FoudiéApo !
aTiavices Xt

“Smart” lotopleg
kat “Digital”
eumEeLpla

oto Mouoeio
ThHAETUKOWVWVIWY

‘Evag noAudidotarog xdpog texvoloyiag, eknaideuong

& Yuxaywyiag omnv Kngioid. Or epeupéoeig Tng
Apxaiag EAAGSag kai Tou Bulavriou. HAektpiopdg,
NAéypagog, TNAepwvia, onTiKEG iveg, dopupdpoal, internet,
KIvnTii TNAEQWVia, To NPWTo GTovTIo TNAESPACNG TOU
1967. Méoa ané spappoyég AR kai ohoypdupara
«{wvraveiouvy o Bell, o Morse kai GvBpwnoi nou
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mobile phones, the first television studio in 1967. Through
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online reservation quick and easy:
www.otegroupmuseum.gr
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editorial

10 véa €NoxH yia Ta ypdppara kai Tiq Téxveg unéoxeral n avdnyn g Béong tng unoupyou MoAimiopod and Ty kupia

Aiva Mevddvn. H Babid yvéon Tou avrikeipévou oty noAudaidaAn avantulr Tou, paiveral va avranokpiveral otny

adripitn avaykn g enoxriq va ol Pripa ékppacng oto Mikpd kai To Meydho, To Toniké kai Maykdopio. Anotehefl

andéeacn g unoupyol n NPSTagn TG GPovTIdag Twv Pvnpeinv Tou vedtepou eAAnvikoU noAmopoy, Tng olyxpovng
noAmoTikAg napaywyrig, kai n npowlnon g wg I68TIHOU GUVOUIANTA 6TOV NayKEGIo NOAMOTIKG SiGAoyo.

Mpog enippwon g Eexwpiotic Bong nou enipuidocer otn xdpa ¢ lanwviag o Niall Ferguson oty ékdoon MoAmopég!,

o MpéoPng tng otnv EMGda Yasuhiro Shimizu, BaBig yviotng tng apxaiag eMnvikig pidocogiag, avagéperal ota oAupniakd 18eddn,
ekeiva nou odriynoav Tn xdpa Tou va diopyavwoel 1o 2020 yia 4n popd Toug OAupniakolg Aydveg, e Kevipikd ouvBripara ta
«Kardkrnon g npoownikiiq apioteiagy, «Evémra oy noAupopegia» kai «Zivdeon pe To adpio». O N. Ferguson enaivei mv eugpuia

Tou 1anwvikoy Aaod va uioBetioer 6,11 kaAd eixe va Tou npoo@épet To nvedpa Tou dutikoy KOOHOU yia TNV avoikodGUNon Tng véag
xdpag perd Tov B Maykdopio MéAepo. H oxéon Adong kai AvatoAiig otnv eEENER g Ba npoPAnbei katd tn Sidpkeia Twv Olupnia-
K&V Ay@vwy oto Tékuo, ot pia povadikd nponyuévn xdpa énwg n lanwvia.

O 8ieubuvrrig Tou Kévrpou ENnvikav Znoudav tou MNaveniotpiou Harvard (CHS) oo Natnhio, kipiog Xpriotog liavvénoulog, pag
napouci&le Toug kabnyntég Richard Martin kar Gregory Nagy otoug onoioug ogeilerar n andégacn yia v nepamépw avanTuén twv
eMnvikdv onouddv e véeg Beparikég, oTo nAaicio Tou epeuvnTikol NPOYPARHATOG TwV avBPWRICTIKGY KAl KOIVWVIK®V ENICTRPGV.

H enmuxia tou CHS oto Nadnhio va avadeixOei oe iodTipo kévipo pe auté omig HIMA anotelel tepdomag a&iag unnpeoia noAimorTikrig
dinhwpariag yia T xdpa pag.

To é106 2021 Ba eivar apiepwpévo ota 200 xpdvia and v évap&n g EMnvikriq Enavdoraong. To ‘18pupa tng BouArig Tav EANivay,
n BiBAioBrikn g BouAig, n ExkAnoia ng EAA&S0g, Tpanelikd 1dpipara, pouceia kai nAiBog gopéwy eroipdlouy apiepwparkég
ekdnhwoeig, ekBéoeig kal ekddoElg, eved Paoikd ouvrovioTiké pdAo oe ouvepyaaia pe 1o Ynoupyeio Mohmopod Ba éxel To 1dpupa
EMnvikod MoAmopod.

Mvnpeiddeig kar apxetunikig a&iag yia Ty évvoia Tou noAmopod eivar n suehiia kai n xwpig dpoug karavénon Twv olyxpovwy ISV
g k&Be enoxig. H noAbonpn, noAupopeiki, Sdohnntn noAég popég, vvoia g olyxpovng Téxvng Ppiokeral oripepa fowg nio kovrd
omv nhatwvikd évvoia Twv 1I8edv. O ekBeoiakdg didAoyoq nou ektulicoeral o pouoeia kai oe epeiniciveg dev eival ndvia S6kipog kal
poi4Zer va avalntd Tov pito Tou. H ékBeon SIGHT om Arho pe £pya Tou Antony Gormley £8eae pérpo. H yhunmiki @bppa, To UK,

N apXITekTOVIKA Npoacéyyion, édwaoav eikdveq naykdopiag kaAimexvikiig a&iag. O Opyaviopdg NEON kai n Epopeia Apxalotitwy
KukA&dwv avéntu&av GAn eniotnpovikiiq onpaoiag.

«Xrov A" Maykéopio MéAepo [o Ezra Pound] puktipioe évav noAmops nou cuvinpotvray e Ta anopdyia noAmop@y naAaidrepwy,
pulaypéva péoa ota pouoeia kai oTig PiPMobrikes, SoAogovivrag ota xapakdpara pupiddeg and Toug kaAitepoug {“There died a
myriad"}, Tnv aBda vidmn....»2. O1 suloyéq pnopoulv va yivouv xapol anédpacng, pabnreiag, va unootnpi§ouyv ekAekTikég ouyyéveieg,
70 SIKaiwpa oTn povadikdTnTa, T SlagopenkdTnTa KA., aAAG Kai va yivouv Tpoxonédn yia 1o péAov, nedia ekuetdMeuong Beopikdv
Kal OIKOVOpIK&V ouppepdvTwy. H ékSoon tng louhiag Meviélou lotopia oe ExBeon. Mpaktikég yngiakou oxediacpoy® Sivel kaAd na-
padeiypara yia Tov olyxpovo pdAo Twv auloywv oty Eupdnn. To npooguyikd {fitnua kar n kAiparikri aMayni enavanpoodiopilouv
TNV eppnveia Twv cuNoydV kal Twv ekBéoewv.

1. Niall Ferguson, lMoAmoudg, perdppacn Nikog Polooog, ekd. Manadénoulog, 2012

2. TS. Eliot, H Epnpn In, npoleydpeva - perdppacn - oxdéhia Mapia Zraunotlou, Gutenberg, ABriva, 2015, c. 35
3. louhia Mevrélou, loTopia oe ExBeon. Mpakrikég wnpiakou oxediacpou, ekd. EAMN, ABrva, 2019
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e appointment of Ms Lina Mendoni as Minister of Culture is promising of a new age in the letters and arts for Greece.
An in-depth knowledge of the field in its labyrinthine development seems to cover the absolute need of the time which is to
give a platform for the voice of the Small and the Large, the Local and the Global. The Minister has decided to prioritize
the monuments of Modern Greek culture, the contemporary cultural production and its promotion as an equal partner in
the global cultural dialogue.

In witness of the special place accorded to Japan by Niall Ferguson in the book Civilisation', Yasuhiro Shimizu, the ambassador
of the country in Greece, who has a profound knowledge of ancient Greek philosophy, refers to the Olympic ideals that led his
country to host the Olympic Games for the fourth fime in 2020, with the mottos "Achieving Personal Best", "Unity in Diversity" and
"Connecting to Tomorrow". N. Ferguson praises the ingeniousness of the Japanese people adopting whatever beneficial in the
spirit of the Western world so as to ensure the reconstruction of the new country after World War I1. The relationship between
East and West as it developed will be promoted throughout the Olympic Games of Tokyo in a uniquely advanced country such
as Japan.

The Director of the Harvard University's Center for Hellenic Studies (CHS) in Nafplio, Mr Christos Giannopoulos, presents
Professors Richard Martin and Gregory Nagy to whom we owe the decision for further development of Greek studies with new
subjects within the framework of a Humanities and Social Sciences research programme. The success of CHS in Nafplio as a
centre equal fo the one in USA is an invaluable service by cultural diplomacy to our country.

The year 2021 will be dedicated to the anniversary of 200 years from the beginning of the Greek Revolution. The Hellenic Par-
liament Foundation for Parliamentarism and Democracy, the Library of the Parliament, the Church of Greece, banks, museums and
numerous entities present special events, exhibitions and publications, while the Foundation of Hellenic Culture will coordinate in
cooperation with the Ministry of Culture.

At every age, versatility and unconditional comprehension of contemporary ideas are of immense and archetypal significance
for the concept of culture. The polysemous, polymorphic and often esoteric concept of contemporary art may be reaching

closer than ever to the Platonic sense of Ideas. The dialogue through exhibitions in museums and ruins is not always relevant and
seems to be seeking a guiding clew. The exhibition of works by Antony Gormley on Delos, tiled SIGHT, has set the standard. The
sculptural form, the material, the architectural approach gave us images of global artistic value. The NEON organization and the
Cyclades Ephorate of Antiquities developed a base of scientific significance.

"In World War | he [Ezra Pound] scored a civilization that fed on the leftovers of previous cultures, guarded in museums and
libraries, while murdering thousands of the best in the trenches {“There died a myriad”}, the innocent youth...."2. Collections can
be places of escape or training, they can bolster elective affinities, the right to uniqueness and diversity efc., but they can also
become impediments to the future and allow exploitation by institutional and economic interests. The book by loulia Pentazou
titted loTopia oe ExBeon. MpakTikég wneiakou oxediacpod® [History Exhibited: Practices of Digital Design] provides apt exam-
ples of the modern role of collections in Europe. The issues of refugees and climate change redefine the interpretation given by
collections and exhibitions.

1. Niall Ferguson, MoAmopdg [Civilization], translated by Nikos Roussos, Papadopoulos Editions, Athens, 2012.
2. TS. Eliot, H Epnpn In [Wasteland], introduction - translation - annotation by Maria Stamboulou, Gutenberg Editions, Athens, 2015, p. 35.
3. loulia Pentazou, lotopia og ExBzon. Mpaktikés wneiakou oxediaouou [History Exhibited: Practices of Digital Design], Greek Open University, Athens, 2019.
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Lina Mendoni,
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MoAmoTiki  kAnpovopid  kai
olyxpovog eAANVIKGG Mo
TiopdG: dlo avripponeg du-
vépeig i 0o duvdpeig nou
pnopel va anodeixBolv 1oxu-
P£q ev Tn evioel Toug; [Mwg Tig
avripetwniCete kar ndg Oa g
«EKUETANAEUTEITEY;

O eMnvikég noAmopdq eivai

Cultural  heritage and  con-
temporary Greek culture: are
they two opposing forces or
two forces that could become
strong in unity? How do you
see them and how are you go-
ing fo “use” them?

Greek culture is a whole on its
own; accordingly, there could
never be a case of conflict

eviaiog, enopévwg oe Kapia
nepintwon dev npdkerrar yia
ouykpouolaki  oxéon  Tng
noAmoTIkAg kAnpovopidg

pe Tov olyxpovo noAmopd
Kal Tn clyxpovn Snpioupyia.
AvniBérwg, To éva unootnpilel
10 dMo. Orav yvupileig To
napeABév cou pnopeiq va ou-

between cultural heritage and
contemporary  cultural  cre-
ation. On the contrary, one
upholds the other. Knowledge
of the past is essential to im-
prove the management of the
present and to create a better
future. Firstly, Greece's cultural
reservoir can be an inexhaust
ible source of inspiration for

Apxaioloyikég Xdpog EAeusivag
Archaeological site of Elefsina
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Juvevteugn pe Tnv Yroupyo MoAttiopou Atva Mevdwvn

To Silo Tou Meipaid
The Silo in Piraeus

unepipépecal kaAitepa oTo
napdv kai va dnpioupyeig éva
kaAitepo péNov. IMpatoy, TO
noAmoTiké andBepa g EANG-
daq pnopei va anoteAéoel pia
aveEAGviAntn nnyri éunveuong
yia olyxpovn dnuioupyia.
Aeitepoy, péoa oe apxaio-
AoyikoUG Xpoug Kal o€ pvn-
peia, ndvrote und Tiq npoino-
Béoeiq nou opilel To Beopikd
nAaiolo, pnopolv va yivouv
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noAd onpavrikd  olyxpova
yeyovéta, Ta onoia akpiBdg
va anokrolv ungpa&ia, di6T
Xpnoiponolodv  autolg Toug
dedopévoug xbpoug.

Mapdha autd, eival koivag
napadektd, 41 o olyxpovog
eMnvikdG noAimopdg eivar na-
payvwpiopévog. ‘Exere kénolo
nAdvo evioxuohig Tou;

Eivar yeyovdq 6m o olyxpo-

vog eNnvikég  noAimopdg
eival napayvwpIouévog,
Sedopévou 6T n noAmoTIKn
kAnpovopid ng EAGSag éxel
pia tepdomia duvapiki  Kai
ival naykooping yvwoTti Kai
adiapgpioPritntn. To anotéhe-
opa eival n dnpioupyia piag
aviodtntag oe oxéon pe Tn
olyxpovn Snpioupyia. Autd
gival kdm To onoio npoona-
Bolpe va e§ioopponricoupe.



To Silo Tou Meipaid
The Silo in Piraeus

contemporary creation. Sec-
ondly, taking info account the
requirements of the institutional
framework,  archaeological
sites and monuments can host
very significant cultural events
that acquire added value ex-
actly because they make use
of these sites.

Nevertheless, it is a fact that
contemporary Greek culture

Interview with Lina Mendoni, Minister of Culture

has been unacknowledged.
Do you have a plan for its en-
hancement?

Indeed, contemporary Greek
culture  remains  unacknowl-
edged, given that Greece's
cultural heritage has an im-
mense potential since it is fa-
mous and indisputable all over
the world. But the truth is that
there has been a disparity in
relation to contemporary cul-

13
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O1 apxaiohoyikég exBéoeig,
yia napédeiypa, Sev npénel va
eival apiydq apxalohoyIKEG.
Mpéner va epnAoutiCovral
-Kal vopilw 6T auté Toug npo-
opépel NoANG- pe olyxpova
épya Téxvng. Xmv ékBeon
g eMnvikig Mpoedpiag To
2013, padi pe Ta noAd onua-
VTIKG €pya Tng apxaidtntaq
nou ekBéoape umpxav Kal
noAU onpavrikég Snpioupyieg
olyxpovwv kaAAmexvav. Or
id101 o1 kaA\ITéxveg ritav na-
pdvTeG Kal katd KAnoiov TpS-
no e&nyodoav v apxaidtra
G NNyA TG €unveucniq Toug,
aMG kal nwg pnopei 1o oly-
xpovo dnpiolpynpd Toug va
ouvdiahéyeral pe To apxaio.
Me éhoug Toug opoAdyouq

14

pOU unoupyoug, e Toug onoi-
oug éxw épBel péxpr onpepa
ot enagn, To NP@To nou BéTw
eival n avdantu§n ocuvepyaoidv
KQl CUVEPYEIDY TV (POPEWV
TOUG Tou oUyxpovou moAiT-
OpoU pE TOUG QvTIOTOIXOUG
noAmoTIkoUG popeiq pag, pe
otéxo va Pyel npog ta 5w du-
vapikd n oldyxpovn eAAnviki
KaANITexviKi napaywyn.

Mg okonelere va kivnBeite
diebvidg oe  eninedo noAiT-
orikiq dinAwpariag; Apkolv
nhéov  pepikég  (ouviBug
apxaloAoyikol  mepIEXopé-
vou) ekBéoeig oto e&wrepikd
n xpedlovrar nio eniBetikég
n olvBereq kiviicelq yia v
katoxUpwon g Béong Tou

eMnvikol noAmopoy oTo na-
ykéopio yiyveoBar kar idiairé-
pWG Tou Blyxpovou;

Xt diebvi dinAwpatia autd
10 olvropgo xpoviké didoTn-
pa vouilw ém dn éxw kdvel
onpavtikd  Prpara.  Mpénel,
woTé00, va dnpioupynBei éva
Beopikd nhaioio, To onoio va
evioxUel TG Opdoeig fniag
lox0og, 4nwg ouvnbilw va
Mw, g olyxpovng SinAw-
pariag. ‘Exoupe oulntioel,
yia napddeiypa, pe Tov lta-
A6 unoupyd TMoAmopod, Tov
Nrépio Opevileokivi, Tnv 18¢a
va Béooupe oto ZupBoliio
Ynoupydv  Eupwnaikiq “Eve-
ong Tnv npdtacn yia ™ dnpi-
oupyia evég npoypdupartoq
avdhoyou Tou Erasmus, TO

To Silo Tou Meipaid
The Silo in Piraeus



tural creation. This is something
that we are frying fo address.

For example, archaeological
exhibitions should not be limit-
ed to an archaeological con-
tent. They should be enhanced
- | believe this is a way to en-
rich them - with contemporary
works of art. The exhibition
under the auspices of the Presi-
dency of the Republicin 2013,
along with the very significant
works from Anfiquity, featured
some major creations by con-
temporary artists. They were
also present in person and in a
way explained how they were
inspired by Antiquity and how
their own modern creation en-
gaged in a dialogue with the
past. In all my contacts with

Interview with Lina Mendoni, Minister of Culture

counterparts to this day, the first
issue on my agenda is the de-
velopment of cooperation and
synergy between their con-
temporary cultural institutions
and our own ones in order to
promote contemporary Greek
culture with dynamism.

How do you plan to act
through global cultural diplo-
macy? Do you think that a
few, usually archaeological,
exhibitions abroad would be
enough, or do you believe that
more dynamic and infricate
moves are essenfial in order
to secure the posifion of Greek
culture in the global stage, es-
pecially the contemporary art
scene?

| think important steps have

To Silo Tou Meipaid
The Silo in Piraeus
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onoio Ba evioxdel v KivnT-
KOTNTA TWV VEWV KAANITEXVEV.
Y xed1Gloupe va unootnpileral
olkovopikd kar and Tnv Eupw-
naikii ‘Evwon kar ané 1o Be-
opikd NAQicIo Twv KPATGV-jE-
Adv. Ztov xwpo tou PiBAiou,
eniong, pag evoiapépel va
npoxwpricoupe oe kaBiépwon
residencies, ®oTe va kalolpe
ouyypageig and 1o eEwTepIkS,
ol onojol Ba épxovral oe ena-
@1 pe Toug Sikolg Hag AoyoTé-
xveg, Ba epnvéovral anepiona-
otol kai Ba dnpioupyolv 1 Ba
ouMéyouv UNIKS yia va ypd-
Youv apydtepa éva PiPAio.

Mo okonelete va avTipeTw-
nicere v npdkAnon Tng Yn-
@PIaKAg Texvoloyiag kal noia
eivar n ©¢on Tou eAAnvikoU no-
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AimiopoU og évav oloéva Kai
nepiocdTEPO YnPIakd KOGHO;
H EAGSa Ppiokerar akdun
nicw oTmg YnPIakEG epap-
povég, yI' auté kai n Pacikn
kareiBuvon nou éxer Sobef
oto Tapeio Apxaioloyikdv
Mépwv eival va evioxuBei oo
yiverar nepiocérepo n Snpi-
oupyia Yniakwy epyaleiwy
kar gnpiakol nepiPdAovrog,
yia v npowBnon Tou eA-
AnvikoU noAmopod. Eniong,
oto Ynoupyeio [MoAmopod,
Ba npénel va anAonoificoupe
éva peydho pépog Twv diadi-
KACI®V TOU, WOTE Ol adeI0do-
Tioelg, Ta yeyovdta Ta onoia
opyavivel Kai Ta yeyovéra
nou kaAeital va @idoevrioel,
va yivovral gukoAdTepa npo-
oeyyioipa otov anAd noAin.

‘ExkBeon ENAnvikriq
Mpoedpiag, 2013

Exhibition of the Presidency

of the Hellenic Republic, 2013
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‘ExkBeon ENAnvikriq
Mpoedpiag, 2013

Exhibition of the Presidency

of the Hellenic Republic, 2013

been taken in the framework

of international diplomacy dur-
ing a short period of time until
now. Yet, an institutional frame-
work must be created in order
to support soft-power activities,
as | like to call them. For exam-
ple, with Dario Franceschini,
Italian Minister of Culture, | dis-
cussed the idea of submitting
to the EU Council of Ministers
the creation of a programme
similar to Erasmus in order to
support the mobility of young
artists. Our plan is that it could
be funded by the European
Union and the member states
as well. Regarding books, we
are also interested in estab-
lishing residencies in order to
invite authors from abroad and

develop contacts with Greek
authors, so that both can be in-
spired and create undisturbed,
or even gather material for a
book to be written at a later
stage.

How do you plan to address
the challenges of digital tech-
nology, and what is the po-
sition of Greek culture in an
increasingly  digitalized  uni-
verse?

Greece is sfill lagging behind
as far as digital development is
concerned, this is why the Ar-
chaeological Resources Fund
has been given the directive to
enhance as much as possible
the creation of digital tools and
digital environment to promote

17



Juvevteugn pe Tnv Yroupyo MoAttiopou Atva Mevdwvn

18

‘ExBeon
EAAnvikriq
Mpoedpiag, 2013
Exhibition

of the Presidency
of the Hellenic
Republic,

2013

Qotdéoo undpxel éva Béua
icopponiag avdueca otnv
unepPoAri NG Yneiakrig ava-
napaywyng o€ oxéon He TO
npwtétuno noAmoTikd npoi-
Sv. Xe noA\G ynpiakd épya
emnAéov naparnpeital Kakn
aioBntikA, aAAG kar napanAn-
pogpodpnon Soov agopd Ta
idia Ta 1oTopIKG YeyovdTa Ta
onoia kahouvTal va napouci-
doouv.

H unepPoli  Snpioupyeitai
and Tt omypi nou dev undp-
XEl EMICTNPOVIKA TEKUNPIWON.
To Ynoupyeio MoAmopoy éxel
éva ouykpiTiké nAgovékTnpa
316 dlabérel To  duvapikd
nou pnopei va niotonolei kai
va napéxel éykupn enioTn-
poviki  nAnpogdpnon.  Tia

évav  apxalooyiké  xwpo,
eni napadeiypat, pnopotv
va undpxouv ndpa noAAég
epappoyég, Oedopévou 6T
Bpiokdpacte omv ehelBepn
ayopd. H SouAeid tou Ynoup-
yeiou [ToAmopou eivar va
nicTonolei ekeiveg mou éxouv
SnpioupynBei pe uPnAéqg npo-
Siaypapég kai avdloya pe To
av Ba eival nioTonoinpéveg, ol
Snpioupyoi Toug Ba éxouv pe-
yaAGTepo oikovopikd SpeAog.
Eivar kém nou onwodrinote
pe evdiapépel va yivel. Aev
eival douleid Tou Ynoupyeiou
MoAmopou va eAéy&er Ta nd-
via, aAAG unoxpéwaori Tou va
Snpioupyricel évav punxaviopd
nicTonoinong.



Greek culture. Also, in the Min-
istry of Culture itself we should
simplify quite a few processes
so that licensing procedures
for events organized by the
Minisiry and events hosted
could be easier accessed by
the citizens.

Yet there is a lack of balance
between the extravagance
of digital reproductions and
the original cultural  prod-
ucts. Many digital works are
marked by poor aesthefic
quality and  misinformation
regarding the historical data
presented through them.

Extravagance and exagger-
ation stem from the lack of
scientific documentation. The

Interview with Lina Mendoni, Minister of Culture

Minisiry of Culture has the
comparative advantage of its
personnel, who are capable
to certify and provide scientific
information. For example, an
archaeological sitt may be
referenced in numerous digital
applications, since this is a free
market. The job of the Minis-
try of Culture is to certify the
ones that have been created
with high standards of quality,
which would also signify high-
er economic benefits for them.
I'm very defermined about this.
The Ministry of Culture is not
supposed to control everything
out there, but it must establish a
certification mechanism.

How fragile are the bound-

‘ExBeon

ENnvikrig
Mpoedpiag, 2013
Exhibition

of the Presidency
of the Hellenic
Republic,

2013
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Méoo e40pauora eivai Ta Spia
avdpeoa oty a&lonoinon kai
v ekperdAAeuon Tng noAmoT-
krig kKAnpovopidg; Mg unopel
va KPATioel KAMoIog IcoPPOni-
€G o€ évav KOoHO oTov onoio
n epnopeuparonoinon kepdilel
ohoéva €dapog, alG kal nwg
unopel va npocappooTei oTiq
avdykeg TnG €noxng agrivo-
VTG Nicw TOU NAPWXNHEVEQ
avniAipeg;

‘Exoupe To ouykpmkd nheové-
ktnua va Siabéroupe éva Be-
opiké nAaioio, To onoio kabo-
piCel 6x1 e auotnpd, alG pe
owoTtd Tpdno, To NWG npénel va
XPNOIYONOIETal TO MOAMOTIKS
anéBepa. To Ynoupyeio Mo-
Tiopoy dev éxel Tov eAeyKTIKS
pnxaviopd yia va enBdaMel

20

Tnv dnoyn Tou oe énolov KAvel
napaywyn aviypdewy. Opwg,
10 1 npénel To Ynoupyeio lMo-
AmopoU va avoi€el og nolotikd
eunveuopéva npoidvra, PePai-
g Kal npérer va 1o Kdvel. In-
pacia éxel va undpxel ugnAi
noiéTnTa kai ¢’ autd npooava-
ToAiCeTal kai autA T oTiypr To
Tapeio Apxaiooyikav [Mépwv:
Na ouotaBolv enmponég eni-
ompdvey, énwg unipxav oTo
napeAB4y, nou va nicTonolodv
TV noIdTnTa Kai va eAéyxouv
10 4pIO TNG EUNOPEUATONOIN-
ong and T owoTh agonoinon
i Tou kTG and 1o aiedntikd
owaoTd, TOUAGXICTOV yia Ta avTi-
keipeva nou diariBevral ota nw-
ANTApIa TWV HOUCEIWV Kal TwV
APXAIOAOYIKDV XDPWV.

Apxaioloyikdg xbpog
Yahapivag, Kuvéooupa,
ZiunAeypa Nautikedv Oxupov
Archaeological site in Salamina,
Cynosura, naval fortifications




Apxaioloyikdg xbpog
Yalapivag, Kuvéooupa,
Y0unAeypa Nautikedv Oxupdv
Archaeological site in Salamina,
Cynosura, naval fortifications

Interview with Lina Mendoni, Minister of Culture

aries between the ufilization
and the exploitation of cultural
heritage How can the equilib-
rium be preserved in a world
of increasing commercialisa-
tion, and how can one adapt
to current needs also letting go
of outdated attitudes and per-
ceptions?

Our comparative advantage
is that we have an institutional
framework defining properly,
though not strictly, how the cul-
tural reservoir should be used.
The Ministry of Culture does
not possess the monitoring
capacity in order to impose its
views on producers of repro-
ductions. But surely the Min-
istry should welcome the pro-

duction of inspired high-quality
products. High qudlity is par-
amount, and the Archaeologi-
cal Resources Fund is focusing
on that exactly: on the creation
of scientific committees, as in
the past, to certify quality and
monitor the extent of commer-
cialisation compared to fair
use, differentiating between
aesthetics and kitsch, at least
in the case of the objects sold
in museum shops and archae-
ological sites.

In your opinion, what are the
strengths and weaknesses of
Greek culture?

Its great strength is the wealth
of this reservoir, its immense
influence throughout the whole

21
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Apxaioloyikég Xdpog EXeusivag. (copyright EAnida Zkodpalou)
Archaeological site of Elefsina. (copyright Elpida Skoufalou)

Moia eivar katd T yvodpn oag
n S0vapn kai noia n aduvayia
Tou eANnVIKoU noAimopoy;

H peydAn tou didvaun eivar
auté 1o TepdoTio KepdaAaio,
auTh n TepdoTia enidpaocn Kai
€nipPOIi Mou €xel SIAXPOVIKE o
eMnvikég noAmoudg oe SAn
v oikoupévn. Kai n aduvapia
ToU gppavileral 6Tav Tov unn-
perolv GvBpwnol nou Sev &i-
val Ikavoi va Tov unnpetioouy.
Kar dev 1o evvod oe noAmkd
eninedo pévo.

Ye Ayouq prveg Eekivd To
é1oq eopracpou and ta 2.500
xpdvia g Mdxng Twv Ogp-
ponuAwv kar Tng Naupaxiag
g Xahapivag. To 2021 eival
n enéreiog ané ta 200 xpé-
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via g Enavdoraong. Mool
eival o1 kivduvor kal noieg ol
npokAficelq oTov gopTacpd
Térolwv eneteiwy; Moo pdro
Ba éxei o YIMMO;

Av dev eivar kdmolog noAd
npooekTikdG kal dev éxel Pd-
Ael kprmipia npokelpévou va
Byer To olyxpovo npdowno
g EMAGSag kai va Béce
Spouq oxeTikd pe To ndg Ba
apopoiwbei n Papid 1oT0-
pia kar Twv 2.500 etdv kai
Twv 200 erdv Tou eAAnvikoy
€0voug yia va glyel pnpooTq,
kivduvelel va Snpioupynoel
yeyovéta ta onoia Ba eival
Touhdxiotov ypagikd. Autdg
Aoindv eivar évaq tepdoTioq
kivduvog kai Ba npénel va ei-
paoTe ndpa noAd NPOCEKTIKO.
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world over time. Its weakness
arises when it is served by peo-
ple who are unqualified, not
only in the political sense.

In a few months starts the year
marking the anniversary of
2,500 years from the battle
of Thermopylae and the na-
val battle of Salamis. The year
2021 will be the anniversary
of 200 years from the Greek
Revolution. What are the dan-
gers and challenges inherent
in the celebration of these an-
niversaries? What will be the
role of the Ministry of Culture?
If we do not proceed with
caution and specific criteria in
order fo promote the contem-
porary presence of Greece,

having set the terms of the as-
similation of a rich history of
2,500 years, as well as that of
200 years of the Republic, we
risk quaintness, if not carica-
ture. So, faced with this grave
danger, we ought to be very
careful. We have to know our
past because this is a prerequi-
site fo creating a stable present
and building the right future.

In the case of both these an-
niversaries especially, great
diligence is required. For the
Ministry of Culture this is a
good opportunity to create
a basic infrastructure in the
areas where it parficipates to
the celebration. In the city of
Sparti, in cooperation with the
Stavros Niarchos Foundation,

Apxaioloyikég Xadpog Eheusivag. (copyright EAniSa Zkodgpalou)
Archaeological site of Elefsina. (copyright Elpida Skoufalou)
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Ogeiloupe va yvwpiloupe To
napeAdév pag diém pévo érol
dnpioupyolpe otabepd na-
pdv kai unopolpe va agonor-
ricoupe owoTd To pEAOV pag.
Ymv npokeipévn  nepintwaon,
Kal oTiq Suo eneTeiouq, Xpeid-
Cetal npwtioTwg NoAd peydAn
npoocoxni. ‘Ocov apopd &idr-
k& oo Ynoupyeio [NoAmopoy,
eival pia kaAr eukaipia oTig
TPEIG NEPIOXEG NOU EPNAEKETA
o’ autdv Tov eopracud va dn-
pioupyrioel pia Baciki unodo-
pn. Nia T pev Xndptn éxer idn
Siapoppwlei kar Spoporo-
ynOei pe 10 1Spupa Zradpog
Nidpxog n anokardotaon
kai n enavékBeon Tou naAaioy
apxaioAoyikol pouceiou. X
Yahapiva, oty nepioxri nou

ekmipdrar 6T £yive n I1oTOPI-
KNG onpaciaq vaupaxia, éxel
Eekiviioel n avéAkuon Twv 56
BuBiopévav koupapidv nou
poAdvouy tov BuBd Tng mepr-
oxnig. MapdMnAq, éva nahié
Aatopeio  omv  Kuvéooupa
e&etdleral va petapoppwBei
oe unaiBpio Béatpo kai Ta
vauTiké oxupd, Ta onoia Ppi-
okovtal og andoTacn nepinou
200 p. andé 1o Aatopeio, va
perarpanolyv oe ekBeciakolq
XDPOUG Kal XWDPOUG eKONAG-
oewv. E&etdloupe kai pénoug
dote va Eekivioel n evdhia
épeuva yia Tov evioniopd ni-
Bavdv kataloinwy TG vaupa-
xiag, kabag n nepiopiopévn
oparémnta kai n Baidooia
ptnavon Suoxepaivouv  TO

Mouoeio Evalinv Apxaiotitwy (pakéra)
Museum of Underwater Antiquities (model)
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Mouceio
Evahiwv
Apxaiotitwv
(pakéra)
Museum

of Underwater
Antiquities
(model)

Mouceio Evahinv Apxaiotritwy (pakéra)
Museum of Underwater Antiquities (model)

Interview with Lina Mendoni, Minister of Culture

the restoration and re-exhibi-

tion of the old archaeological
museum is prepared and set
in motion. In Salaminag, the
area where the historical na-
val battle is believed to have
taken place, 56 submerged
wrecks that pollute the seabed
will be refloated, the process
has already begun. In paral-
lel, an old quarry in Cynosura
may be transformed into an
open-air theatre, and the naval
fortifications at a distance of
around 200 mefres from the
quarry may serve as exhibi-
tion spaces and events venues.
We are also examining how
to begin underwater research
in order to find any remains
from the naval battle, because
this is a difficult project due to

limited visibility and marine
pollution.  Similar ideas are
also examined for the area of
Thermopylae, all in cooper-
ation with local and regional
administration. Events may be
nice for shortterm satisfaction,
but what remains as significant
is the lasting infrastructure.

Although you acknowledge
the weight of the symbolism
behind the significant anniver-
saries and their celebrations,
you have stated that you feel
there hasn't been the proper
preparation.

| have stated and | confinue
to repeat that the anniversa-
ry of an event that essentially
changed the course of histo-
ry should have been under
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ouykekpipévo €pyo. Avdho-
veq 18éeq eneGepyaldpacte
kal yia 11§ ©epponiieg. ‘Oha
autd ndvta og cuvepyaaoia pe
TNV TOMIKA KAl e TNV MEPIPE-
peiakii autodioiknon. Ta ye-
yovéTa pnopei va ival wpaia,
pnopel va npoogépouv pia
ephpepn Ikavonoinon, 4uwg
autd nou npénel va pével eival
Ol UNOBOEG.

Av kar napadéxeote 10 Bdpog
Tou oupPBoAiopol nou épouy
Ol ONHAVTIKEG EMETEION KAl O
€0PTACHOG TOug, €Xete ONAG-
oe1 6T aieBdveoTe nwg dev éxel
yivel n cwoTh npoeToipacia.

Eina ka1 eEakohoub va Aéw,
Om pia enéreioq evoq 10TOPI-
KoU yeyovétog, 1o onofo enf
g ouciag dA\ae v no-
peia g lotopiag, 6¢peire va
éxel npoetolgaoTel €d® Kal
dbo-Tpia xpdvia. Epeiq Eeki-
vAcape Tnv npoeToiyacia éva
pfiva apdrou avéhaPe n véa

kuBépvnon. Oewpd 61 yia pia
TéTtol0 enételo ol npokdroxof
pag Ta nponyolpeva xpdvia
Ba énpene va eixav doulé-
gei. Aev npdkemar olre yia
narpidoAayveia, oute yia eBvi-
kiopd. Apxicav éykaipa v
NPOETOINAGIA TOUG OI POPEIG,
énwg To Mouosgio Mnevdkn
i Ta Tpane(kd 1dpdpara. Aev
10 £Kave, OPWG, ENICAPWG N
EMnviki [MoArreia. Kar o1 8do
enéteiol avayyéNBnkav  petd
I ekAoyég. Emioripwg dev eixe
einwBei TinoTa wg TéTE.

‘Exete oupnAnpdoer névre pri-
veq ot Béon Tng unoupyou
MoAmopou. Moia ftav n peyo-
Aitepn npdkAnon nou avripe-
Twnioare;

©a napagpdow Tov Mpouor,
nou éypaye «Avalntdvrag Tov
xapévo xpbdvor. Eyd npoona-
0 va avakmiow Tov xapévo
xpévo.

MwAntipio
EBvikod
Apxaioloyikol
Mouaceiou
Museum shop,
National
Archaeological
Museum
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Epyaotipio expayeiwy,
Ayiog lwdvvng Péving
Casting workshop,
Aghios loannis Rentis

Interview with Lina Mendoni, Minister of Culture

preparation for two or three
years already. We started
preparing a month after the
new government was sworn
in. | think that our predeces-
sors should have worked for
this project during the previous
years. This is not a case of jin-
goism or nationalism. Institu-
tions such as the Benaki Muse-
um or banks started fo prepare
in good time — but the Greek
State did not. Celebrations
for both anniversaries were
announced affer the elections.
Until then, nothing had been
stated officially.

You have been serving for
five months now as Minister
of Culture. What was the big-
gest challenge that you have
faced?

I would like to paraphrase
Proust, and say: my search for
lost time.
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Ot OA\vpriakol Aywveg,
ouupBoAo tng Eprvng

H lanwvia kar ot OAupniakoi Aycveg

Yasuhiro SHIMIZU
MpéoPng lanwviag otnv ENAG3a

v lanwvia éAor yvwpifouv 61 or OAu-
zpﬂchof Aydveg kardyovral ané v ap-

xaia EAAGSa. Merd tov B’ Maykdopio
néAepo, evéow n lanwvia npoonaboloe va
avoikodopnBei wg pia Snpokpartiki xdpa, noA-
Aoi ldnwveq akadnpaikoi Oedpnoav Tnv apxar-
ogAnvikii Snpokpartia wg 1o 18e3eg olpPoro
G Véaq 1anwvikrig dnpokpariag kai éypaypav
noAAG PiBAia yia Tov apxaio eNAnviké noAm-
opé. ‘Hypouv peta&i autdv nou SidPacav pe
Gilo Tov MAGTwva, Tov ApiototéAn kai dGAAoug
phoodpoug Tng apxaidtnrag, kabdq eniong
TIG TPpaywdieg Kal Toug pibouq. Epnveuopévol
and tov apxaioe Nnviké noAimopd, or ldnwveg
olkodéunoav pia eipnvikA Kal SNPOKPATIKA
x¢pa kar avayvapioav ek véou Toug OAuprnia-
koUg AY®VeEG G pia naykdopia yiopTr giprivng.
To 1964, n lanwvia giAo&évnoe v npam di-



The Olympic Games,

symbol of Peace
Japan and the Olympic Games

Yasuhiro SHIMIZU
Ambassador of Japan to the Hellenic Republic

n Japan, everyone knows that the Olympic

Games originated in ancient Greece. After
World War I, while Japan was trying to re-
construct itself as a democrafic nation, many
Japanese academics regarded ancient Greek
democracy as the ideal symbol of the new Jap-
anese democracy, and they wrote many books
on ancient Greek civilization. | was among
those who eagerly read Plato, Aristotle and oth-
er ancient Greek philosophers as well as Greek
tragedies and mythologies. Inspired by the an-
cient Greek civilization, Japan built a peaceful
democratic nation and, as a result, Japanese
people re-recognize d the Olympic Games
and came to think of them as a global festival
of peace.

GREECE JAPAN
BAFZ v

Aoyéruno eneteiou
120 er¢yv and t oi-
vayn Tou Luppovou
®iNiag Epnopiou kai
DiNiag pera&i EANG-
dagq kai lanwviag.
Logo of the 120th an-
niversary of the Trade
and Friendship Accord
signed between
Greece and Japan.
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opydvwon OAupniakdv oy Aaia.
Ekeivn tnv enoxn, n xwpa eixe ka-
TOKTACEI TaXUTATA TNV OIKOVOUIKA
avéntun kai eixe yivel Sekti oTov
Opyaviopéd Hvwpévev EOvav. Xu-
venwg, o OAupniakoi tTou 1964
g édwoav pia kaAri gukaipia va
avadeifel v avayévvnori G wg
MG €1pNVIKAG KAl SNPOKPATIKAG
XOPAG.

O1 Ohupniakoi Aydveg Tou Tékuo
rirav noAd enmuxnpévol kal wg ano-
TéAecpa o 1anwvikdg Aadg dpxioe
va unooTnpilel évBeppa To kivnpa
Twv Olupniakdv. Méxpl oripepa
n lanwvia éxer dlopyavioer Tpeig
OMupriakoig Ayaveg, oto Toékuo
10 1964, 010 Sapporo 101972, kai
oto Nagano 1o 1998, evd anoppi-
¢Onke n Siexdiknon Twv OAupni-
akwv tou 1988 and 1o Nagano.
Yrpepa, poNig évav xpdvo mpw,
n lanwvia avapéver to 2020 oto
Tékuo, Toug Tétraproug OAupnia-
kouq Aydveg nou Ba diopyavw-
Bolv ot xdpa.

Ta OAupniakd 18e@dn kai o a&feq
nou oToxelouv OTO «ICOPPONNpE-
vo olvolo and Tiq 19146TnTeEG TOU
odparog, g BéAnong kai Tou

nvedparog»  Ppiokouv  anrixnon
oTov 1anwvikdé Aad wg anotéecpa
Twv TPIdv OAupniakdv nou diop-
yavdBnkav oto napeAdév kar Tng
npoetoigaciaq yia Toug Aydveq
Tou Tékuo 10 2020. Otwpdd 6
ol Napadooiakéq 1IanWVIKEG MoAe-
MIKEG Téxveq Onwg To ToUvTo, TO
Kapdre Kkai 1o aikivio evappovilo-
vrai 18eohoyikd pe g OAupmiakég
atieg kabém Tovifouv eniong Tnv
Ioopponia Kal Ty apyovia peragi
oWHATOG Kal nvelparog. Xmq pé-
PEG pag o1 ldnwveg cuvdéouv Toug
OAupriakolq pe v eiprivn kai Ta
OMNupniakd 18eddn, e TIG YEVIKEG
apxég Tou ABAnTIopOU Napd pe v
apxaia ENGSa kai toug Bgoiq Tng.

O OMupniopég otnv lanwvia kai
o Jigoro Kano

H oxéon mq lanwviag pe Ttoug
OMupniakolq Aydveg dev pnopel
va e&nynBei xwpiq avapopd otov
Jigoro Kano (1860-1938). Avé-
yerar otoug 12oug Olupniakoig
Aydveg.

O Jigoro Kano fitav Sidonpog wg
o 18putrig Tou olyxpovou TlolvTo,

Enfokeyn Tou P w_e co

exnaideuTikol n\ofou L ‘” )“"
g lanwvikhg Aktopu- e
)\QKnQ «KOJIMA» oTo
Aipdvi ou Meipaid.
Visit by the training _
vessel "KOJIMA" of the
Japanese Coast Guard
to the port of Piraeus.
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In 1964, Japan hosted the Olym-
pics for the first time in Asia. At that
time, Japan had achieved a rapid
economic growth and was admitted
to membership in the United Na-
tions. Therefore the 1964 Olympics
gave Japan a good opportunity to
demonstrate country’s rebirth into a
peaceful, democratic nation.

The Tokyo Olympic Games then
was very successful, and that fact
led the Japanese people to become
a strong supporter of the Olympic
movement. Until to day, Japan host-
ed three Olympic Games - namely
Tokyo 1964, Sapporo 1972, Na-
gano 1998 with a failed bid for the
1988 Nagano Olympics. Now we
are just a year away, Japan is wait-
ing for the Tokyo 2020 as the fourth
Olympics to be held in the country.
The Olympic ideals and values
that aim to combine in a balanced
whole the qualities of body, will and
mind are well promoted among
Japanese people as the results of
three Olympics in the past and in
the course of the preparation for To-
kyo 2020. | think that the Japanese
traditional martial arts such as Judo,

Karate, Aikido, are ideologically
aligned with Olympic ideals. Both
emphasize also the balance and
harmony between the body and
spirit. Nowadays, Japanese peo-
ple seem to connect the Olympics
with the sense of peace and their
ideals with the general principles of
Sports, rather than Ancient Greece

or Gods.

Olympism in Japan and Jigoro
Kano

Japan's relation with the Olym-
pics cannot be explained without
referring to Jigoro Kano (1860-
1938). It stretches back to the 12th
Olympic Games. Jigoro Kano was
famous as the founder of modern
Judo; however, he was also the first
Asian member of the International
Olympic Committee (IOC). As an
educator and judo and judo-ka, he
made great efforts to introduce and
promote actively the Olympic ide-
als to Japanese society stressing that
the true ideal of the Olympic Move-
ment with the spirit of was a fusion
of the Olympic Spirit with the spirit

|| Enidei&n teletiiq Toa-
yio0. Tnv TeAerii napou-
oiaoe o MpéoPng Tng
lanwviag k. Yasuhiro
Shimizu, pe T Borbeia
g ouldyou Tou Ka.

Tea ceremony. It was
ambassador of Japan,

assisted by Ms. Yoshi-
mi Shimizu, his wife.
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O xopeutig kai
napaywydq Exile Hiro,
KaAAirexvikég Aleu-
Buvtig Tng TeAetiiq
napadoong 1ng OAu-
pmakrig ®Aéyag, otnv
lanwvikii MpeoPeia
oty ABriva.

Exile Hiro, dancer and
producer, Art Director
of the ceremony of the
Olympic Flame, at the
embassy of Japan in
Athens.

Aigbvég Toupvoud
1Cotvto Chania/Crete
Cadet European Cup
2019,

International Judo
Tournament in Chania/
Crete Cadet European
Cup 2019.

Spwg fitav kar o npwrog Acidtng
nou éyive uéhog g AieBvouiq OAu-
pmakig Emmponig (IOC). Qq ex-
naideutiiq kar aBAnTrig Tou TlolvTo,
katéBale peydAn npoondBeia yia
va eioaydyel kal va npowbricel Ta
OAMupniakd 18edddn oty 1anwvikn
Kolvwvia, ToviCovrag ndvra 41 10
aknBivé 18aviké Tou OAuprniakol
kiviiparog eivar n o6leu&n tou OAu-
pniakol nvedpatog pe To nveldua
TWV MOAEUIKDVY TEXVEV.

Ta&idewe oe SAo Tov KboPO K
omv EAGSa, énou ouppereixe
oe ouvedpiaon g IOC pe opiAia
Tou 10 1934 yia T diekdiknon Twv
ay@dvwy, Kal odAyNoE TNV 1anNwVIKA
unoyn@iéTnTa oTNV KATdKTNoN TWV
OMupniakav Tou 1940 nou Ba 3i-

opyavavovray oto Tékuo. TeAikd n

ianwvikn kuPépvnon avaykdotnke
va Toug avaBdAel, perd Tov Bdva-
10 Tou Kano 1o 1938, Adyw Tou
noAépou, ki €tol apydrepa autol
o1 OAupmiakoi éueivav yvwoTol wg
o OAupniakoi Tou Tékuo nou Sev
€yivav noré.

To éroq 2019 rirav n enéreiog Twv
120 xpdvwv SINAwpaTik@dv oxéoe-
wv avdpeoa omv EAAGSa kar v
lanwvia. H npeoPeia g lanwviag
Siopydvwoe oeipd  ekdnADdOEWY
y1Q TOV E0PTACHS TwV SIPEPWV OXEé-
oewv. Mia ané autég, apiepwpévn
otov Kano, n didAe&n pe titho «O
Jigoro Kano kai to OAupniaké «i-
vnpa omv lanwvia», éAafe xdpa
otov. @idoroyiké ZiAhoyo [Map-
vacodq, énou o idiog eixe pIAfoEl
npiv ané 85 xpévia.

T l'w.‘es;-.-J.‘y'@'wu‘?.'Jl s J?ﬁ?ﬁ"'

Sﬂmuﬂill

IPPO

¥ Conguiting Firm




The Olympic Games, symbol of Peace

Mapouaciaon Tng avapvnoTikig oeipdg
ypapparoohpwy and Ty eidikrh cul-
AekTikii ékdoon npog ipriv tng 120ng
eneTeiou TwV AINAWUATIKGY LXECEWY
EAGSag-lanwviag. n {wypdpog-xa-
pdkrpia Twv EATA k. Mupoivn Bapdo-
nodhou kai o MpéaPng tng lanwviag k.
Yasuhiro Shimizu.

Presentation of the commemorative

' stamp series from the special collectors'
edition for the 120th anniversary of
diplomatic relations between Japan
and Greece. Ms. Myrsini Vardopoulou,
painter-engraver at the Greek Post
Office Organization, and Mr. Yasuhiro
Shimizu, ambassador of Japan.

of the martial arts.

He traveled the world, including
Greece where he attended the IOC
session and addressed a speech
in 1934 for the bidding, which led
to Japan winning the bid to host
the Olympic Games of 1940 that
would have been held in Tokyo.

a series of events to celebrate our
bilateral relationship. One of those
is dedicated to Kano, the lecture
under the title of "Jigoro Kano and
the Olympic movement in Japan"
held at the Parnassos Literary Socie-
ty where he delivered a speech 85
years ago.

Eventually, the Japanese Govern-
ment decided to cancel the hosting,
after Kano's death in 1938, due
to war circumstances and later the
Games came to be known as the
"Tokyo Olympics that never were."

This year 2019 marks the 120
years’ anniversary of diplomatic re-
lations between Greece and Japan.
On this occasion, the Japanese
Embassy in Athens is organizing

Anoxaipetiotipia
Setiwon yia Ta

péAn Tng EAAnvikrig
AnooTtoAig Tou 31ou
Mpoypdpparog “Ship
for World Youth ~Meiii
150th”.

Farewell reception for
the members of the
Greek Mission at the
31st “Ship for World
Youth ~Meiji 150th”.
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Tokvo 2020

Me Bdon g Tpeig Kkipieg évvoieg
«Kardkmon Tng npoownikiAg api-
otefagr, «Evétnta otnv noAupop-
¢ia» kar «Xivdeon pe 1o aipio»,
n lanwvia npoeroipdlerar yia Toug
OAupniakouq Tou Tékuo Tou 2020
Kkai 6Aa Baivouv KaADG.

‘Evag and toug d€oveg Twv OAu-
pmakgv givar n TexvoAoyia. Kard
™ Sidpkeia Twv Aydvawy, To Tékuo
Ba anoteAéoel pia neAdpia nAar-
POppa Kavotopiag, pe TNy TeAeu-
taia AéEn g Texvoloyiag. Oi
eniokénteq Ba perakivolvral pe au-
ToKIvoUpeva Aewpopeia péoa otny
néAn, Ba npootarebovral xdpn oe
Aoyiopikd  avayvipiong  npoow-
nou kal ac@dAeld Pécw PopnoTH-
KAig TexvnTrig vonpooivng, evd Ba
napéxetal eniong unootipiEn and
npoowniké nou Ba popd e&woke-
Aetikég otoAég. O Bearég and Ta
onima Toug Ba pnopodlv va xpnoi-
ponoificouv Ty TexvoAoyia eikovi-
krig npaypamkétTag kar 5G yia va
napakohouBolv Toug Aydveg cav
va Bpiokovrav oto o1ddio.

O &Mog d8ovag eivar o TMepi-
BdaMov. Xippwva pe To Aeydpevo
«Xxédl0 MetaMiwv yia To Tékuo

2020», kdBe petdMio nou Ba
300ei otoug Aydveg Ba eival ka-
TAOKEUAOMEVO and avakukAwpéva
pérala nou Ba npoéNBouv and
MIKPEG NAEKTPOVIKEG CUCKEUEG OF
SAn v lanwvia, eva kai Ta nAekTpI-
K& kukAdpata péoa oe autég Ba
nepiéxouv dpbovo xpucd, acriy
xaAkd. fia Tn peiwon Twv eknopnwy
dio&eidiou Tou &vBpaka, oToug
Ayaveg Tou Tékuo 2020 Ba xpn-
oiponoinBolv pdvo nAektpokivnta
autokivnta.

[vwpiCoupe Shor 61 omv enoxn
pag or OAupriakoi Aywveg enn-
pedlovrar évrova and Tn diebvn
NOAIMKA KAl Tov KAtavaAwTiopd.
Ki 6pwg, motebw 611 10 Nvedua Tou
OAuprniopol nou dnpioGpynoe o
Bapdvoq vre Koupneptév napapé-
vel 0 1oxupdq nuprivag tou OAupni-
akol Kiviiparog kai eAnifw 61 To
Tékuo 2020 Ba eviyoer Tnv upriNio
kal Ba cupPdAhel oy eniteuén Tng
naykéopiag eipAvng.
KaAwoopiloupe Toug abAntég kai
Toug Beatéq ané Sho Tov kbopO
oto Tékuo To endpevo kaAokaip,
pe dpBovn «opotevaci» (ianwvikA
¢iNogevia).
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GREECEJAPAN
AAEISv

Aoyéruno enereiou 120
e1@v and T alvayn Tou
Tupgpavou PiAiaq Epno-
piou kal PiAiag perao
EA\GSag kai lanwviag.
Logo of the 120th
anniversary of the Trade
and Friendship Accord
signed between Greece
and Japan.



Tokyo 2020

Under the three core concepts
"Achieving Personal Best ", "Unity in
Diversity" and "Connecting fo tom-
morow", Japan is now in the middle
of preparation for Tokyo 2020 and
everything is on frack.

One of the visions of the Olympics is
Technology. During the Games, To-
kyo will become a huge showcase
of innovation and latest technology
Visitors will be transferred by auton-
omous driving buses in the city to
enjoy the matches secured by face
recogniion system and Al robot
security, and will be supported by
the staff equipped with power assist
suits. The home viewers will be able
to use virtual reality and 5G technol-
ogy to watch the games as if they
were in the stadium.

The other vision is Environment.
According to the so-called “Tokyo
2020 Medal Project”, every single
medal to be awarded during the
Games is made from recycled met-
als extracted from small electronic
devices from all over Japan, as the
electric circuits inside the electronic
devices are rich in gold, silver, or

The Olympic Games, symbol of Peace

copper. For the sake of reduction
of CO2 emissions, Tokyo 2020 is
planning to use only battery cars for
the Games.

We all know that in these days, the
Olympics are strongly influenced
by international politics and com-
mercialism. Yet, | believe that the
concept of the Olympism created
by Barron de Coubertin remains the
strong core of Olympic movement
and | hope Tokyo 2020 will make
the world united and advance to-
gether towards the achievement of
global peace.

We welcome athletes and spec-
tators from all over the world to
Tokyo next summer with lots of
Omotenashi (Japanese way of hos-
pitality or philoxenia).
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Kevtpo
EAANVIKWV

2 TIOLdWV TOUL
[averuotnuiov

Harvard
O peydheg aeg

ia oulitnon pe tov Tkpéykopl

Nal, kabnynmi KAaoikrig Dihohoyi-
ag g édpag Francis Jones kai ZuykpiTikig
Aoyortexviag oto Maveniotipio Harvard,
kabdq eniong SieuBuvtr Tou Kévrpou EA-
Anvik@v Znoudv Maveniotnpiou Harvard
omv Oudoiyktoy, kai Tov Pircapvr T.
Mapmyv, kabnynti Khaocikédv Znouddv
ng é8pag Antony and Isabelle Raubitschek
oto [Maveniomipio Xrdvpopvr kai npdedpo
Twv Avdtepwy Eniotnpovikdv Zuvepyardv
kal Twv Akadnpaikdv YnoBéoewv Tou Ké-
vipou EAAnvikdv Xnouddv Maveniotnpiou
Harvard omnv Oudoiyktoy, kabwg eniong
npbedpo tou AioiknTikol ZupBouliou Tou
Kévrpou EMnvikdv Znouddv tou Maven-
otnpiou Harvard oty EAAGSa.

EAAGSQ.

credits Genevieve Shiffrar

Harvard
University's
Center

for Hellenic
Studies

The Many Virtues

discussion with Gregory Nagy, Fran-

cis Jones Professor of Classical Greek
Literature and Professor of Comparative Liter-
ature, Harvard University & Director of Har-
vard University’s Center for Hellenic Studies
in Washington DC, and Richard P. Mar-
tin, Antony and Isabelle Raubitschek Profes-
sor in Classics, Stanford University & Chair of
the Senior Fellows and Chair for Academic
Affairs, Harvard University’s Center for Hel-
lenic Studies in Washington, DC & President
of the Board of Directors, Harvard Universi-
ty's Center for Hellenic Studies in Greece.

Piroapvr M. Mdpniv KaBnyntig Khaowkwv Imouvdwv tng £8pag
Antony and Isabelle Raubitschek oto Mavenotiuto Itdvdopvt. Mpod-
£6p0G TWV AVWTEPWV ETILOTNHOVIKWVY ZUVEPYATWY KOl Twv AKodnua-
Kwv YroBéoewv tou Kévtpou EAANVIKWv Zmoudwv Mavemiotnuiov
Harvard otnv Oudotyktov. Mpoedpog tou AlokntikoU upBouliou
Tou Kévtpou EAAnvikwv Eroudwv tou Mavemniotnuiov Harvard otnv

Richard P. Martin. Antony and Isabelle Raubitschek Professor in
Classics, Stanford University. Chair of the Senior Fellows and Chair
for Academic Affairs, Harvard University’s Center for Hellenic Studies
in Washington, DC and President of the Board of Directors, Harvard
University’s Center for Hellenic Studies in Greece.

Tkpéykopr Nag Kabnyntrg Khaotkrig dloloyiag tng €5pag Francis
Jones kat Zuykpltikig Aoyotexviag oto Mavemotiuio Harvard. Aw-
guBuvtrg Tou Kévtpou EAnvikwv Imoudwv Mavemotnuiou Harvard
otnv OudoLyKTov.

Gregory Nagy Francis Jones Professor of Classical Greek Literature
and Professor of Comparative Literature, Harvard University. Director
of Harvard University’s Center for Hellenic Studies in Washington, DC.



Kévrpo ENnvik@v Znouddév tou Maveniotnpiou Harvard, HIMA. Harvard University's Center for Hellenic Studies (CHS) US.
Kevrpixé kripio. Main building.
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Kévtpo EAAnVikwy Zmoudwv Tou Maveruotnuiov Harvard

Eicaywyn

To Kévrpo EMnvikév Xnouddv Tou Mavemornpiou Harvard
(CHS US) 18piOnke omnv Oudoiykrov 1o 1960.

Me v ndpodo Tou xpdvou, To CHS avadeixBnke ot éva and
Ta nAéov éykpita epeuvnTikd kévipa otov Topéa Twv KAaoikdv
Ynoudv. Yné tnv nyeaia tou lkpéykopi Nal (2000-) cuvéxi-
O€ Va avanTiooETal, PE KaIvOTopieg oty €peuva Kai Tn dida-
okaMia, kabdq kal pe avavewpévn eoTiaon oTnv enikovwvia.
Yripepa n kdpia anootoAri Tou Kévrpou eival n ek véou ava-
k&Augn Tou avBpwniopol otov eEAnvikS noAmops, péow Sie-
NICTNHOVIK®V NPOCEyyioewy Kal pe Tn oTApIEn npwtofoulidy
oTIG Pn@iakég avBpwnioTIKEG onoudég Kal TIG NAEKTPOVIKEG
ekddoelg, kabwqg eniong kal noAanAég dpacTnpIdTTEG OTIG
eykaraotdoeig Tou Kévipou oy Oudoiykrov.

To 2008 éhafe xdpa pia peydAn aAayri nou ennpéace Tn Aei-
Toupyia Tou Kévrpou kai evioxuoe Tig Baoikéq npwtoPoulieg
tou Harvard yia neparrépw SieBvonoinon g napouciag kai
dpdong Tou: eykavidotnke To Kévrpo EMnvikdv Znouddv tou

To npéypauua Epsuvnrikév Ynotpopidv
orni¢ EAAnvikég Xnoudég tou Kévrpou
enekteiveral o véa Béuara, and tnv no-
Aimikri ka1 Tnv apxaia eniotriun, éwg Tnv
npéoAnyn tng eAAnvikri¢ Téxvng kar Ao-
yotexviag ané dAAoug noArmiouodg.




Harvard University's Center for Hellenic
Studies expands its Fellowship program
to new subjects ranging from politics and
science in Antiquity fo the reception of
Greek art and literature by other cultures.

Harvard University's Center for Hellenic Studies

Introduction:

Harvard University’s Center for Hellenic Studies (CHS) was
founded in Washington, DC, in 1960.

Over time, the Center has become one of the most prestigious
research institutes in the field of Classics. The Center under
Gregory Nagy's leadership (2000-) has continued to expand,
with innovations in research and teaching and a renewed focus
on outreach. Today, the Center’s core mission is the rediscovery
of the humanism of Hellenic civilization, through inferdiscipli-
nary approaches, supported by digital humanities inifiatives
and electronic publications, as well as through numerous activ-
ifies af the Center’s campus in Washington.

In 2008, a major change took place that would affect the
Center’s operation and enhance Harvard's key initiatives for
internationalization: the opening of Harvard’s Center for Hel-
lenic Studies in Nafplio, Greece. Under the leadership of both
Richard Martin and Gregory Nagy, CHS Greece acts as an
important nexus for Harvard’s network of international centers

Kévrpo ENnvikdv Xnouddv EANGSag
tou Maveniotnpiou Harvard (KEX
EMGSag). Ecwrepikéd. Harvard
University's Center for Hellenic Studies
in Greece (CHS Greece). Interior.

KEX EANGSag. Awpdrio unotpépwy.
CHS Greece. Fellows room.

Kévrpo ENnvikdv Znouddv tou Ma-
veniotnpiou Harvard, HMA (CHS US).
Kevrpiké kripio. Harvard University's
Center for Hellenic Studies, US (CHS
US). Main building.
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CHS US. Eowtepikd kevipikoU KTipiou.

CHS US. Interior of main building.

KEX EMN&Sag. Wneiakn BipAioBrkn. KEX EANGSag. Wneiaka BiBAioBrikn.
CHS Greece. Digital library. CHS Greece. Digital library.




Harvard oto NatnAio, otnv EANG-
da (KEX EAAGSag). Ynd tn SieiBuv-
on Tou Pitoapvr M. Mdépmv kar Tou
Tkpéykopr Nal, 1o CHS EMGdaq
anotelei nAéov onpavrtikd képPo
oto diktuo dIEbviv KéVTpwY Kal
ypageiwv Tou Harvard. E§ apxrig
10 CHS omv EMN\GSa eivar npo-
oPdoipo kar dwpedv yia To eupd
koivé, kaBdm n Aerroupyia Tou éxel
dlo e&foou onpavrikég npotepaid-
TNTEG: TNV NAPOXA EUKAIPIWY TOTO
otnv koivétTa Tou Harvard éco
kal oty eAAnviki kai naykdopia
KoIvéTnTa.

(Days of Art/DoA) To npé-
ypappa Epsuvnmik@v Yno-
TPopIdV  omi¢  EAAnvikég
Inoudég Tou Kévrpou perpd-
& oxed6v 60 xpévia. Mag
dA\a&e oz 6Ao auré To diG-
oTthya;

and offices. From its inception, CHS
in Greece has been accessible and
free of charge to the general public,
in line with two equally significant
priorities: fo provide opportunities to
the Harvard community, and to the
Greek and wider global community.

(Days of Art/DoA) The Fel-
lowships in Hellenic Studies
program has been in oper-
ation for nearly 60 years.
How has it changed in that
period?

[GN] Originally, the Center focused
on a few familiar sub-disciplines
within the field of Hellenic studies:
philology, history, and philosophy.
We still support these vital areas, of

Harvard University’s Center for Hellenic Studies

[FN] Apxikd, 1o CHS eotiale oe
kdnoioug oikeioug  unokAGdoug
o1o nedio Twv EAAnvIKdV Znouddy,
dnhadn otn gidoloyia, Ty ioTopia
kal Tn pihocopia. Akdun unootnpi-
Coupe autd Ta {wriké nedia, PePai-
G, aAG Tdpa pag evdiapépel va
enexraBolpe oe véa Oéuara, and
TNV NOAITIKA Kal TNV apxaia enioTr-
pn, éug v npdoAnyn g eAAnvi-
kAg Téxvng kai Aoyotexviag and
dAoug noAmopodg. [Siaitepa goTi-
dloupe otn SiemotnpoviKA peAET
kal evbappUvoupe TIG OUVEPYEIEq
pera&l ednpévev and Siapope-
mikd nedia. ‘Eva véo npdruno oto
CHS unoompiCer 1n cuvepyaoia
evég kata§iwpévou  akadnpaikou
pe évav vedrepo epeuvntii o€ éva
ouykekpigévo €pyo. Enmiong, and
10 2012, éxoupe Beonioel mo euvé-
ANikTEG UnoTpo®ieq didpkeiag 4 éwg
16 eBdopddwy. Eror SigukoAivo-

course, but now we're interested in
reaching out fo new subjects, from
politics and ancient science fo the
reception of Greek art and literature
by other cultures. We are especially
focused on inferdisciplinary study,
and we encourage collaborative
projects, with experts from two are-
as working together. A new model
at CHS supports partnerships of a
senior with a junior researcher, to
work on one project together. Also,
since 2012, we have created more
flexible fellowship terms, from 4 to
16 weeks. This helps accommodate
researchers whose jobs or family re-
sponsibilities would make it difficult
to move to Washington for a whole
academic year (which was the old
model).
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vTal ol epeuvnTéG nou SuckoAelovTal va [e-
takivnBolv otnv OudoiykTov yia oAékAnpo
10 akadnpaikd €rog (6nwg foxue nalaiére-
pa), Aéyw enayyeAuaTtikdy A olkoyevelakdy
UNOXPEWTEWV.

[PMIM] ‘Onwg avmhapPdveots, auti n
enékraon perappdleral oe peydAn avénon
oTouq apiBuoug, kabwg or armoeig éxouv
tpinhaciactel. Andé 10 1961 éxouv oup-
perdoxel 629 undtpogpol oto npdypapua.
‘Opwg, oxeddv ol pioég and dheg 1ig uno-
Tpogieq 84Onkav eni Tng Onteiag Tou Mkpeyk
wg dieuBuvti. Eixape nepioodrepeq epeu-
viitpieg (139 ota xpévia 2000-2019) ané
4,1 SAa Ta nponyolpeva xpdvia padi. To
CHS-Greece ouvéPale wote va evioxuBef
10 npogiA Tou CHS otnv Eupddnn, kar e1diké-
tepa oty EANGSa: and 1o 2012, nepiocd-
Tepor undtpogor and nv EANGSa cupperei-
xav 10 npdypappa tou CHS onig HMA (29
unétpogoi) and 4,1 ota nponyolpeva 50
xpdvia ouvoliké (21 unétpogol).

(DoA) Mépa ané TI¢ unoTpopicg,
n®g unootnpilel To CHS T™n peAémn
™G Meooysiou oTnv apxaiétnra;

[FN] Mokihotpénwg... Oa éheya, katd
npwroy, Je To elpwoTo MPdypappa ekdd-
oewv kal avantuéng diadikruakol nepie-
xopévou. H oeipd CHS Hellenic Studies,
nou Siavépetal and Tig exddoeig Harvard
University Press, nepidapBdver nAéov nepio-
oérepa and 80 PiPAia nou éxouv Adn ex-
S00ei i eival und ékdoon, Ta neplccdTepa
ané Ta onoia diatiBevral kar oe Yneiakn
poperi péow diadikriou. Eiyaote anoAdtwg
agooiwpévol oty avoixti npdoPacn kai
oty apecdTnTa TG diadiktuaknig ékdoong.
AN pia cuvapnaoTikii npwroBoulia oty
onoia ouvepydletar pe onpavriké pdio
1o CHS US eivar 1o enavaorariké épyo
Open Greek and Latin Project, nou Sisupu-
vel v npéoPacn oe npwToyeveiq nnyég.
H koivétntd paq pe nv ovopacia Kosmos
Society napéxel pia ouvexdq au§avopevn
ouloyi akadnpaikdv nnydv oe opéda
OUMHETEXSVTWY and SAo Tov KGopo, moAof
andé Toug onoioug éxouv napakohoudn-
oel 1o d1adiktuakd npdypappa HeroesX.
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CHS US. Kevrpiké kripio,
aiBouca koiviig xpriong.
CHS US. Main building,

common room.

CHS US. Kevrpiké kripio,
BiBAoBrikn.
CHS US. Main building, library.

CHS US. Kevrpiké kripio,
aiBouca npoypappdrov.
CHS US. Main building,

projects room.
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[RPM] As you can imagine, this expansion
means a real increase in numbers: applica-
tions have tripled. Since 1961 there have
been 629 fellows. But nearly half of all
fellowships have occurred during Greg's
tenure as Director. More female researchers
have been fellows (139 fellows from 2000-
2019) than in all the previous years com-
bined. CHS Greece has helped to raise the
profile of CHS in Europe generally, but par-
ticularly in Greece: since 2012, there have
been more fellows from Greece at CHS US
(29 fellows) than in the previous 50 years
combined (21 fellows).

(DoA) Beyond the fellowships, how
else does the CHS support the study
of the ancient Mediterranean?

[GN] There are so many ways... think, first,
of our robust program of publishing and of
developing online content. The CHS Hel-
lenic Studies series, distributed by Harvard
University Press, currently has more than
80 books in print or scheduled for release,
most of which are available online. We
are totally dedicated to open access and
rapid online publication. Another exciting
iniiative in which CHS is taking a lead-
ing collaborative role is the revolutionary
Open Greek and Latin Project, expanding
access to primary sources. Our Kosmos
Society provides a growing collection
of scholarly resources to an internation-
al community of learners - many of them
participated in the online HeroesX project.

(DoA) Many of the activities at the
Washington, DC campus empha-
size postdoctoral research. Does
the campus also have programs for
non-experts?

[RPM] | mostly spend time in California,
where | teach, but it continually astounds me
when | see the huge range of public events
and exhibitions going on at CHS. Currently,
there is an exhibit of illustrations for graphic
novel adaptations of the lliad and the Odys-
sey by Gareth Hinds. Over the past months,
CHS supported a concert featuring the work
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KEZ ENGSag.
Wneiakri BiBAioBrikn.
CHS Greece. Digital library.

(DoA) MoAAég¢ andé mg Spdosig oTig
gykaraordosig oag ornv Oudoiykrov
divouv éppaon otn peradidakrTopikn
épeuva. Ynapxouv npoypdppara Kai
yia pn si8fpoveg;

[PMIM] Ey Bpiokopar kuping otnv Kahipdp-
via, agol d18dokw exel, aAAG eknAricoopal
ndvra étav PAénw tov Tepdotio nAoito Sn-
péoiwv ekdnhwoewv kal ekBéoewv oto CHS.
Autii Tnv enoxni Siopyavdverar pia ékBeon pe
onmiké UAkS and Siackeuég g IAiddag kai
g Oddooeiag yia eikovoypagnpévo pubiotsé-
pnpa and tov képed Xivrg. Toug Teheutaioug
priveg To Kévrpo unootipi&e pia ouvaulia e
¢pya tou Nikou lkdroou kai pia neppdppavg
xopou kard 1o otuA g loIddpag Nrdvkay,
nou fitav yvwoth yia Tov @iAeAnviopd 1ng.
Yréxoq eival n npo@bnon Tou eAnvikol no-
Aimopot kai n evBdppuvon Tng Snpioupyikiig
evaoxéAnong e Tov kGOHO TG apxalétntag
HEOW OAWY TWV TEXVEV.

(DoA) NMa¢ pavralsote To péAAov Tou
Kévrpou otnv Oudoiykrov;

[FN] Yndpxouv opiopéva {ntapata nou npoé-
xouv. ©a diatnpricoupe TNV KUPIA EPEUVNTIKA
eotiaor pag omq avBpwnioTIKEG Kal KOIVWVI-




of Nikos Gatsos, and a performance by practi-
tioners of dance in the style of Isadora Duncan
(who was famously Philhellenic). The goal is to
promote appreciation of Hellenic culture and to
encourage creative engagement with the an-
cient world through all the arts.

(DoA) How do you imagine the future
of the Center in Washington, DC?
[GN] There are several key aspects. We'll
maintain our core research focus on the human-
ifies and social sciences, while also leveraging
the Center’s location in Washington to promote
the ideals of humanism and cultural diplomacy.
We plan to continue showcasing new artistic
work in all media that engages with ancient
Greek culture. And we want to develop even
more programs to introduce students to the
study of ancient Greece earlier in their aca-
demic careers, to shape the next generation.

(DoA) After completing 10 years of
operation in Greece, how would you
self-evaluate your work, and how
does Harvard evaluate its presence in
the region?

[RPM] CHS Greece has been tremendously

Harvard University’s Center for Hellenic Studies

KEX EANGSag.
Awpdrio unotpdpuy.
CHS Greece. Fellows room.
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KEX EN\&Sag
CHS Greece

kéqg emoTripeg kai Tautéxpova Ba a&lonoificoupe T Béon Tou
Kévrpou otnv Oudoiyktov yia va npodyoupe Ta I8ekddn Tou av-
Opwniopol kai ng noAmoTikiAg dinAwpatiag. ©a cuvexicou-
pe va avadeikvioupe Tn véa KaAAiTexvikri dnpioupyia og GAa
1a péoa nou npoPéAouv Tov apxaioeAAnviké noAmopd. Kai
B¢houpe va avanti€oupe akdua nepioodtepa npoypdupara
hoTe o1 poItnTéQ va yvwpilouv T peAétn Tng apxaiaq EANGSag
no vwpig otnv akadnuaiki Toug Bnteia kar va SianAdooupe
€101 TIG eNEPXOUEVEQ YEVIEG.

(DoA) ‘Exovrag kAsiosl 10 xpévia Asitoupyiag otnv
EAAG3a, nag Oa (auro)aioloyouoars To épyo oag,
kai nd¢ afloloysi To Harvard tnv napoucia Tou
oTNV NEPIOXN;

[PMIM] To CHS Greece eivar e§aipetikd netuxnpévo. Zekivnoe
G BonBnTikd ypageio oto NaudnAio kai nAéov Bewpeital 10T
po didupo Kévrpo pe auté orig HIMA kai éva ané ta nAéov dpa-
otipia 3iebvi ypageia Tou Harvard. Anotelei éunpakrn eniPe-
Baiwon g apxig Pdoel Tng onoiag To Maveniotipio evioxvel
n S1e6viA napouoia Tou. To 2018, n EAAGSa ritav otn Sekdda
TV XWPWV nou déxOnkav g nepIcodTePEG eNICKEYPEIG and To
Harvard. Xdpn otov ekteleotikd dieubuvri XprioTo lavvénou-
Ao kai v eknAnkTikA opdda Tou, To CHS Greece éxer avanti-
&e1 noANég onoudaieq ouvepyaoieg. MoAdTiun avayvdpion Tou
épyou pag ouvoAikd anotéAeoe kai n BpdPeucn tou lkpéykopi
Nag pe o Mapdonpo Tou Ta&idpxn tou Tdyparog Tng Tiprg
and v Autod E§oxdtnta tov Mpdedpo ng EMnvikig Anpo-
Kpartiag, Tov nepacpévo lavoudpio.

(DoA) Mnopsire va anapiOuriosre kdnoia npoypdp-
para tou CHS ka1 Tou Harvard ornv EAAG3aq, Ta
onoia sival ev3sIkTIKA TNG SINARG ANOGTOANG Tou
Kévrpou;

[FN] Aidpopa npoypdppara éxouv Tétoio xapakmpa. Mpo-
opépoupe unotpopieq oe ‘EMnveq kar Kivéloug oimntég yia
10 etAcio Oepivé Mpdypappa Tou Harvard omv EANGSa. Ar-
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successful. What started as an auxiliary office in Nafplio is now
considered to be a co-equal twin to the US Center and one of
Harvard’s most active international offices. I's a proof of con-
cept for the University’s approach to increasing its infernational
presence. In 2018, Greece was among Harvard’s 10 most
visited countries. Thanks to the Managing Director, Christos Gi-
annopoulos, and his superb team, CHS Greece has cultivated a
great many collaborations. A truly precious acknowledgement
of our work in general is the Commander of the Order of Hon-
or of the Greek State medal awarded to Gregory Nagy this
past January from His Excellency the President of the Hellenic
Republic.

(DoA) Can you list a few programs of CHS and
Harvard in Greece that highlight the duality of the
Center’s mission, mentioned above?

[GN] A number of programs bring together the two compo-
nents. We offer scholarships to Greek and Chinese students for
the annual Harvard Summer Program in Greece. We organize
internships in cooperation with Greek museums, and events with
Harvard speakers. A particular point of pride is the High School
Summer Program, which also gives scholarships to students from
underprivileged areas of the Athens region. Then there are Fel-
lowships for the Greek educational community. We have for the
past three years given awards to researchers from the Aristotle
University of Thessaloniki (AUTh) in cooperation with AUTh,
and now have opened this up to any Greek or Cypriot nationals
to work in the Mediterranean with CHS support.

(DoA) You’ve been working with several Greek
educational and non-educational organizations,
but can you tell us a few things about your collab-
orations with other Harvard offices/institutes, and
how these reflect on your activities and the Univer-

KEZ EA\GSag.
AiBouoa SiaAé-
Eewv. CHS
Greece.
Lecture Hall.

47



Kévtpo EAAnVikwy Zmoudwv Tou Maveruotnuiov Harvard

¥
KEX EMNGdag. Ecwrepikd.
CHS Greece. Interior.

OPYAVWVOUUE NPOYPAPMATA MPAKTIKAG
doknong oe ouvepyacia pe eAAnvikd
pouceia kai ekdnA@oelq pe OpIANTEG
ané to Harvard. ISiaitepn nnyA nepned-
viag yia pag givai o Qepivé MNpdypappa
Mabntdv Aukeiou, nou divel eniong uno-
TpoQieq oe pabnréq and Aiyérepo ava-
nTuypéveg neploxég Tng Amikrig. EmnAé-
oV, NPOCPEPOUHE EUKAIPIEG £pEUVAG Ot
eknaideutikolg diapdpwv Babuidwv. Ta
TeAeutaia Tpia xpdvia Exoupe NPOcPEpE
OXETIKEG EUKaIPieq o€ epeuvnTég and To

ApioTotéAeio Maveniomipio Oecoalovi-
kng (AMNO) ot cuvepyaocia pe To AMNO
kal nAéov dleuplvoupe TO OXETIKONPS-
YPOHHO, NPOCREPOVIAG  EPEUVNTIKEG
unotpogieq oe noAiteg ng EAAGSag kai

g Kdnpou nou punopouiv va epyactolv
ot Meobyeio pe v unootripiEn Tou
CHS.

(DoA) Xuvepydalsore pe apkerd
eAAnvIKG sknaidsuTikd Kai GAAa
13pupara. Mnopeite va pag pIAA-
O£TE Kal YIa TIG CUVEPYACiEG oag
He aAla ypagsia kai IveTiTouTta
Tou Harvard ka1 no¢ autég avra-
vakAoUv omG dpacTnpidTnTEG
ka1 Tnv napoucia Tou MNavemorn-
Hiou otnv EAAGSa;
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[PMIM] Eivar pakpic o katdhoyog:
ouvepyaléuaote yia napddelypa pe 10
Tupa Kovwvikdv Xnouddy, 1o Kévrpo
Eupwnaikdv Znoudwy, 1o Oepivd Xxo-
Aeio Tou Harvard, Tov ZiMoyo Anogoi-
Twv Tou Harvard, To Tudua Khaoikdv
Znouddy, Onwg Kal PE TO yPaPeio Tou
Avrinpdravn Aigbviv YnoBéoewy, Toug
31dpopouq KOOURTOPEG K.G., MPOKEIUE-
vou va oupnepiAdBouv Tnv EAAGSa oto
eknaIdeuTiKG  Kal enayyeAPaTikG  Toug
npdypappa kai ora 1agidia touq. Mpo-
NAVTY, NAPEXOUNE TIG UNNPECIEG Pag o€
ekatoviddeg porrntég Tou Harvard, ol
onoiol dev épxovral otnv EAANGSa pévo
yia Ty gpneipia onouddv oto eEwTePIKS,
aAAd yia va ouvexicouv Tn otadiodpo-
pia Toug pe eVOIAPEPOV EMKEVTIPWHEVO
oTnV NEPIOXA.

(DoA) To CHS Greece cuppeTéxel
oto cuotnpa BifAioOnkav Tou
Harvard. ‘Exsre kanoia BipAio6ii-
KN Mou pnopouUv va XPNnoIJonol-
AOOUV Ol EPEUVNTEG;

[FN] H WngiakA BiBAioBrikn pag napé-
xel avoixti npéofacn oe onolovdrinote
€pPeuUVNTA. ZUVOEETAl PE TO EKTEVECTATO
olotnpa g PiPMioBrkng Tou Harvard
kal eival éva povadikd epyaleio yia

onolovdrRnoTe PEAETd NTUXEG Tou EANNVI-
koU noAmopoU A kai eupitepa Béuara.
Y10 Nadnhio undpxouv kai aiBouceqg
peAémng. KéBe xpdvo @ido&evolpe exka-
TovTadeq enoKkéNTeG epeuvNTEG and TNy
EA\GSa kar To e€wrepikd, or onoiol pno-
pouv va a&lonoiicouy and kovrd auti
BiPAioBrikn Tou 210u aidva.

(DoA) NMa¢ pavraleote o péAlov
Tou Kévrpou otnv EAAada;

[FN] To CHS-Greece 6a eival autoou-
vripnto, Ba dieuplvel Ta onoudaia npo-
ypdppard Tou kai Ba avanti&er cuvap-
naomkég véeq dpaoctnpidtneg. Eniong,
Ba enekteivoupe Tnv napoucia pag oty
Eupwnn, npoopépovrag akdpn nepiocd-
TEPEG EUKAIPiEG yia Ta PéAN Tng eAAnvi-
KAG exnaideuTikig koivétntag, kabwg
eniong kal yia 1a péAn Tng KovéTnNTag
tou Harvard. Téhog, BéNoupe va e&epeu-
viicoupe neplocdTepeg SpaoTnpISTNTEG
kal ouvepyaoieg nou Ba @épouv autég
TG 800 KOIVSTNTEG AKAHA MO KOVTA.
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CHS US. Kevrpiké kripio.
CHS US. Main building.

sity’s presence in Greece in gen-
eral?

[RPM] It's a long list-we work with the
Committee on Degrees in Social Studies,
the Center for European Studies, the Har-
vard Summer School, Harvard Alumni
Association, the Harvard Classics Depart-
ment, and also the office of the Vice Prov-
ost for International Affairs, the various
Deans, and others to include Greece in
their educational and professional agen-
da and travels. Above all, we serve hun-
dreds of Harvard students, who are not
just coming to Greece for a study abroad
experience, but to continue their studies
with a special interest in the region.

(DoA) CHS Greece is part of the
Harvard Library system. Do you
have a library that researchers
can use?

[GN] Our Digital Library is open to every
researcher. It's tied into Harvard's vast
library system and is a unique tool for
those doing work on any aspect of Hel-
lenic civilization and beyond. At Nafplio,
there are study rooms available as well.
Each year we host hundreds of visiting
researchers from Greece and abroad,
who get to use this 21stcentury library
up close.

(DoA) How would you im-
agine the future of the Center in
Greece?

[GN] CHS Greece will be self-sustain-
ing, will expand its great programs, and
will develop exciting new ones. We'll
also expand our presence in Europe,
offering even more opportunities to those
in the Greek educational environment,
and more opportunities to the Harvard
community as well. Finally, we want to ex-
plore more activities and collaborations
that will succeed in bringing these two
special communities even closer.
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Yappag Kapaumehag

AAOVVNOOC

O

Ta mompata uTpwvoLvv
0NV AKP1 TOV KOGUOL
070V KAglvoLV Ta PAEPapa
KA1 YAOKOUV 01 YKPELOl.

Ta ompata kpvoval
0€ KAE10TA KOYVALL
0€ TTAALA Vavayla
Kl 0N WIAE omnAld.

Ta mompata {ovv
0€ TPOooTATELOLEVA BAON
ka1 Bardoola mapka
g 16N VIO eEaPavion).

oMo

H AANévvnoog, and ta npwra vnoid Tou Bopeiou Ayaiou nou karoiki®nkav
oty apxaiétnta, oripepa evrdooeral oto EOviké ©aldoaio MNdpko Lnopddwy,
npwro otnv EANGSa kai To peyaAdrepo otnv Eupddonn.

Mp&Tn anayyehia Tou noiiparog oto nAaicio Twv ekdnAdoewy Tou 48ou PeoTr-

BAA BiBAiou omnv ABriva (Zdnneio, 30 AuyotoTou éwg 15 Zentepfpiou 2019).

H ayyAiki petdppaocn tou noifiparog éyive and v Karepiva Kapduneha.



Savvas Karampelas

Alonnisos

O

Poems grow
at the edge of this world
where eyes remain shut
and cliffs are gaping.

Poems hide
in closed shells
in old shipwrecks
and in the blue cave.

Poems live
in protected forests
and sea parks
as if they were
endangered species.

oMo

Alonnisos is one of the first islands of the Northern Aegean Sea inhabited in the
ancient times and today one of the islands that host the Sporades National Sea
Park, the first in Greece and the largest in Europe.

The first recitation of the poem was given during the events of the 48th Book
Festival in Athens (Zappeio, 30th August to 15th September 2019).

The poem was translated in English by Katerina Karampela.
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Anuovpylkotnta
Kal autoBepaneia
TWV a0BeEVWY
UE PUXLKEG OLATAPAXES

Avanapdotaon kal avacioTtaon

MadAog BaoiAeiddng
Yuxiatpog, 8184kTwp AMNO / ekaoTikég

To Keipievo nou akohouBei ypdgpnke
pE agpopyri Tn peydAn ékBeon nou
yiverar oto TeM\dyAeio 18pupa AMNO
und v Alyida tou MNpoédpou Tng An-
pokpariag, pe TiTAo «Exkevrpn Téxvn,
‘Exppaon Wuxdg», (OxrdPpiog-No-
£uBpiog 2019) ka1 nou anotelel éva
YEYovAq pe KAANITEXVIKT, EKNAISEUTIK
Kal KoIVwVIKA onpaaia.

H ouvdvinon Tng téxvng kai Tng YUxwong

Matog Bacireiddng ¢aiveral va odnyei otn dilaudpewon piag
Pavlos Vasiliadis

€IKaoTIKAG YAWooag nou éxel opiopéva 1d1-
aitepa xapakTPIoTIKA:

Yndpxer pia  Siaxpoviki  {wypagikri
yAdooa kupiwg otov dutiké noAmopd, pe
Koivd xapakmpioTikd, and Tov Opicinus
de Canistris otov Meoaiwva (1336) péxpi
TOUG OnpePIvolg YuxwTikolg (wypdpoug.
lia napéderypa, Ta kevd an’ énou eugpaviCo-
vral poppég, Ta PAénoupe kai otn Bdow K.,

vasiliadis.pavlos@gmail.com

Opicinus de Canistris Opicinus de Canistris



Creativity
and self-therapy
in patients with

mental disorders

Representation and reconstruction

Pavlos Vasileiadis
psychiatrist, Professor in the AUTH / visual artist

he following text was written on the

occasion of the large exhibition at
the Tellogleion Foundation of the Ar-
istotle University of Thessaloniki under
the auspices of the President of the Hel-
lenic, titled "Eccentric Art, Expression of
the Soul" (October-November 2019),
an event quite significant from the artis-
tic, the educational and the social point
of view.

The meeting of art and psychosis seems
to lead to the creation of a visual language
with certain particular characteristics:

There is a timeless visual language main-
ly in the Western civilization, with common
features from Opicinus de Canistris in the
Middle Ages (1336) to contemporary
psychotic painters. For example, we can
also see the blank spaces where the figures
appear in the works of Vaso K., Dimitris Z.,

- e

reel

,Bi \.I\' il
essharam - 2
Bdow K. Vaso K. Anpritong Z. Dimitris Z.




AnuLoupylkoTNTa Kat autobepaneia Twv aoBeVWY e PUXIKES OLATAPAXES

orov Anpritpn Z., otov August Neter, kai
otov Carlo. Avriotoixa, Tov avBpwno-
poppiopd Tou Opicinus de Canistris Ba
Tov Ppoupe otov Hans Cynax. EminAéoy,
KoIva xapakmpioTikd Ba Solpe oe no-
ykéopia kAipaka ki ave§dprnta and Tn
xwpa npoéheuong Tou KAANITEXVN, Snwg
10 Yépiopa pe ypagr otov Oavdon K.,
otov Andrew Kennedy, otov Knopf kai
oe GANoug, To yépiopa Tng oehidaq pe
apiBuoiq i Tig SINAéG évvoleq HopPPWY,
yia napddeiypa kepdAi-poAdi otoug J.
Knopf, Anpritpn P kai A. Woelfli.

O1  Yuxwrikoi  kaANITéxveg, oTOUq
onofoug avagepduaocte, dev eival ek-
naideupévor kar Eekivolv T Snpioupyia
Toug PETd Tnv epgpdvion Tng Yixwong.
Aev undpxel kapia évdeign eniong, ém o
évagq ri&epe 10 £pyo Tou GAou, anéxouv
akdpn xpovikd éwq kai 100 xpdvia, av
eEaipéooupe Tov Opicinus de Canistris,
nou anéxel xpovikd 700 xpdwvia. Ta no-
pandvw ouykAivouv oTo yeyovdg, &t n
Ylxwon eival auth Tng onoiag n napou-
oia odnyel otn SiapdpPwon autwy Twv
SIaXPOVIKAOV Kal NAyKOOMIWY XApaKTn-
PICTIKGV.

‘Orav éva dropo pnaivel og Yixwon,
n oxéon Tou ey® pe To nepiBAaAlov kai
TV NPAyUaTKOTNTA  PEIGVETAl KAl TO
dropo anocUpel TNV YPUXIKA EVEPYEIQ, HE
TV onoia eixe enevoUoEel T AVTIKEiPEVa
oTov yipw Tou kéopo (E. Kris 1952). H
xaAdpwon auti Tng oxéong pe Tov e&w-
TePIKS KOOWO avTipeTwniCeTal Pe évToveq
npoondBeieq yia Tnv ek véou k&BeEn /
enévduon Tng Yuxikig evépyelag péoa
ané autd T Snpioupyikétnta (Creative
spell/Anuioupyikri payeia/Oppn, E. Kris
1952).

H npoondBeia aut yia anokardora-
on ki enavenévduon TG YUxIKAg evép-
yeiag Aerroupyei Oepaneutikd oty npo-

54

ondBeid Tou va napdyei 1o KAANITEXVIKS
épyo, Kabaq «...n Yixwon pnopei v’ ano-
TeAéoel Tov KataAuTn piag Siapop@ouje-
vng evépyeiag, nou ané v nAeupd g
unopei va evepyonoiricer pia Bepaneut-
kri Siadikacia» (Anuroupyikr Wixwon, P
Gorsen 1997) kai ané tnv dAn nheupd
«H wixwon n idia evepyonoiei BaBirepa
enineda Snuioupyikétntag» (L. Navratil
2005). H oppri autri gaiverar v’ anore-
Aei 1o péoo yia «enavépBwon (restitution,
reparation) Tou eyw» (O. Fenichel, in E.
Kris 1952).

Yopgwva pe Ta napandve kai Eavayu-
piCovrag oTnv koIvi YAWoOoa Twv PuxwT-
KOV KaANITEXVGV nou cuvdéeTtal pe T dn-
pIoUpYIKOTNTE TOug, cupngpaivoupe &Tin
kovii Toug {wypagikni yAdooa Ba npénel
Vv’ anotelel Tpdno yia enavépbwon Tou
ey® kail katd ouvéneia va éxel Oepaneu-
TIKA 1816TNTA.

To Baocikd okenikd nou diatpéxel TV
napakdrw neplypagr sivai, 61 n {wypa-
@IkA givar npoPoAr, dnAadri o {wypd-

i

August Neter

Opicinus de Canistris
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August Neter and Carlo. Similarly, the an-
thropomorphism in the works of Opicinus
de Canistris can also be found in those of
Hans Cynax.

Moreover, common features can be
traced on a global scale, irrespective
of the country of origin of the artists, as
the filling of space with writings in the
works of Thanasis K., Andrew Kennedy,
Knopf and others, filling with numbers or
the double-role figures, for example the
clock-head in the work of J. Knopf, Dim-
itris P and A. Woelfli.

The psychotic artists referred to here
have not had training; they started to
paint after the onset of psychosis. Also,
there is no evidence that they knew of
each other's work; they are even separat-
ed by a century, except for Opicinus de
Canistris, who lived around 700 years
ago. All of the above indicate that psy-
chosis itself leads to the manifestation of
these timeless and global characteristics.

When a person enters a state of psy-
chosis, the ego relates fo relates to reality
and the environment in a more limited
manner and the person withdraws the
psychic energy that he had invested on
objects from the world around him (E. Kris
1952). The loosening of this relationship
with the outside world is dealt with by in-
tensive effort to re-contain / re-invest the
psychic energy through this kind of crea-
tivity (Creative spell/Urge, E. Kris 1952).

This effort to restore and re-invest the
psychic energy has a therapeutic effect
on the person's attempt to create a work
of art, since "psychosis may become
the catalyst for a kind of energy being
formed, which in itself can activate a
healing process" (Creative psychosis, P
Gorsen 1997), and on the other hand,
"Psychosis itself activates deeper levels of

creativity" (L. Navratil 2005). This urge
seems to be the means for "restitution,
reparation of the ego" (O. Fenichel, in E.
Kris 1952).

In accordance with the above, return-
ing fo the common idiom of psychotfic
artists which is linked with their creativity,
we conclude that their common visual
language must also be their way to repair
the ego and therefore have a healing ef-
fect.

The rationale underlying the following
description is that to paint is fo project,
meaning that the painter projects and re-
cords features of his own self in the paint-
ings through the selection of his themes,
his techniques, the symbols and other
elements of the painting; in other words,
it is a record of what takes place within.

The structure
The structure of the painting is achieved

A

7

s &

Andrew Kennedy
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@og npoPdAAer kai kataypdgel oToug
nivakeq oToixeia Tou gautol Tou péca
ané ™ Beparoypagia Tou, Tov {wypa-
@IKS Tou Tpdno, Ta oluPora kar GAAa

va yepioel SAa Ta Kevd Tou nivaka. Xtn
oxiloppéveia TO ey NEPIYPAPETAl WG
KaTakeppatiopévo A didtpnTo (yiI' autd
kai Snpioupyoivral ol 18€eq eAéyxou, eni-
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T oupPaiver péoa Tou.

dpaong, agaipeang okéyng, ol Yeudar-
oBnoeig k.An.), 8161 Ta 6pId Tou Sev eival
otaBepd kai dopnpéva. ‘Erol, oupBorikd
npoonaBei va «ouykoAicer», va Sopri-

H 86pnon

H d6pnon Tou nivaka netuxaiverar ki
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oel Eavd To KATAKEPHATIOPEVO TOU EYQ), v SRavr T
ekppaletal péoa and «...tv evépun-  yepioviag Ta Kevd Tou nivaka, npdypa Brecy é.;a‘iggl
on yia enPoAri eikovoypagikric 16&ng»  nou netuxaivel eite {wypagikd, eite pe di- ;‘Ef[?i =318 §L
(Prinzhorn 1922), cuxvd pe T xprion  akoounTikd oToIXelq, &iTe pe ypapn, nou 504 e F0 S

hgipair, Gponeiol sae oy
A Clovuaizelcad wal zEirar ka o)
g’otzamarv?wama;&mau
STONG 1% e

ZeSI Halcou Aok

YEWHETPIKAOV HOPPRY, Ioopponiag Kal
ouppetpiag, nou anoteAolv  Sopikd

pnopei va oxetiCeral e TO NePIEXSHUEVO
ToU nivaka f va ekppdlel ouvaioBipara,

otoixeia.. Aopiké oroixeio eivarl eniong
n enavaAnnmkétnra. BAénoupe akdun
ouxvd oTov nivaka v nAaiciwon Tou
6hou Béparog.

O ¢bPog Tou kevol (horror vacui)
eival noAd ouxvé @aivépevo, nou ou-
viotaral otnv avdykn Tou KaAATéxvn

i anAdg va yepilel Ta kevd.

Auo akbpa dopikd oroixeia eivar n
xaproypdenon, énou {wypagilouv cav
va PBpiokovral YnAd, kabdqg kai n Siaxei-
pIon TG MIPAVeIag Pe Tov SIaxwpIopd
g o€ EexwploTd pépn.

‘OAa autd 1a Sopikd oTtoixeia anote-
Aolv  katavaykaoTikoUg  pnxaviopoulq
yia pia évrovn npoondBeia yia avaou-
YKPSTNON Tou ey (YEWUETPIKEG POPHES,
Icopponia, cuppeTpia, enavaAnnTikén-
10, nAaiciwon, pSPog Tou kevou, Siaxei-
pion Tng em@dveiag), yia emnAéov opio-
Bémon Tou eautol (mAaiciwon), éAeyxo
Tou eautol (xaproypdenon), wote va
netixel pia otabepdtnta anévavr otn
XAOTIKA Tou gpneipia.

O1 popgéqg

ANore ol poppég eunepiéxouy dINAG
voripara (oupnikvwon), dnAadri éxouv
nepiocétepa and éva vonpara otn olv-
Beon.

Autii n Siepyaoia eppavilerar eniong
ota dveipa, 6nou ol Aé€eig kai ta avrr-
Kkeipeva ouxvd emdéxovral SINAéG ep-
pnveieg, dINAS npdowno, eite oav duo n

©avdong K. Thanasis K.
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Creativity and self-therapy in patients with mental disorders

and expressed through "the drive to im-
pose pictorial order" (Prinzhorn 1922),
often with the use of geometrical figures,
balance and symmeiry, which are struc-
tural elements. Another structural element
is repefition. Also, we can often see the
framing of the theme in a painting.

The fear of emptiness (horror vacui) is
very common, manifested in the artist's
need to fill all the blank spaces of the
painfing surface. In schizophrenia, the
ego is described as fragmented or per-
forated (hence the ideas of control, influ-
ence, thought withdrawal, illusions etc.),
because the boundaries of the ego are
not stable and structured. Thus, the per-
son tries fo symbolically to "tack togeth-
er", to build anew his fragmented ego
by filling the blank space of the painting,
which the person achieves either through
painting or through the use of decorative

Anpritpng P Dimitris R.

elements or writings that are related to the
theme of the painting or are just express-
ing emotions or filling blank space.

Two more structural elements are the
mapping, when these persons paint as
if placed high above, and the manage-
ment of the painting surface through the
demarcation of separate parts.

All these structural elements are com-
pulsive mechanisms in a strenuous at-
tempt fo reconstruct the ego (geometri-
cal forms, balance, symmetry, repetition,
framing, fear of emptiness, surface man-
agement), to acquire more boundaries
of the self (framing) and control of the
self (mapping), and thus achieve stability
when faced with the chaotic experience.

The figures

Figures somefimes contain double
meaning (condensing), that is to say the
composition contains more than one
meaning.

This process also appears in dreams,
where words and objects often have
double interpretation, double faces, or
may contain two or more figures stuck
together, many times one merging with
the other. In other cases one may see
figures joined together, made up of many
different faces, heads or strange animals,
a process known as "agglutination” (Arn-
heim 1986).

The double meanings of the figures,
their condensing and agglutination seem
to reveal the "mixture" of reality and the
delusional state, i.e. the artists' ideas in-
tervening in their lived experience, in an
attempt to construct a new, whole reality.

Two phenomena that we observe quite
often in the depiction of figures are the
creation of "negative" figures, where
one can perceive the parallel presence
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n pia péoa omv dAn.Xe dAeg nepinTa-
o€Ig Pnopei kaveiq va Sl cuvtaipiacué-
VEG HOPPEG, Nou €xouv oxnparioTel and
noAAG Siagopetikd npdowna, kepdAia
11 napd&eva {wa, pia diadikacia nou ei-
val yvwoth wg «ouykdAAnon» (Arheim
1986).

Ta &A@ voriparta Twv pop@ay, n ou-
pnikvewon kai n ouykGAAnori Toug ¢ai-
veral va dnAdvouv v «avdpi§n» ng
npaypankétnTag pe v napaAnpnriki
npayuarikétra, SnAadn v napéuPacn
Twv 18e¢v Toug o’ autd nou {ouy, ot pia
npoondBeia va cuykpothicouv pia véa,
eviaia npaypamkdétra.

Auvo onpeia nou naparnpotpe noAd
oUXVA OTIG ANEIKOVICEIG HOPPWY, eival n
dnpioupyia «apvNTIKWOV» HOPPWY, dnou
pnopei kaveiq va diakpivel Tnv napdA-
AnAn napoucia dMou npocdnou ota
Kevd Tou mivaka, aAAG kai n diapdveia
Twv poppdv (A épacn aktivwv X). O
poppéq napoucidlovral cav 1o anoté-
Aeopa Twv aktivwy X, énou aneikovietal
TO €0WTEPIKO TOU OWHATOG. YUVEN®KG,
kdnolog pnopei va dei péoa oto owpa
TOUG, KAT' €NEKTACN Kal PECA OTO PUAAS
Toug, va diaPdoer T okéyn Toug, dnAa-
o pia aioBnon aneiAig.

Juxvri gival enfiong kal n aneikdvion
noA@v npoocwnwy, nou koitdve Tov Be-
ati. Auté Ba pnopolocape va 1o gpun-
veldooupe wg péPo karadinéng, aneiAig
1i eAéyxou. AvrioToixa, ouxvd undpxouv
pdmia didonaprta oTov nivaka, nou Kai
yI' autd Ba pnopoloape va ddooupe
v idia eppnveia. ANote, Ta npdowna
avadiovral péoa and Tov nivaka f oxn-
partifovrar <kaAuppéva» and Ta oToixeia
Tou nivaka, dnAdvovrag nbavag pia o
acagri aicbnon napakoAoiOnong.

H karaypagri g aneliq eivar éva
npwro péco yia Tov éAeyxd Tng.
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ZuvaioBnpa / noAikétnra
Yuxvd Ta npdowna nou Jwypagilouv
ol PuxwTikoi KaANITéxveq €xouv akpai-
€g évioveg ekppdoelq i eival Teeiwg
avékppaota, dnhadi ekppdlouv G-
Mote unepPoAikd, dAote  avinapkro
ouvaioBnpa. Or pipikég KivAoceig Tou
npoo@nou BonBolv oty ékppaon Tng
ouvaioBnparikéTnTag Kal £rol oTnv eni-
koivwvia pe Toug dAoug. O éleyxog
NG KIVNTIKSTNTAG TWV HUMY QUT@V yia va
neTUxel TO veoyévvnTo TiG KATAAANAEG Ki-
viceIq yia Tnv KatdAAnAn €kppaon, eival
pia and TG NpWTEG AeIToupyieg Tou ey@
KAl METUXAIVETAl JE TOV UNXAVIOUS TnG
BodAnong kai Tng Tdong npog evépyeia.
X oxiloppevikii diatapaxri €xoupe
Siarapaxni Tng PolAnong kai Tng Téong
npog evépyeia kai kar’ enékraon diara-
paxni Tng AeImoupyiag Tou CuvTovIopoU
TWV MIMIKOV HUGY yia TV €Kppacn Tng
opBig ouvaicOnparikétntag kal g
enikoivwviag. O Kris avagéperal otouqg
paviepiopoUg, oTo Ugog Kal Yevikd otny
ekppaoTikéTTa wg pia embupia va éxel
vénua n ékppact Toug Kal n enikoIvwvia
Toug. XV npoondBeia auth cuxvd Ka-
Tapelyouv Oe OKPAieq EKPPATEIG, EV®
dMote ta npdowna eival avékppaoTta

Adolf Woelfli

J. Starkl
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of another person in the blank spaces of
the painting and the transparency of the
figures (or X-ray vision). The figures are
presented as viewed through X-rays, the
inside of their bodies being visible. Thus,
one can see through their body and by
extension through their mind, and read
their thoughts, which gives the sense of a
threat.

Quite often these artists depict a multi-
tude of faces looking at the spectator. We
could interpret this as the fear of perse-
cution, threat or control. They often paint
eyes scattered throughout a painfing,
which could also be interpreted similar-
ly. Sometimes the faces emerge from the
painting or become "concealed" as they
are formed by elements in the painfing,
probably indicating a more vague sense
of being under surveillance.

Registering the threat is the first step to
control it.

Emotion / polarity

Often the faces that psychotic artists
paint have extremely intense expres-
sions or are completely expressionless,
which is to say that they sometimes re-
veal excessive emotion or the absence

Paul Goesh

of emotion. Mimic movements on the
face help to express an emotional state
and communicate with others. For infants,
controlling the mobility of these muscles
in order to achieve the right expression
represents one of the first functions of the
ego, achieved through the mechanism of
volition and the drive leading to action.

In schizophrenia we have impaired
volition and drive leading to action
and consequently the disruption in the
functioning of the mimic muscles for the
expression of accurate emotional states
and for communication. Kris refers to
mannerisms, style and expressiveness in
general as manifestations of a desire fo
render meaning fo expression and com-
munication. In this attempt, persons often
resort fo extreme expressions, while other
times their faces are impassive or with
slight changes in expression, without any
intention to communicate.

Kris notes that this may be considered
as an effort to redress (autoplastic adap-
tation), that is the psychotic artist explores
the area between excessive emotion and
the near absence of emotion in order to
achieve his own infense expressivity and
normal communication.

The contour

The tendency to contour with thick lines
around objects is often in the art works by
children who suffer from psychosis (Bend-
er 1981). Usually these solid contours re-
veal the psychological state of alienation
of the creator (Prinzhorn 1922). The thick
lines could be explained, as in framing,
as boundary establishment as well as "re-
inforcement".

The colour
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E.Navratil

Ovolgpiog K. Onoufrios K.
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n pe adlvapeq alayég otnv ékppaon,
xwpig npdéBeon yia enikovwvia.

O Kris onpeidvel, 61 autd pnopei va
edwbel wg npoondBeia yia enavépOw-
on (autonAacTikétnTa), dnAadh o Yu-
XwTIkSG KaAiTéxvng Siepeuvd avdpeoa
oe unepPolikd kal eAdxiota ouvaiodii-
paraq, yia va netixe T Sikri Tou olvrovn
EKPPACTIKSTNTA KAl PUCIOAOYIKI: ENIKOI-
vavia.

To nepiypappa

H tdon va pnaiver nepiypappa pe xo-
VTPEG YPAUPEG YUpw and Ta avTikeipe-
va gival ouxvii oty Téxvn naididv nou
ndoxouv and Yixwon (Bender 1981).
Yuviibwg autd Ta cupnayn neplypdupa-
Ta deixvouv TNV YuxoAoyiki katdoTa-
on ano&évwong Tou dnpioupyol Touqg
(Prinzhorn 1922). Ta xovipd nepiypdp-
pata Twv ypapuwv Ba pnopolcav va
e&nynBoly, énwg oty nAaiciwon, wg
oploBémaon aAAd kal wg «oxipwony.

To xpapa

Ing napamprioeiq Tou o Vinchon
(1923) avagépel, 611 o1 SinoAikoi acOe-
Veig xpnaoiponololy évrova xpwuara oTn
¢don g paviag kal okolUpa otn pdon
g kard®Aiyng. To yeyovdg autd ou-
pnAéer BéPaia pe n cupntwuaroloyia
o1 duo auTéq PAoEIG.

‘Onwg @dvnke og noAAG épya, o1 Yu-
xwolkoi acBeveiq éxouv v Tdon va
xpnoiponololy ToAunpd, éviova Xxpw-
pata, nou Aemoupyolv wg pnxaviopdq
avridpaong atov Tpdno rou yiverar avTi-
Annté 1o nepiBdAdoy, ki éral yiveral npo-
ondBeia va peraPAnBei autéd To nepiPaA-
Aoy, «wpaionoivragy 1o. [ToANég popéq
xpnoigonoiolyv  «avriaioBnTikolg»  Kal
okAnpolg ouvduacpolg xpwpdrwy. Ta
évrova i drova xpdpara dnAwvouv Pé-
Baia 1 cuvaioBnpariki diGBeon, drav
Spwg yivovrar aguoika kal okAnpd,
iowg ekppdlouv Bupd anévavr oto ne-
pIB&Aov, nou woTtdoo ekpoprtiCeral otn

Lwypagid.

Arpntpa A. Dimitra L.

O. Arlette
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Vinchon (1923) notes that bipolar pa-
tients use strong colours during the mania
phase and dark ones during the depres-
sion phase. Surely this is also consistent
with the symptoms during these two phas-
es.

As became apparent in many works,
psychotic patients tend to use daring,
strong colours that function as a response
mechanism to the perception of the envi-
ronment and thus attempt to modify this
environment by "embellishing" it. Many
times they use "unsightly" and hard com-
binations of colours. The strong or tone-
less colours certainly reveal their emotion-
al state, yet when they become unnatural
and hard they may be expressive of an-
ger towards the environment, though dis-
charged through painting.

The symbols

There is a need to enhance the painting
surface with symbols, which are a special
code of communication.

The symbols that these arfists use may
be recognizable and quite easy to inter-
pret, such as eyes, crosses etc., so they
have a meaning common for all of us.
Yet, there are many symbolisms that are
_ sometimes more and very often absolute-
r:;ﬂf"i:;; s ol W P . ly personal. Accordingly, we encounter
Baow K. Vaso K. a communication language that seeks
to convey thoughts, ideas and emotions
formed through the delusional ideas.
One could not easily interpret the works
of J. Knop, the strange figures in the works
of A. Neter, the synthesis of male and fe-
male in the mollusks by Genzel or the fin-
gers (2) in a work by A. Klett.

Common symbolisms represent an ex-
pression of inner features in a direct, real
manner, while the very personal symbol-
isms appear to express elements of the
delusional state and reveal the need of
the artists fo express themselves through
those elements, though in a manner that
is vague, "concealed" and related to their
ideas.

Paloma ' The themes
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Ta cGpPola

Yndpxel avdykn yia epnotiopd g {w-
yPagikig enipdveiaq pe olpPola, nou
anoteholv évav 181aitepo KOSIKa enikol-
voviag.

Ta odpPola nou xpnoiponololy pno-
pei va eival avayvwpioipya Kal oxeTikd
elkoho va Ta eppnveloel Kavelg, énwg
pdma, otaupoi KAM., Guvendg éxouv
éva kové yia dhoug pag vénpa. Yndp-
xouv wotéoo noAhoi cupBoAicpoi, nou
eival GA\ote nepioocdtepo kai oAl ou-
xvd andAuta npoownikoi. Bpiokéuaote
ENOPEVWG PnpooTd oe pia yAdooa eni-
kovaviag, nou BéAel va pag peragépel
okéyelg, 10éeq kal ouvaioBripara, nou
Slapopeavovral péoa and TG napain-
pnTikéG 18éeq. Aev Ba pnopoloe va ep-
pnvedoel kaveig elkoha ta €pya Tou J.
Knop, Tig napd&eveq popeég ota épya
tou A. Neter, Tn obvBeon apoevikol - On-
AukoU oTa kepalénoda Tou Genzel A Ta
84xtula (;) oe éva £pyo Tou A. Klett.

O1 kowvoi oupBoMiopoi  anoteAodv
€KPPaAcn ECWTEPIKOY oToIXEIWY W' évav
dpeoo, npayparnkd Tpdno, evd o noAd
npoownikoi cupBoliopoi ¢aiverar va
ekppdalouv oToixeia Tou napaAnphpa-
146G Toug Kal dnAdvouv TV avdykn va
ekppacTolv autd Ta oToixeid, woTéco
p' évav Tpéno acagr, «KaAuppEvo» Kal
OXETIKS PE TIG IOEEG TOUG.

H Beparoypaeia

Yndpxel pia euplratn Bepatoypagia
ot {wypagIkA TwV PUXWTIKOV KAAAITE-
XvVQV, dnwg Tomoypagia, aoTiKi Tomio-
ypagia, noptpéra k.An. Aianiotdveral,
Spwg, 61 NoAd ouxvd n Beparoypagpia
Toug, €kTéG and ta napandvw, apopd
EVIUNWOIaKEG SlaypapuaTikég avanapa-
OTACEIG KAl AneIKOVIOEIG OXETIKEG [E TNV
npoownikid puBoloyia Toug 1 Tov npo-
ownikd Toug kdopo.

Anpioupyouv évav kaivolpyio Kéauo,
nou Baoiletal oe avrAiyelg nou oxeTi-
Covral pe Tov kKGopo nou nicTedouv. Autd
Ta dnpioupyripara BéAouv ouviibwg va
eEnyricouv Tov k&opo, Tn dnpioupyia Tou
olunavrog, Tnv Gnap&n Beol k.An. ki érol
PTIAXVOUV HIa VEa mpaypankdotnta otn

62

H Snpioupyikérnra
autr avayvwpilerai
nAéov wq uépog tng
ouvoAikri¢ avBpdni-
vNng guneipiag Kkar wg
Mia puakpd nopeia,
Kard Tnv onoia oi
kaAAiréxveg autorl
éyivav droua pe dikri
TOUG TAQUTATNTA.

Ayvwotou Unknown

Ayvworou Unknown

Kdortag M. Costas M.



Creativity and self-therapy in patients with mental disorders

Themes in the paintings of psychotic
artists are marked by great variety, from
landscape art to urban landscape, por-
traits efc. Nevertheless, very often their
themes also involve impressive diagram-
matic representations and depictions re-
lated to their own personal mythology or
their personal world.

They create a new world based on be-
liefs that are related to the world in which
they believe. These creations usually
serve to explain the world, the creation
of the universe, the existence of God etc.,
and so they build a new reality within
their imagination, one that is no longer
painful.

A. Woelfli and A. Rizzoli create their
own timeframes, towers, landscapes and
calendars in their grandiose composi-
Kwotag M. Costas M. tions.

This need for an explanation of
everything ab initio through the themes
of their paintings re-defines the "inhospita-
ble" world in which they live, through the
creation of a new reality far from the one
that fills them with anxiety.

Creativity is now
acknowledged as
part of the whole of
human experience
and as a long-lasting
journey during which
these artists acquired
their own identity.

Religious belief / sexuality

In the works we see very often elements
of religious belief, sexuality and their co-
existence.

Kris adds that many works by psychotic
artists are related to God, since the pa-
tients/artists view themselves sometimes

s =y
Mérpog T. Petros T.
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AnuLoupylkoTNTa Kat autobepaneia Twv aoBeVWY e PUXIKES OLATAPAXES

¢avraoia, nou nadel va eivai endduvn.

Or1 A. Woelfli kai A. Rizzoli ot peya-
Aénpeneg ouvBéoeig Toug dnpioupyoilv
dikoUg Toug xpdvoug, nipyoug, Tdénoug
Kal nuePOASYIa.

H avdykn autd yia v €§ apxrig ndAi
e€fiynon twv npayudrwv pe T Beparo-
ypagia Ttoug enavanpoodiopilel Tov
«apiN&&evo» kbéopo nou Couy, péow TG
dnyioupyiag pIag véag npayuaTikéTnTag
kal pakpid an’ autiv nou dnuioupyel
dyxog.

©pnokeutikétnta / oe€ouali-
KOTNTA

MoAG cuxvd PAénoupe oToixeia Bpn-
okeuTikéTNTaG,  ogfoualikdTnTag  Kal
ouvinap&n autev Twv duo.

O Kris npooBérel, 611 noAAG épya Yu-
XWTIKOV  aoOevv/KaATexvy ouvdé-
ovral pe Tov Oed, kabwg o acbeveig/
kaAiTéxveg BAénouv Toug eautolq Toug
dMote wg avrindoug Tou ki dANoTE WG
épyava/Ponboig Tou (Kris 1952).

Ye noA\G épya napoucidlovrar Oéua-
Ta OXeTIKG pe TV ekkAnaoia, pepikd and
Ta onofa deixvouv TIG andneipeq Twv
kaAAirexviyv v’ avriAngBolv Bpnokeu-
1k {ntigaTta pe Tov Sk Toug TP,
XPNOIPONOIOVTAG CUXVE TIG JIKEG TOUG
oupPolikég avagopéq. e apketég (-
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YPa®IéG 0 oTaupdq eival kupiapxog, cav
éva koIvé olpPoho.

H Opnokeurikémta otov P Moog
¢aiveral va givail To nio ouxvé Bépa. O
{wypagiég Tou eival @riaypéveg Npooe-
KTIKG Kal nepiéxouv pia peydAn noikiAia
Opnokeutikdv  oupBoéAwv  (Prinzhorn
1922). Aneikovilel noAd yvwotd Bpn-
okeuTikd Bépara and mn BiBAo, énwg v
Anokabridwon, v Tehikii Kpion, i 1o
TéunAo e lepeic kai v MNavayia kai Ta
TiTAoopei KatdAAnAa.

X11g napaAnpntikég 19éeg ouvavTiétal
noAd ouxvd &ite n «tadtion» pe Tov Oed,
eiTe n evowpdtwon Tou péAou Tou ane-
otahpévou Tou Oeoy, &ite n Unap&n ké-
noiag kaBodhynong and Tov Oed k.An.

Y oxiloppéveia To Unepeyd xapa-
kTnpiCetal wg okAnpd Kal TIHWENTIKS.
‘Erol o1 aneikoviceig, eite péow oupPo-
Awv (oTaupdg), eite péow Bpnokeutikdv
oknvay, Ba pnopotoav va epunveutolv
g pia npoondBeia andAuvong Twv evo-
x¢v, kaBdg kard kdnoio Tpdno «Pon-
Bodv» Tov Océ.

Kdnoieqg ¢popég, kaMmexvikd épya
nou éxouv éva BpnokeuTikd xapakTipa
evOéxeTal ouyxpdvwg va oxetiovTal pe
oefoualikéq enBupieq kal pavraocid-
oeig (Prinzhorn 1922). Tn clivdeon auth
pnopolpe va Tn dolpe pe oupPolikd
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Adolf Woelfli

August Kett



Opicinus de Canistris

Creativity and self-therapy in patients with mental disorders

as God's adversaries and somefimes as
God's instruments/helpers (Kris 1952).

Many works present themes related
to the Church, some of which reveal the
attempt of the artists to perceive religious
matters in their own way, often using their
own symbolic references. In quite a few
paintings, the Cross is predominant as a
common symbol.

Religious belief seems to be the most
common subject matter in the works of
P Moog. His paintings are carefully ex-
ecuted and comprise a large variety of
religious symbols (Prinzhorn 1922). He
depicts well known religious themes from
the Bible, such as the Descent from the
Cross, the Final Judgment or Altarpiece
with priests and Virgin Mary, and gives
the appropriate titles.

In delusional ideas, "identification" with
God or the internalization of the role of
God's envoy, or some kind of divine guid-
ance, is quite frequent.

In schizophreniq, the superego is char-
acterized as hard and punishing. Thus,
the paintings could be interpreted as an
attempt to alleviate guilt, whether through
symbols (Cross) or through religious
scenes, since in a way they "help" God.

Sometimes works of art with a religious
character may also be related to sexual

desire and fantasy (Prinzhorn 1922).
We can see this connection symbolically
(bird + Cross) in works such as those by
Woelfli or Carlo, or even in more direct
and brutal depictions.

We may assume that there comes a
point when repression is no longer strong
enough to hold sexual impulses in check,
so they find a way to evade control and
become depicted in the paintings. But
the linking of these two antithefical states
offers relief, as the sexual impulses are
"overlaid" with religiousness.

The moradl

Twenty five years ago, the author of
this artficle organized the Cultural Com-
munication Unit (CCU) at the Psychiatric
Hospital of Thessaloniki, with a painting
workshop and a musical band. In addi-
tion, the CCU published three books with
poems written by patients.

Accordingly, there was a rich artistic
production, especially in the painting
workshop (80 exhibitions  throughout
Greece).

In the 10 years of operation, we kept
count for each one of the 14 artists/pa-
tients, how many times they were re-hos-
pitalized and how many days of hospi-
talization they spent at the Psychiatric
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AnuLoupylKoTNTa KAt autobepaneia Twv AoBEVWY e PUXIKES OLATAPAXES

Tpbn0 (Mouli + oTaupdg), bnwg ot épya
Tou Woelfli, tou Carlo, A kai pe dpeoeg ki
WHEG ANEIKOVIOEIG.

Auté nou pnopoipe va unobécoupe &i-
vai 1o yeyovdg, &1 n andBnon ¢rdvel oe
onpeio va pnv eival ioxupn yia va eAéy-
& g oeoualikéq evoppnoeig, ondre
autég Ppiokouv Tpdno va Eepiyouv and
Tov éAeyxo kai v’ anotunwBolv otoug ni-
vakeg. ‘Opwg n odvdeon autdv Twv Suo
aviiBetwv kataotdoewv Aeimoupyei nio
avakou@ioTikd, kabag ol oefouakikég
evoppricelq «enevdiovray pe éva Bpn-
OKeUTIKS Xapaktipa.

EmpudBio

Mpv ané 25 xpévia oto Wuxiarpikd
Noocokopeio ©eooalovikng opyave-
Onke anéd Tov ypdgpovra n Movdéda Mo-
AmoTikAg Enikoivaviag (MIME) pe éva
Cwypagikd epyaoTripl ki éva pouoikd
ouykpdmpa. EmnAéov, n MINE npoxd-
PNOE Kal otV £kd0on TPIAV TOHWY ME
noifpara Twv acOevav.

Qg ouvéneia unrip&e pia évrovn Kah-
Airexvikii dpacTnpidinta, 181aitepa oTo
{wypagikd epyactripl (80 ekbéoeig oe
6An v EANGSa).

Yra 10 xpévia Aermoupyiag petpricape
yia Tov kabéva and toug 14 kaM\ré-
xveg/acBeveig, ndoeq enaveicaywyig
eixe oto Wuxiatpiké Noookopeio kal
néoeq uépeg voonAeiag eixe cuvoAikd
HETd Ty evaoxdAnori Tou e TNV TéXVN.
O idieg petprioeig éyivav yia Tov kabé-
Va yla TO QvTioToIXo Xpovikd didotnua

BIBAIOTPA®IKEZ ANA®OPEX

npiv and v evacxoAncni Tou pe v
Téxvn. Metd tov anokAeiopd eEwrepr-
Kdv napayéviwy, nou Ba pnopolcav
va ennpedoouy 1o anotéAecpa (aAayn
PapPAKwy, onpavtiké oTpeq K.An.), Si-
anicT@oape 6T anogeixBnkav oto oU-
voAé Toug 21 enaveicaywyég kai 3.159
pépeg voonheiag.

To népiopa rtay, 6T n evepyonoinon
Tou TaAéviou ot opiopévoug acBeveiq
BonB4d otn PeAtiwon Tng Yuxikig Toug
uyeiag. Evdeiktikd yia to {wypa@ikd ep-
yaotipl avagépoupe, 6T noAoi éxouv
kataxwprioel douleld Toug oto diadi-
KTUO, OPICHEVOI €XOUV KAVEl QTOMIKEG
ekBéoeig, pia ané toug/Tiq {wypdpoug
éxel TUNWOoEl KAPTEG WG KAANITEXVIG KI
évaq poucikdg anacxoAeital enayyeA-
patikd.

H 3nuioupyikétnta Tav  acBevav/
KOAITEXVQY, EEKIVOVTAG WG HIa €0WTE-
pIKA avdykn yia dnpioupyia kar oav pia
«autoBepaneia», dnwg avagéper yia Tov
A. Woelfli o yuxiatpog WMorgenthaler,
dvoife Tpeig emnAéov  napdAnloug
Spdpoug:

O npdroq eival, &t n Téxvn auti pe
v 1Siaitepn wypagiki ™G yAwooa
anoteleil nAéov To KkavoUpylo KOUUATI
nou npooTéBnke oTo GUVOAO TNG TEXVNG.
Eivar idiaftepa onpavtiké 1o yeyovdg, ém
n SnuioupyikSTNTa QUTH €yive anodeKTr,
XWPIG va XPelaoTel va npooappooTel
OTIq EMITAy€G TNG KoIVwviag kal TG Kupi-
apxng aiodnTikAg.

O Jelrepog, 61 n Cwypagiki autr

ypari eival napdAnAa kar pia 1diaite-
pn YAdooa enikovwviag, nou eivar noAd
xpriciun yia My karavénon Tou acOe-
volg/kaANiTéxvn otnv YuxoBepaneia.
O 1pitog apopd Tnv anooTiyparonoi-
non g Yuxikig dlatapaxig, kabdg
avayvwpileral nAéov n SnpioupyikéTnTa
auth wg Pépog TG ouvolikig avBpdni-
VNG epneipiag Kal wg pia pakpd nopeia,
kard Tnv onoia ol kaANITéxveq autof éna-
gav va eival nA\éov dropa/avTikeipeva
G appwotiag, aAAd éyivav dropa pe
3ikA Toug Tautétta (Inge Jadi 1997).
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Hospital affer they had started to paint.
The same calculations were also made
for each of them for the time before they
had started to paint. After having exclud-
ed outside factors that might influence the
result (change of medicine, significant
stress efc.), we found out that the patients
avoided re-hospitalization 21 times as
well as 3,159 days of hospitalization.

The conclusion was that the activation
of talent in some patients was benefi-
cial for the improvement of their mental
health. Indicatively, many of them have
posted their work on the Internet, some
have held solo exhibitions, one of the
painters has printed business cards as an
artist and one of the musicians became a
professional.

The creativity of patients/artists, starting
from an inner need for creation and as
"self-therapy", as psychiatrist W. Morgen-
thaler says referring to A. Woelfli, has
also opened three parallel pathways:

The first one is that this art, with its very
special visual language, is now the new
piece that was added to the whole of art.
Itis very significant that this kind of creativ-
ity was accepted without having to adapt
to dictates of society and mainstream
aesthetics.

The second one is that this visual id-
jom is also a very special language of
communication which is very useful to
understand the patient/artist during psy-
chotherapy.

The third one is that mental disorder is
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Creativity and self-therapy in patients with mental disorders

de-stigmatized, as this creativity is now
acknowledged as part of the whole of
human experience and as a long-last-
ing journey during which these artists
stopped being persons/subjects of the
disease, but acquired their own identity
(Inge Jadi 1997).
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«EpwTeC Kal aAAa
(PTEPWTA» - EKBeON
oto ApxatoAoylko Mouoeio
oto Apyog OpeoTIkO

ExBépara og ouvinapén

Zori Fod60n, Enik. KaBnyritpia,
Turpa EikaoTikdv kar Epappoopévey Texvay, Maveniotipio Autikiiq Makedoviag

ouceio

“Cupids and other winged
creatures” — Exhibition at
the Archaeological Museum
in Argos Orestiko

Figures juxtaposed

Zoe Godosi, Assistant Professor,
Department of Visual and Applied Arts, University of Western Macedonia



o Tuhpa Eikaorikdv  kai

Epappoopévwy  Texvav
(TEET) tng ZxoAig Kahav Te-
xvav Tou [Navemompiou Au-
Tikig Makedoviag ouvepyd-
Cetal ouxvd pe NoAmoTIKoUg
POpPEIG  ouVOIopyavEVOVTAg
noikileq Spdoeig, énwg ol
ekBéoeig, Ta  eknaideutikd
npoypPAuaTa Kai Td EIKAcTIKG
epyaoTipia nou opyavadn-
kav o ouvepyaaia pe Tig Eqo-
peieq Apxaiotitwv Koldvng,

he Visual and Applied Arts

Department (DVAA) at the
School of Fine Arts in the Uni-
versity of West Macedonia
often cooperates with cultural
agencies and co-organizes
various acfivities such as exhi-
bitions, educational programs
and the art workshops that
took place in cooperation with
the Ephorates of Antiquities
in Kozani, Florina, Kastorig,
and the Museum of Byzantine

Anoyn 1ng ékBeong
«Epwreg Kal dAa ¢TepwTd»,
Apxaiohoyiké Mouoeio, Apyog OpeoTikd.
View of the exhibition
“Cupids and other winged creatures”,
Archaeological Museum in Argos Orestiko
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«EpwTeg Kal dAAa pTEpWTA» - EKBeON 0TO ApXalohoytko Mouaoeio ato Apyog OpeCTIKO

Andyeig Tng ékBeong

<Epwreg Kar GAa ¢repwTd»,
Apxaioloyiké Mouoeio, Apyog OpeoTiké.
View of the exhibition

“Cupids and other winged creatures”,
Archaeological Museum in Argos Orestiko
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PAwpivag, Kaortopidg kai 1o Mouoeio
Bulavrivoi MoAimopot otn ©ecoalovikn.
Mia ané autéq apopd v ékBeon «Epw-
TEG KAl GANa PpTEPWTE» Nou napoucidoTn-
ke oto Apxaiohoyiké Mouceio Adpivag
10 2014 kai perd and npdokAnon Tng
Epopeiag Apxaiomitwv Kactopidg oto
Apxaiohoyiké Mouoeio oto Apyog Ope-
otiké 10 2019, pe v eukaipia Tou eopra-
opoU g «AigBvoig Huépag Mouoeiwv»
kai oTig 8o nepintdoeig.’

H ¢puoioyvwpia Tou Apxaiohoyikod Mou-
oeiou oto Apyog OpeoTikd nepiypdegeral
olvroya OTO Keihevo TnG mpoioTapévng
g Eqopeiag Apxaiotitwy Kaotopidg,
Avdpopdxng Xkpéka: «To Apxaiohoyikd
Moucgio g Mepipepeiakriq Evétnrag Ka-
oTopidq oteydleral ot kTipio nAnaiov Tou
MoAmoTikod Kévrpou oto Apyog Opeori-
k6 kal nepihapBdver Tiq apxaidtreg nou
anokaAUpOnkav o610 Kevipikd TuRpa Tng
apxaiag Opeotidag ané 1o 800 n.X. éwg
10 300 p.X. Ta ekBépara opyavdvovral oe
Téooepiq Oepatikég evoTnTeq avixvelovrag
T0UG MOAIMIKOUG Kal MOAMIOTIKOUG eTa-
OXNUATIooUq TG NEPIOXNAG OTNV apxaid-
TnTa. X1y np@m evétra napoucidlovral
opeIxdAKiva KooprpaTa Kai TeEAEToupyIkd
avTikeiueva, Kepapeikd okeln kal avana-
pPACTAoEIG avOPIKAG, yuvaikeiag kar naidi-
krig Tagrig. H dedtepn evémnta pe 1itho “To
Bacileio Tng OpeoTidog” (550-359 n.X.)
nepihapPdvel éva apxaiké ayaAparidio
oupnooIacTr, eveniypaga pvnyeia, pia
pappdpivn opiyya, Tpipa enmipPiag oTi-
Ang kai ktepiopara and 1é¢oug TG KAa-
oikig nepiédou. And 1o 359 fwg o 200
n.X. n Opeotida anotéAece Trpa tou Ba-
oileiou TnG Makedoviag kai o1 Opéoreg
evidxBnkav ot pakedoviki pdAayya. Xe
autriv Ty evénta extiBevral Ta unepénia
Twv Makeddvwy, nwg pia aixpri odpioag,
n povadiki ealayymki acnida Tou nai-
ovikoU nedikol kail eveniypapa pvnyeia.
H éxBeon kAeiver pe T apxaidtnteg nou
xpovoloyoUvrar andé v unotayri Twv
Opeotiv otoug Pwpaioug 1o 200 n.X.
éwg v idpuon g AiokAnTiavoinoAng
nepinou oto 300 p.X. H nepioxn Siarnpef
oe peydho Babué v noAmoTikA kar Bpn-
OKEUTIKA TnG TauTéTNTa, 4nwg npoKynTel



“Cupids and other winged creatures” — Exhibition at the Archaeological Museum in Argos Orestiko

Culture in Thessaloniki. Such
cooperation brought forth the
exhibition fitled "Cupids and
other winged creatures" in the
Archaeological Museum of
Florina in 2014 and, following
an invitation by the Kastoria
Ephorate of Antiquities, in the
Archaeological Museum of Ar-
gos Orestiko in 2019, on the
occasion of the "International
Museum Day" in both cases.'

The Archaeological Museum
of Argos Orestiko is briefly
described in the text by the
director of Kastoria Ephorate
of  Anfiquities, Andromachi
Skreka: "The Archaeological
Museum of the Regional Unit
of Kastoria is housed in a build-
ing near the Cultural Centre in
Argos Orestiko and showcas-
es the antiquities that were
excavated in the central part
of ancient Orestis, dating from
800 BCE to 300 CE. Exhibits
are presented in four thematic
units that cover the political
and cultural transformations of
the area in Antiquity. The first
unit presents bronze jewellery
and ceremonial objects, ce-
ramics and representations of
male, female and child burial.
The second unit, titled 'The
kingdom of Orestis' (550-359
BCE) presents an archaic statu-
ette of a symposiast, inscribed
monuments, a marble sphinx,
a part of a funerary stele and
grave offerings from tombs of
the Classical era. From 359
to 200 BCE Orestis was part
of the kingdom of Macedo-
nia, and the inhabitants were
recruited in the Macedonian
phalanx. This third unit presents
the weaponry of the Macedo-
nians, such as point of a sarisa
spear, the unique shield used
by the Paeonians' infantry and

Andyeig Tng ékBeong

<Epwreg kal dAAa ¢Tepwtdy,
Apxaioloyiké Mouoeio, Apyoq Opeorikd.
View of the exhibition

“Cupids and other winged creatures”,
Archaeological Museum in Argos Orestiko
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and Ta apIEP@PATA NPOG TOUG
Beolg kal ta enmipPia avd-
yAugpa Twv noAIr@y, ald kai
™ SIOIKNTIKA TnG auTtotéAelq,
6nwg anodeikviouy duo NoAU
ONPAVTIKEG EMYPAPEG HE MONI-
TIKS nepiexdpevo nou pIAoGY
yia 1o Koivé twv Opeotdv kat
10 Yrigiopa Twv Barruvaiwv.»
Aiatpéxovrag pia exterapévn
ioTopikh  nepiodo Ta  ekOé-
para Tou pikpol oe KAipaka
aM\d nepiektikol  Mouoeiou
divouv pia eikdva yia ™ {wn
omv nepioxri Tng OpeoTidag:
Tagikd kai Aatpeutikd éBipa,
kaBnpepivii  {wi, onAiopdg,
noAmkéq Piog. H emotnpovi-
KA TeEKUNpiwon pe apwyd kal
TNV EVTUNWOIAK JOUsCEIoyPa-
@Ik Siaudppwon nporteivouy

Anoyn g ékBeong

<Epwreg kal dAa ¢TepwTd»,
Apxaioloyiké Mouaoeio, Apyoq
OpeoTikd.

View of the exhibition

“Cupids and other

winged creatures”,
Archaeological Museum

in Argos Orestiko
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otov Beari éva adiapgioPn-
TNTO a@riynpa yia To apxaio
napeABév g neploxrig, napd
TNV ANOCNACHATIKSTTA PE ThY
oroia ol Poucelakég cuAo-
Yéq dilacwlouv Ta oToixela TG
noAmopIkAG dpacTnpIdTNTag
dMwv enoxdv. Ze autdy Tov
oupnayr, ané Tnv dnoyn Tou
TpdMNoU perddoong TG nAnpo-
popiag, xwpo, eyypdpeTal n
npéraon yia pia SIapopETIKA
agprynon nou ekkivel andé to
napeAdév kal @rével oTo na-
pSV pe Pacikd Béua tn poper
Tou Epwra aAAG kai dAwv
PTEPWTWV HOPPWV and Tn pu-
Bohoyia.

‘Eva olvropo keipevo diéypa-
e 10 Oepamkd nhaioio g
ékBeong yia 6ooug and Toug

O1 oupperéxovreg e

Ta TEXVoupyruard Toug
oxoAiaoav TG HopPég TnG
apxaiétntag noAAéG popég
Me TPGno avarpenTikd,
EvepyonolkvTag Tn oKEYn
Kai Tn pavracia Twy
EMIOKENTWV.




“Cupids and other winged creatures” — Exhibition at the Archaeological Museum in Argos Orestiko

With their creations,
participants commented on
figures from Antiquity, often

in a subversive manner,
and stimulated the visitors’
thinking and imagination.

inscribed monuments. The ex-
hibition concludes with the an-

tiquities dating from the area's
conquest by the Romans in
200 BCE until the foundation
of Diocletianopolis  around
300 CE. The area largely
maintained its cultural and re-
ligious identity, as can be seen
in the tributes to the gods and
the funerary reliefs of citizens,
and also retained its adminis-
trafive autonomy, proven by
two very significant inscriptions
about the Commons of Or-
estis and the resolution of the
Vatynnans."

In this Museum, which is small
yet quite  comprehensive,
exhibits cover an extensive
historical period and provide

Anoyn Tng ékBeong

<Epwreg kal GAa grepwtd,
Apxaioloyiké Mouaceio, Apyoq
OpeoTikd.

View of the exhibition

“Cupids and other

winged creatures”,
Archaeological Museum

in Argos Orestiko

an image of life in the area of
Orestis: funerary and religious
customs, daily life, weaponry,
politics. Scientific documenta-
tion supported by impressive
museological design reveal
an unambiguous narrative of
the ancient past of the areq,
despite the fact that elements
of cultural activities in bygone
eras are preserved in a frag-
mented state within museum
collections. In this space,
where information is presented
in a compact and structured
manner, the exhibition brings
a different narrative that starts
from the past and reaches the
present centring on Cupid and
other winged creatures from

mythology.
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portnTéq kar SISGOKOVTEG Tou
TEET exdridwoav evdiapépov
YIQ TN CUMPETOXK TOUG: «XTIG

eMnVIKEG  Koopoyovieg o
‘Epwg frav pia and mig apxé-
YOVEG SNUIOUPYIKEG SUVALEIG
Tou KGOpOU nou dev yevvi-
Onke and kavévay, al\d pe
™ dpdon Tou £dwoe popPri
oTo xdog kai ékave Ta £ppia
évrta va evivovial Kal va
yevvouv. O ‘Epwrag nicteuav
6 fitav yiog Tou Apn kai NG
Agppoditng i Tou Oupavoi
kar Tng Agppoditg i Tou Ou-
pavol kai g Ing. AkdAou-
Boq g Agppoditng pali pe
Tov ‘luepo, Tov M60o kar Ty
MNeiBa, éotpepe Ta PéAn Tou
oToug avBpdnoug, Toug evé-
nvee gpwtiké néBo kar Toug
ékave va Ceuyapdvouv. ‘Hrav
akarapdxnrog, "AuocipeAiq”,
"répavvog Oedv TE KaI av-

74

Opdnwv", drakrog kar okav-
dalidpng, éxovrag T poper
TOU pIKpoU @pTepwTOU Yupuvou
ayopiol onAiopévou pe 168o.
Me auti ™ poperi o ‘Epwrag
Siétpe€e SAn v 1oTOpia TG
Téxvng and v apxaiétnta
g Kar ofipepa. O @repwtdq
Bebdq poipalérav Toug aibé-
peq pe dANeg prEPWTEG OVTS-
mteg. Nikeg, ayyehiapdpol
Twv Bedy, 6nwg o Epprig kai
n ‘Ipig, prepwrd dAoya, dnwg
o lMriyacog, aAAd kar aneihn-
TIKG Tépara, énwg n Médouca
kal n Zgiyya, katoikolocav
TOV KOOWO TwV BVNTRV Kal Tev
Bewv.r? Autég o1 @rEpWTEG
pop@ég pe kévrpo Tov Epwra,
aMG Kai exeiveg nou peteGeAi-
xBnkav oe ayyéAoug Ty eno-
xii Tou xpioTiaviopou, Ewtikd
kal dN\eg popgéq and Tov
kbéopo Tng ¢avraciag anoté-

Anoyn Tng ékBeong
«Epwreg kar GAAa prepwT@»,
Apxaioloyiké Mouoeio, Apyogq OpeoTiké.
View of the exhibition
“Cupids and other winged creatures”,
Archaeological Museum in Argos Orestiko

Aecav To neplexdpevo g €k-
Beong. O ouppetéxovreq e
TA TEXVOUPYRUATA Mou Karta-
okelaoay, XPNCIPOMNOIVVTAG
ouxvd euteAd UAIKG, oxoAia-
oav TIG HopPEG TG apxaid-
TnTag NoAAEG Popég pe Tpdno
avarpenTikd,  dnyiolpyncav
VEEG HOPPEG, MPOKAAWVTAG
TOMINPEG €VVOIONOYIKEG Mpo-
ekTdoEIq nou evepyonololoav
T okéPn kal Tn ¢avriacia
tou Beari. H ékBeon anoré-
Aeoe pia ouvoAikA eiKaoTIKA
napéuPaon otov xwpo Tou
pouaceiou, npoteivoviag oTov
enmokéntn pia xakapri nepi-
fiynon kai kaA@vrag Tov va
Snpioupyricel véa voripara pe
Bdon t Piwpatiki oxéon nou
Siapoppwvdrav and éoa npo-
oeAdpBave and T ocuvinapgn
ng oTaBepdTnTag Twv ekBepd-
TWV TNG Pouoelakig ouloyrig

kal Tnv napodiki napouocia
TWV EIKACTIKWY £pywv oTOV
id10 xwpo. O 1pdrog pe Tov
onoio okdneue va Aerroupyri-
oel n ékBeon Oa pnopoloe
va eviaxOei omg andyeiq
nou éxouv diarunwBei yia Tn
SIaUOPPWON TOU «UETA-UOU-
oeiou»  (post-museum), Tng
dieubétnong piag ékBeong pe
agpetnpia Tov enickéntn, WoTe
va evepyonololvral ol yv-
O€IG KAl Ol EMneIpieq Mou rdn
diabérer kar pe Pdon autég va
npooeyyiCel Ta ekOéuara, Ta
onoia Sev eniPdANouv ek Twv
npotépwv  évav  Paciopévo
oTnV €NICTNPOVIKA €pEUva Ku-
piapxo Aéyo.

H ouvepyacia dio popéwv
mq [epipépeiag  Aurikiig
Makedoviag pe noAmoTikd
Kal eknaideuTiké xapaktipa
dnhaver T diG0eon yia efw-
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Anoyn ng ékBeong
<Epwreg kal GAAa pTepwTdy,
Apxaioloyiké Mouceio, Apyoq Opeorikd.
View of the exhibition
“Cupids and other winged creatures”,
Archaeological Museum in Argos Orestiko

A brief text outlines the themat-
ic framework of the exhibition
for students and professors
from DVAA who were in-
terested in participating: "In
ancient Greek cosmogony,
Eros was one of the primeval
creative powers of the cosmos;
he was not born of other, but
gave form to chaos and made
living creatures unite and give
birth to other ones. It was be-
lieved that Eros was the son of
Mars and Aphrodite or Uranus
and Aphrodite or Uranus and
Gaia. He was a follower of
Aphrodite along with Himer-
os, Pothos and Peitho; aiming
his arrows at humans, he in-
spired erofic desire and made
them mate. He was irresistible,
'paralyzing', 'fyrannizing gods
and humans', naughty and
mischievous, in the form of a

young naked boy with wings,
holding a bow and arrows.
This is how Eros has been fig-
uring throughout the history of
art from Antiquity to our times.
The winged god shared the
heavens with other winged
creatures. Nikes, messengers
of the gods such as Hermes
and Iris, winged horses such as
Pegasus, threatening monsters
such as Medusa and Sphinx
inhabited the world of mortals
and gods."? These winged
figures around Eros as well as
those who were later depicted
as angels in the fime of Chris-
tianity, fairies and other crea-
tures of imagination are includ-
ed in the exhibition. Through
their artefacts, often created
from inexpensive materials,
parficipants commented on
figures from Antiquity, often in

a subversive manner, and even
created new figures that stimu-
lated the visitors' thinking and
imagination.

The exhibition was a compre-
hensive artistic intervention in
the space of the museum, call-
ing on the visitors to formulate
new meanings as they visit the
museum and as they experi-
ence the juxtaposed stability of
the permanent collection and
the ephemeral presence of the
artistic creations in the same
space. The exhibition aimed to
function in a way that is relat-
ed to the theoretical discussion
about the configuration of the
'post-museum’, according  fo
which an exhibition is shaped
taking visitors as its starting
point so as to activate their
already acquired knowledge
and experiences in order to

75
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OTPEPEID TWV POPEWV AUTWV
pe otéxo va aneubuvBolv oe
éva koIvé nou dev eivar «eidi-
k6», kakdvrag 1o va egoiker
wBel pe xwpoug e Toug onoi-
oug Sev éxel, evOEXOUEVWG,
1diaitepn enagri. H SidAedn
nou éyive oTa eykaivia aAAd
Kal n epappoyn eknaideuTikoy
npoypduparog nou aneubuvé-
Tav oe pabntég Tou Apyoug
Opeotikol kal g nepioxnig
Kkai To onoio uhonoinBnke and
10 npoowniké ™G E¢opeiag

1. H ékBeon eixe napousiaotei oe nio
aventuypévn poperi oto Apxaioloyi-
k6 Mouoceio OAdpivag o 2014. O
katdAoyog g ékBeong pe Toug oup-
HETEXOVTEG KAl PWTOYPAPIKS UNIKS
ané v ékBeon eival avaptnpéva otov
iotétono tou TEET: hitp://old.eetf.
vowm.gr/2p=4431. Y\iké ané tnv ék-
Beon oto Apxaioloyiké Mouaoeio oto
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Apxaiotitwv Kaotopidg ano-
okonolyoav otV Mpayparo-
nofnon Tou napandvw oTéxou.
H ékBeon eixe Sidpkeiaand 18
Maiou éwg 30 louviou 2019
Kal O€ QuTAV OCUPETEIXAV:
‘Epn Aypiou, lewpyia Aapia-
vou, EAévn Zapnodvn, Mapi
Oeogpilou, Mapia Kanavr{d-
kn, EuayyeAia Kapaotépyiou,
ABavéoioq  Kapapnéroog,
Mavayidra  KapBouvidpn,
Karepiva Kapolhia, lewpyia
Kévrou, Aonpiva Koulodvn,

Apyoq Opeotiké 10 2019: https://
eetf.uowm.gr/paratasi-ekthesis-erotes-
ke-alla-fterota-archeologiko-mousio-
sto-argos-orestiko/.

2. KakpidAg, I. (emp.) (1987), EAAnvi-
ki MuBoAoyia. ABriva: Exorikri ABn-
vév. XrapnoAidng, N. X, TacolAag,
I. (emp.) (2009), Epwg, Ané m Oeo-

MavidAng  Koikog, Zriong
Koutidng, Xpuotdha Kupid-
kou, Xwtipng Alolkpag, Ar-
pntpa Mnaipakrdpn, ‘OAya
Mnoyddvou, Eiprivn Mdpou,
EAévn Nioka, AAeEdvdpa M-
pnouka, Mapia Metkdvn, Ap-
yUpng Pripog, Aripntpa Xiatep-
A, Aperri Z18epdadn, BaoiAikr
TkpiBdvou, Zwtipng ZTépnng,
Xpiotiva T¢avn, Mapia Totod,
Kaitn Touptoipa, KAeondtpa
Toahii, Ayyehiva Tooupdvn,
Xapotha Xarnveoguirou,

yovia rou Hoiédou otmv Apxaiérnra.
ABrva: Mouoeio KukAadikrig Téxvng.

3. Hooper-Greenhill, E. (ed.) (1999),
The educational role of the museum.
London: Routledge. MaoxaAidng, T
(2001), Ané to pouceio Tou noAm-
opol oTov MOAMopd TwV HOUCEIWY.
Xro H pouoeioAoyia otov 210 aié-

Mdyda Xpiotonodhou. Tnv
enipéheia g ékBeong eixe n
Zwh Todbon kai Tnv enipéeia
Siopydvwong n Avdpopdxn
Ykpéka, evedd TV opdda ep-
yaoiag anotéAecav or Nikog
Todnavog, Mapia Totod, Ze-
mpng Aloldkpag, XtéAa Ko-
vronouAou.

Anoyn ng ékBeong
<Epwreg kal GAa grepwTd»,
Apxaioloyiké Mouoeio,
Apyog Opearikd.

View of the exhibition
“Cupids and other

winged creatures”,
Archaeological Museum

in Argos Orestiko

va, Bewpia kar npdén. Oeccalovikn:
Evreukripio, 212-214. Watermeyer,
R. (2012), A conceptualisation of the
post-museum as pedagogical space,
Journal of Science Communication.
Avakribnke 5.5.2017 ané http://
jcom.sissa.it.



approach the exhibits which
do not establish before-hand a
dominant discourse based on
scientific research. ®

The cooperation between two
cultural  organizations  from
the Region of Western Mac-
edonia, promoting  culture
and education, is a statement
for a shift towards extrovert
activities in order to address
a "non-expert" audience and
invite it to get acquainted with
spaces that are most probably

Anoyn Tng ékBeong
«Epwrteg Kar dAa prepwtdy,
Apxaioloyiké Mouoeio,
Apyog OpeoTikd.

View of the exhibition
“Cupids and other

winged creatures”,
Archaeological Museum

in Argos Orestiko

1. The exhibition had been presented in
a more extended form in the Archaeolog-
ical Museum of Florina in 2014. The cat-
alog, with participants and photographs
from the exhibition, can be found on the
website of DVAA: http://old.eeff.uowm.
gr/2p=4431. For the exhibition in the
Archaeological Museum of Argos Ores-
tiko in 2019, see: https://eetf.uowm.gr/

“Cupids and other winged creatures” — Exhibition at the Archaeological Museum in Argos Orestiko

unfamiliar. The lecture that was
given in the opening night and
the educational program for
students in Argos Orestiko and
the wider region, implemented
by personnel from the Kastoria
Ephorate of Antiquities, served
to achieve the above target.

The duration of the exhibition
was from 18 May to 30 June
2019, and the participants
were the following: Eri Agri-
ou, Georgia Damianou, Eleni

paratasi-ekthesis-erotes-ke-alla-fterota-ar-
cheologiko-mousio-sto-argos-orestiko/.

2. Kakridis 1. (ed.) (1987), EAAnvikri
MuBoAoyia [Greek Mythology]. Ath-
ens: Ekdotike Athenon; Stambolidis, N.
C., Tasoulas, C. (eds.) (2009), Epwg,
Ané 1 Oeoyovia tou Hoiédou omnv
Apxaiémra [Eros, from Hesiod's The-

Zampouni, Mari Theophilou,
Maria Kapantzaki, Evangelia
Karastergiou, Athanasios Kar-
ampetsos, Panagiota Karvouni-
ari, Katerina Karoulia, Geor-
gia Kontou, Asimina Kouzouni,
Manolis Koukos, Zisis Koutidis,
Chrystala  Kyriakou, ~ Sofiris
Lioukras, Dimitra Bairaktari,
Olga Bogdanou, Eirini Morovu,
Eleni Niska, Alexandra Pam-
pouka, Maria Petkani, Argyris
Rimos, Dimitra Siaterli, Arefi
Sideradi, Vasiliki Skrivanou,

ogony fo Antiquity]. Athens: Museum of
Cycladic Art.

3. Hooper-Greentill, E. (ed.) (1999),
The educational role of the museum. Lon-
don: Routledge; Paschalidis, C. (2001),
Ané 1o pouceio Tou noAimopol otov
noAmopé Twv pouceiwy [From a museum
of culture to a culture of museums]. In H

Sofiris Sterpis, Christina Tzani,
Maria Totou, Kaiti Tourtoura,
Kleopatra  Tsali, Aggelina
Tsoumani, Charoula Chatzine-
ofytou, Magda Christopoulou.
The exhibition was curated by
Zoi Godosi and organized
by Andromachi Skreka along
with the workgroup comprising
Nikos Tsapanos, Maria Totou,
Sofiris Lioukras and Stella Kon-
topoulou.

pouceiooyia otov 210 aidva, Bewpia
kai npd&n [Museology in the 21st cen-
tury, theory and practice]. Thessaloniki:
Entefkfirio, 212-214; Watermeyer, R.
(2012), A conceptualisation of the
postmuseum as pedagogical space,
Journal of Science Communication. Last
accessed on 5.5.2017 at http://jcom.
sissaLif.
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ApxatoAoyol
TOU GUYXPOVOU

Téxveg eni Ténou

Irepavia MnpiacodAn
loTopikég Téxvng

Ol olyxpoveg ekBeoiakég NPakTIkéG e10G-
youv ko kai nio nepinAoka (vonpatikd
i onTik&) napadeiypata yia Tn dnuioupyia k-
Oécewv pe otdx0 TV éviagn véwy, KavoTOpwy
Kal olyxpovay Tpdnwv dnpioupyiag ekBéoewv.
MoA\oi enipeAntéq avalntolv kai emAéyouv
SAo kal mo avopBédofouq xwpoug yia Ty
£kBeon Twv €pywy, eved napdAAnia o kaAAiTé-

The Archaeology
of Modernity

Art in situ

Stephania Briasouli
Art historian

Contemporory exhibition pracfices infroduce
increasingly complex (conceptually or vis-
ually) examples of display, aiming to integrate
new and innovative approaches to the creation
of exhibitions. Many curators seek out and select
more and more unorthodox sites for exhibitions,
while artists examine the artistic or archaeolog-
ical past and draw inspiration as they converse



Antony Gormley, Another Time XI, 2008. Installation view, SIGHT, otov apxaio-

Aoyiké xapo Tng Adou, 2019. Puwrtoypagia © Oak Taylor Smith | Courtesy
NEON, Epopeia Apxaiotitwv KukAéddwv kai o kaANiréxvng.

Antony Gormley, Another Time XI, 2008. Installation view, SIGHT, at the
archaeological site of Delos, 2019. Photo © Oak Taylor Smith | Courtesy
NEON, Ephorate of Antiquities of Cyclades and the artist.

XVEG KOITGGoUV TO KaAAITEXVI-
kS i apxaiohoyiké napeABdy,
and 1o onoio gunvéovral Kal
pE TO onoio cuvopiAoly, yia
va dnpioupyricouv €pya-ouv-
detikolq Kpikoug Tou napeh-
B6vrog kal Tou napdvrog,
avakaAdnTovrag, pe Tov Tpd-
no autd, 1o péAov.

H npdéoAnyn piag ékBeong,
nAéov, dev agopd TO £€pyo
auté kabBautd. To épyo dev
gival pia  autévopun  ovrd-
Ta  avennpéactn andé Tov
nepiPdMovia xdpo nou To
nepikAgiel. H mpakmikd  Tng

with it, in order to create works
that link the past to the present
and thus discover the future.

The perception of an exhibition
is no longer associated with
the work exhibited. The work
is not an autonomous entity
that s not influenced by the sur-
rounding space encompassing
it. The exhibition of modern
and contemporary art works
in historical or archaeological
sites creates a special dia-
logue, a temporal link. In this
case, the work of art is located
in a space created by humans
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ApPXALOAGYOL TOL GUYXPOVOU

ékBeong povtépvwv Kal oly-
XPOVWY €pYwv o€ I0TOPIKOUG
i apxaioloyikolq  X®POUg
dnpioupyei évav 181aitepo di-
dhoyo, évav xpoviké deoud.
To €pyo Ttéxvng, otnv npoker-
pévn nepintwon, evronileral
o€ évav x)po priaypévo and
Tov 4vBpwno, yia Tov dvBpw-
no kai Tnv dpactnpidtTd Tou
ekei, éva oikeio, dnAadA, ne-
piPé&Mov, oe aviiBeon pe Tiq
ykaAepi i Ta pouceia nou £no-
vTar kal €éxouv xpnoipodnpikd
i eknaideutikd xapakripa. To
£pyo TdooeTal o éva XwpPo-
xpoviké nAaicio, pia Kovét-
Ta aviAdyewy kal 1I9edv nou
npoundpxouv.

‘Evag ioTopikdg ténog Sev &i-
vai otatikdg. Eivar éva orau-
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podpdpI Tou xpdvou, TG av-
Bpwnoloyiag, g IoTopiag,
TNG PVIiPNG Kal Tou MOAIMIGHOU.
H TonoBémon £épywv Ttéxvng
oe apxaloAoyikolG X®Poug
pnopel va BewpnBei perénema
eEENIES Tou, iowg évag Tpdnog
évralriq Tou oto napdv kai
ot olyxpovn ioTopia. Ag
pnv Eexvdpe nwg Ta yAuntikd
épya  dnuioupyrBnkav  yia
VA KOOWPROOUV TOUG XDPOUG
autolq. H enav-évra€i Toug
o€ TéToloug XWpPoug, napdho
nou o aiebnmikdg xapakri-
pag Toug eival avmiparikog,
de Ba npénel va dnpioupyel
avnidpdoelg, epdoov dev Tov
npooBdMel i anotpénel
OUYKEVTPWON Mou €Xel avAykn
€vag XWpPog TEXvNG.

Antony Gormley, Bearing I, 1997.
Installation view, SIGHT, otov apxaio-
Aoyiké xkpo g Aoy, 2019.
Durtoypagia © Oak Taylor Smith |
Courtesy NEON, Egopeia Apxaiorri-
Twv KukAadwv kai o kaANiréxvng.
Antony Gormley, Bearing Ill, 1997.
Installation view, SIGHT, at the archae-
ological site of Delos Island, 2019.
Photograph © Oak Taylor Smith
Courtesy NEON, Ephorate of Antiqui-
ties of Cyclades and the artist.

H npakrikr tng ékBsong
HOVTEépvwY Kal ouyxpo-
vwv épywv oz IoTOpI-
KoUG ri apxaioAoyikoug
xdpoug dnuioupyei évav
1d1airepo didAoyo, évav
XpovIké Seoud.



The Archaeology of Modernity

Antony Gormley, Knot, 2010. Installation view, SIGHT, otov apxaioloyiké x@dpo g Ankoy, 2019.
Duroypagia © Oak Taylor Smith | Courtesy NEON, Epopeia Apxaiotitawy KukAdSwy kar o kaANiTéxvng.
Antony Gormley, Knot, 2010. Installation view, SIGHT, at the archaeological site of Delos Island, 2019.
Photograph © Oak Taylor Smith |} Courtesy NEON; Ephorate of Antiquities of Cyclades and the artist.

The exhibition of modern
and contemporary art
works in historical or
archaeological sites cre-
ates a special dialogue,
a temporal link.

for humans and their on-site ac-
tivities, a familiar environment
in contrast with the galleries
or the museums that represent
a subsequent stage with a util-
itarian or educational charac-
ter. The work of art is integrated
in a spatio-temporal context, a
community of pre-existing be-
liefs and ideas.

A historical site is never static.
It is a crossroads where time,
anthropology, history, memory
and culture meet. The place-
ment of art works in archaeo-
logical sites can be considered
as their subsequent develop-
ment, maybe even a way of
integrafing them to the present
and fo contemporary history.
Let us not forget that sculptures

were created to decorate
these ancient sites. Their re-inte-
gration here, regardless of the
fact that their cesthetics may
be controversial, should not
be met with reactions as long
as they don't insult the site itself
or they don't hinder the density
required in a space for art.

An example that reflects the
above practice is the first
site-specific exhibition of con-
temporary art on the island of
Delos in the summer of 2019.
Through the cooperation be-
tween the Ephorate of Antig-
vities of Cyclades and NEON
non-profit Cultural and Devel-
opmental Organisation, the
contemporary sculpture instal-
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ApPXALOAGYOL TOL GUYXPOVOU

Antony Gormley, SIGHT,
oTOV apXaloAoyIKS XWPOo
g Addou, 2019.
Durtoypagia © Oak Taylor
Smith | Courtesy NEON,
Epopeia Apxaioitwy Ku-
KAGBwv Kkar o KaAAITéxvNg.
Antony Gormley, SIGHT,
at the archaeological site
of Delos Island, 2019.
Photograph © Oak Taylor
Smith | Courtesy NEON;
Ephorate of Antiquities of
Cyclades and the artist.

Antony Gormley, Side I,
2017. Installation view,
SIGHT, otov apxaioloyikd
x@po g Aridou, 2019.
Duwroypagia © Oak Taylor
Smith | Courtesy NEON,
Epopeia Apxaiotitwy Ku-
KAGSwv Kal 0 KaAAITéxvng.
Antony Gormley, Side /I,
2017. Installation view,
SIGHT, at the archaeological
site of Delos Island, 2019.
Photograph © Oak Taylor
Smith | Courtesy NEON;
Ephorate of Antiquities of
Cyclades and the artist.
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‘Eva téroio napddeypa, TO
onoio avravakAd Tnv npa-
KTk auTr, anoteAel n NPWGTN
ékBeon olyxpovng Téxvng
oto vnoi Tng Aridou ¢éroq
10 Kalokaip. Méoa ané ™
ouvepyacia g Egpopeiaqg
Apxaiotitwv  KukAddwv kai
Tou lMoAmoTikol kar Avantu-
&akod Opyaviopol  koivrig
weéheiag NEON, Snuioupyni-
Onke n yAunTikA eykardotaon
olyxpovng Ttéxvng SIGHT




lation fitled SIGHT was exhib-
ited at the archaeological site
and in the Museum of Delos.
British artist Antony Gormley,
having perceived the ideology
of the site, the sacredness of the
island and its past, brought this
uninhabited space back to life.
The history of a place, as man-
ifested by the etymology of the
word “history” itself (from the
root words ot [to exist] and
oida [to know]), is interwoven

The Archaeology of Modernity

Antony Gormley, Cast /ll,
2009. Installation view,
SIGHT, otov apxaioloyikd
x@po tng Aridou, 2019.
Puwroypagia © Oak Taylor
Smith | Courtesy NEON,
Eqopeia Apxaiotitey Ku-
KAGSwv Kal o KaAAITéxvng.
Antony Gormley, Cast ],
2009. Installation view,
SIGHT, at the archaeolog-
ical site of Delos Island,
2019.

Photograph © Oak Taylor
Smith | Courtesy NEON;
Ephorate of Antiquities of
Cyclades and the artist.

Antony Gormley,
Shore, 2012.
Installation view,
SIGHT, otov apxaioho-
YIKS xdpo TG Aridou,
2019.

Duroypagia © Oak
Taylor Smith } Courtesy
NEON, Egopeia Ap-
xaiotitey KukAéSwv
Kal 0 KAANITEXVNG.
Antony Gormley,
Shore, 2012. Installa-
tion view, SIGHT, at the
archaeological site of
Delos Island, 2019.
Photograph © Oak
Taylor Smith | Courtesy
NEON; Ephorate of
Antiquities of Cyclades
and the arfist.
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ApxaloAdyoL Tou GUYXPOVOL

oTOV apXaloAoyIKé x®Po Kal
10 Mouoceio g Arhou. O
Bperavdq kaAAiréxvng Antony
Gormley, agouykpalduevog
v 1dgoAoyia Tou xdpou, TV
1IEpSTNTA Tou vnalol Kkai Tou
napeA8évrog Tou, diver Eavd
{wi oTov akatoiknto autdv
tén0. H 1otopia evédg témoy,
6nwg paptupd kar n idia n
AeEn «oTopia» (pila fotnur
Kal oida), cuvundpxel pe TIG
£VVOIEG TNG YVWONG, TNG MVH-
pnG, TNG KaTaypagrg Kai Tng
paptupiaq. Biwpa kai 18éa ou-
vundpxouv. To napeABdy, To
napdv kai 1o péAAov cuvTriko-
vral. O 1énoq agopd v apxi
g Snpioupyiag,
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Antony Gormley, Connect, 2015. Installation view, SIGHT,
oTov apxaioloyiké xdpo g Arkou, 2019. Pwtoypagia
© Ocak Taylor Smith | Courtesy NEON, Epopeia Apxaioti-
Twv KukAadwv kai o kaANiréxvng.

Antony Gormley, Connect, 2015. Installation view, SIGHT,
at the archaeological site of Delos Island, 2019. Photo-
graph © Oak Taylor Smith | Courtesy NEON; Ephorate of
Antiquities of Cyclades and the artist.
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Antony Gormley, Water, 2018. Installation view, SIGHT,
oTov apxaiohoyiké xwpo g Aridou, 2019.

Dawroypagia © Oak Taylor Smith | Courtesy NEON,
Epopeia Apxaiotitwy KukAGdwv kai o kaAAiréxvng.
Antony Gormley, Water, 2018. Installation view, SIGHT, at
the archaeological site of Delos Island, 2019.

Photograph © Oak Taylor Smith | Courtesy NEON; Ephor-
ate of Antiquities of Cyclades and the artist.

Antony Gormley, Another Time V, 2007. Installation view,
SIGHT, otov apxaioloyiké xdpo g Aoy, 2019.
Durtoypagia © Oak Taylor Smith | Courtesy NEON,
Epopeia Apxaiotitwv KukA&ddwv kai o kaANiréxvng.
Antony Gormley, Another Time V, 2007. Installation view,
SIGHT, at the archaeological site of Delos Island, 2019.
Photograph © Oak Taylor Smith | Courtesy NEON; Ephor-
ate of Antiquities of Cyclades and the artist.

with knowledge, memory, re-
cords and testimonies. Lived
experience and ideas coexist.
The past, the present and the
future are fused. The locus,
the site, is associated with the
beginning of creation; it pre-ex-
ists within the work and it rep-
resents a guiding force. The
space where the work of art is
exhibited is no longer a neutral
container. Accordingly, the tra-
ditional way to view the work
of art and the archaeological
site changes and brings forth a
relational contact.

The silent archaeological site
becomes a microcosm, a
designed stage in which the
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ApPXALOAGYOL TOL GUYXPOVOU

npoindpxel oto £pyo Kal To
kaBodnyei. O xdpog nou ekri-
Beral 1o épyo Téxvng nAéov
dev anotelel éva oudEéTepo ké-
Augpog. Qg anotéAeopa o no-
padooiakdg Tpdénog Béaong
TwV £PYwV Kal Tou apxalolo-
yikoU xdpou aAGlel, yevve-
VTaG HIa OXECIAKNA ENAPA.

O owmnpdg apxaiohoyikdg
XWPOG NApanéunel oe HIKPS-
Koopo, kabiotaral wg oknvo-
Ypa@ikdg xwpog péoa oTov

Antony Gormley, Vice I, 2015.
Installation view, SIGHT, otov apxaio-
Moyiké xdkpo g Aoy, 2019.
Duroypagia © Oak Taylor Smith |
Courtesy NEON, Epopeia Apxaiorri-
Twv KukAGdwv kai o kaAAiréxvng.
Antony Gormley, Vice Il, 2015. Instal-
lation view, SIGHT, at the archaeologi-
cal site of Delos Island, 2019.
Photograph © Oak Taylor Smith |
Courtesy NEON; Ephorate of Antiqui-
ties of Cyclades and the artist.
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works of art represent living
tissues and the ruins become
themes for mimesis. This place
is anything but neutral; it con-
tradicts  Brian  O’Doherty’s
view about the neutrality of
space — removed from time,
decoration and history — with
an aim fo better promote the
work and the curation. It is
closer to the views of German
philosopher Martin Heidegger
regarding the natural and ap-




Antony Gormley, Reflect, 2017.
Installation view, SIGHT, otov apxaio-
Moyiké xdpo g Aoy, 2019.
Duroypagia © Oak Taylor Smith |
Courtesy NEON, Eqopeia Apxaiorri-
Twv KukAadwv kai o kaANiréxvng.
Antony Gormley, Reflect, 2017. Instal-
lation view, SIGHT, at the archaeologi-
cal site of Delos Island, 2019.
Photograph © Oak Taylor Smith |
Courtesy NEON; Ephorate of Antiqui-
ties of Cyclades and the artist.

The Archaeology of Modernity
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Antony Gormley, Chute I, 2018. Installation view, SIGHT, otov apxaioloyiké xwdpo g Arhou, 2019.
Durtoypagia © Oak Taylor Smith | Courtesy NEON, Eqopeia Apxaiotitwv KukAddwv kar o kaANiréxvng.

Antony Gormley, Chute I, 2018. Installation view, SIGHT, at the archaeological site of Delos Island, 2019.
Photograph © Oak Taylor Smith | Courtesy NEON; Ephorate of Antiquities of Cyclades and the artist.

Antony Gormley, SIGHT, otov apxaioloyiké x@dpo g Arhou, 2019. Duroypagpia © Oak Taylor Smith | Courtesy
NEON, Epopeia Apxaiotitwv KukAéddwv kai o kaANiméxvng.

Antony Gormley, SIGHT, at the archaeological site of Delos Island, 2019. Photograph © Oak Taylor Smith | Courtesy
NEON; Ephorate of Antiquities of Cyclades and the artist.
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Antony Gormley, Spread, 2010. Installation view, SIGHT, otov apxaiohoyiké xdpo g Aridou, 2019.
Dwroypagia © Oak Taylor Smith | Courtesy NEON, Egopeia Apxaiotitwy KukhdSwv kar o kaANiréxvng.
Antony Gormley, Spread, 2010. Installation view, SIGHT, at the archaeological site of Delos Island, 2019.
Photograph © Oak Taylor Smith | Courtesy NEON; Ephorate of Antiquities of Cyclades and the artist.

gy . - Ras ] o

onoio Ta épya dladpapari-
louv Toug {wvravolq 10Tolg
Kal Ta epeima Bépara npog
pipnon. Autég o Ténog kdBe
dMo napd oudérepog eivar
TO yeyovog autd £pxeTal o€
avtiBeon npog v dnoyn Tou
Brian O’'Doherty nepi oudere-
pdTnTag Tou xwWpou -and Tov
xpévo, T diakdopnon kai
TV IoTopia-, Ye otdxo Thv
kaAGtepn npoBoAi Tou épyou
Kal Tou enipeAnTIKo €pyou.
MapdMnha  épxerar  kovtd
omv dnoyn Tou leppavol ¢r-
Mocdpou Martin Heidegger
OXETIKG WE TOV puUOIKS Kal Ka-
18AAnAO xdpo Tou yAunTikoU

propriate space for an artwork
of sculpture so as to define and
manifest its truth. The space
where the work of art is exhibit-
ed designates the creation and
its function.

Contemporary artists function
as archaeologists in historical
sites, as they examine the ma-
terials, they stack or assemble
them creafing forms, either
abstract or figurative, meta-
phorical human figures — the
new colonists —, they study
the spatial arrangement creat-
ed by the archaeologists and
place their figures strategically
inside it. In this way they adopt
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ApXatoAdyoL Tou GLYXPOVOU

Antony Gormley, Shift I/, 2000.
Installation view, SIGHT, otov apxaio-
Noyiké xdpo g Ahou, 2019.
Duroypagia © Oak Taylor Smith |
Courtesy NEON, Eqopeia Apxalorri-
Twv KukAddwv kai o kaANiréxvng.
Antony Gormley, Shift I, 2000. Instal-
lation view, SIGHT, at the archaeologi-
cal site of Delos Island, 2019.
Photograph © Oak Taylor Smith |
Courtesy NEON; Ephorate of Antiqui-
ties of Cyclades and the arfist.

épyou Téxvng, péoa oTovV
onoio diatundveral kar Ppi-
okeral n aAiBeia tou. O xw-
pog nou ekTiBeral To £pyo Té-
xvng npoodiopilel To £pyo kal
™ Aerroupyia Tou. Or alyxpo-
voi KaANITéXveg oToUq IGTOPI-
KoUg Ténoug dpouv wg apxai-
oAdyol kabag eerdlouv TO
UAIKS, To oToIBdlouy 1 To ou-
vappoAoyolv dnpioupydvTag
HOPPEG, APAIPETIKEG A NaApa-
oTaTIKEG, HETAPOPIKEG  HOp-
Péq avBphnwyv -Toug Vvéoug
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Anoikoug-, HEAETOUV Th XwpI-
ki diéragn nou dnpioupyriOn-
ke and Toug apxaloAdyouq
kai TonoBetolv oTpamyikd Tiq
popPEéG Toug. Me Tov Tpdno
autd uloBeteital n évvoia g
EVOWUAT®ONG Kal NG UAIKSTN-
1ag. AiaBdlouy, anoppintouy,
avalntoly, aAAG kai pipodvral
NPAKTIKEG nou akohouBolv ol
apxaioAéyol.

O olyxpovor  Snpioupyol
oe autolG TOUG XWPOUG Ka-
Biotolv opatég TG ATUXEQ

npaypdtwy  nou dev  eival
Yevikd oparéq otnv kaBnue-
pIvii MpaypaTikéTNTa, OXNa-
Tifoviag pIa  QVaXPOVIOTIKA
avdyvwon. Komr@vrag Toug
apxaloAoyikolg x@poug, v
noAimoTiKii kAnpovouid uag,
Kal ouvdpa T olyxpovn Té-
xvn, TNV napodoa noAmoTiKi
Snpioupyia, pnopolpe  va
avapwtnBolpe Kal va ek
pricoupe av auth eivar n kKAn-
povopid nou Ba (BéAape va)
APAOOUE.



O Anpritpng AaokaAénoulog, 18pu-
g Tou NEON, oto épog KivBog.
Antony Gormley, Signal Il, 2018.
Installation view, otov apxaioloyikéd
xdpo g Addou, 2019. Dwroypagpia
© ®dvng Kagavrdpng | Courtesy
NEON, Egopeia Apxaiotitwy KukAd-
Swv Kal 0 KAAAITEXVNG.

Dimitris Daskalopoulos, Founder of
NEON, at mount Kynthos. Antony
Gormley, Signal Il, 2018. Installation
view, SIGHT, at the archaeological site
of Delos Island, 2019. Photograph ©
Fanis Kafantaris | Courtesy NEON;
Ephorate of Antiquities of Cyclades
and the artist.

the concept of integration and
materiality. They read, they
reject, they search and they
imitate the practices of archae-
ologists.

Contemporary  creators in
these sites reveal the aspects
of redlities that are not visi-
ble in daily life and they cre-
ate anachronistic  readings
through time. Looking at the
archaeological sites, our cul-
tural heritage, and also con-
temporary art, the present cul-

(ané apioTepd) EAiva Kouvrotpn,
AieuBivrpia NEON, Antony Gormley,
KaAITéxvng.

Antony Gormley, Spread, 2010.
Installation view, SIGHT, otov ap-
xaloloyiké xdpo g Aoy, 2019.
Duroypagia © Oak Taylor Smith |
Courtesy NEON, Epopeia Apxaiotri-
Twv KukAddwv kai o kaAAréxvng.
(from the left) Elina Kountouri, Director
of NEON, Antony Gormley, artist.
Antony Gormley, Spread, 2010.
Installation view, SIGHT, at the
archaeological site of Delos Island,
2019. Photograph © Oak Taylor
Smith | Courtesy NEON; Ephorate of
Antiquities of Cyclades and the artist.

tural creation, we may ponder
and consider whether this is the
heritage that we (would like to)
leave behind.

The Archaeology of Modernity
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To Navayto

TWV AvTIKLONPWV
AnokaAiyeiq ev e€eAiel

Ap. Ayyelikni Zipwoi

Mpoiotapévn tng Epopeiag Apxaiotitwy EdPoiag

o vaudyio Twv Aviku-

Ohpwv  evroniotnke,

Aiyo npiv 1o [Mdoxa
tou 1900, otn B¢on «Kapivé-
kia'», BA Tou vnoiot, ané X0-
pioug opouyyapddeg, ol onoi-
o1, kaBag enéotpepay and Tiq
Bopeieg aktég g Appikiig,
ouvdvinoav  karalyida  Kal
anopdaoicav  va  Kpu@Tolv

omg aktég Tou. Or katadioeig
Touq yia ondyyoug, oe 45 p.
BdBog, épepav pnpootd ota

The Antikyt

Shipwreck

pdria Toug éva apxaio vaud-
yio, povadiké oTo eidog Tou,
nou eykalviaoe naykoopi-
wg ™v evdAia apxaiohoyia,
npocpépovrag  Tautéxpova
éva avandviexo elpnua Tng
apxaiag Texvoloyiag, Tov ne-
pipnuo Mnxavioud Twv Avri-
kuBripwv.

O épeuveg Tou vauayiou, ol
onoieq &ekivnoav 10 1900,
81 priveg petd Tov evioniopd
Tou, und Tnv enonteia Tng Ap-

Ayyehiki Zipwor.
Dr Angeliki Simosi.

hira

Revelations unfolding

Dr Angeliki Simosi

Head of the Ephorate of Antiquities of Euboea

he wreck of An-

tikythera was discov-

ered shortly before
Easter in 1900, at the "Kami-
nakia 1" site off the northeast
coast of the island, by sponge
divers from Symi who were re-
turning from the northern coast
of Africa and decided to hide
nearby during a storm. They
dived to find sponges and at
a depth of 45 metres they dis-
covered an ancient shipwreck;
92

it was unique and it signified
the beginning of underwater
archaeology worldwide, also
revealing an unexpected find
of ancient technology, the fa-
mous Antikythera Mechanism.
The search for the wreck start-
ed in 1900, six months after
it was first located, under the
supervision of the Greek Ar-
chaeological Service and with
the support of the Greek Royal
Navy, and continued in 1976

1. To ronwvipio npokuntei
ané npogopikri ouliiton ue
karoikoug Twv AvrikuBripwy,
o1 onoiol IoxupiGovrai &1

T0 6vopa «[Mivakdkia»

nou avapépsral om
BiBAioypagia eivar
avinapkro oTo vnai.

Avelkioelq qoptiou Kepapikig
ané 1o vaudyio Twv AvtikuBrpawv.
CUMUETEXEI TO EPEUVNTIKS MAOIO
«TYDQONAZ» 10 onoio d1é0eoe
10 ‘Idpupa Aikatepivng Aaocka-
pidn kar eIkocapeAiq epeuvnTIKi
opdda, uné t dieiBuvon Tng Ap
Ayyehikiiq [ Xipwor. Recovery
of ceramics from the Antikythera
shipwreck with the research ship
TYPHONAS donated by the Ai-
katerini Laskaridis Foundation,
and a research team of 20 peo-
ple under Dr Angeliki G. Simosi.

1. This place name was
referenced during an oral
discussion with inhabitants
of Antikythera, who claimed
that the name "Pinakakia"
used in the relevant literature
is unknown on the island.







To Navdyto Twv AvTikuBnpwy

xalohoyikig Ynnpeoiag kar pe
v unootipi§n Tou BaociAikod
NautikoU, ouvexiotnkav TO
1976 ané Tov Jacques-Yves
Cousteau, o onoiog eixe enl-
oke@Bei v nepioxi To 1953
kar enaviNOe pe okond Tn
oupnAnpwpariki - épeuva Tou
vauayiou pe v unootipi§n
TOU WKeAvoypapikoU oKd-
¢oug Calypso.

To nAoio, xpovohoyolpevo,
olupwva pe Ta euprpatd Tou,
oto B’ Térapro Tou lou aik-
va nX, &ixe npoopiopd Tnv
Irakia aAAG Bubiotnke omnv
avatoNikiA akTA Twv AvrikuBi-
pwv nbavag e&arriag ioxupng
karayidag pe avarohikolq ri
Bopeiavarohikolg — avépoug.
To ¢oprio Tou, nou anote-
Aolvrav and noikida yAuntd,
ayyeia, koopipara, okeln kal
vopiopara, katadeikviel pia
enoxn katd Tnv onofa n guno-
pIkA vaucinAoia kai o1 Oaldo-
OIEG HETAPOPEG EPYWV TEXVNG
ané v AvatoAikii Meodyeio
omv lralia eixav evrabei. Pw-
paior apiotokpdreg aAAd kai
éunopor  éxnifav  noAuteAeiq
enalAeiq omnv Erpoupia, o
Admo, v Kapnavia kai ™
YikeAia idn and Tov 20 aidva
n.X. kai enlBupoloav va Tig dr-
OKOOWROOUV HE €pya TEXVNG
nou Ba avravakAodoav Ty ai-
YAN TV GoTepwy EAANVIOTIKOV
xpdvwv. To pavpevo yevikey-
TNKe Katd Tn dIdpKeIa TNG pw-
palokpartiag, odnywvrag otov
otadiaké  efeMnviopd  Twv
pwpaikdv nBdv kai eBipwv.
Agempia Tou nAoiou ifowg
fitav n Aihog pe Tnv nAolocia
ayopd nohuteAwv kai efwri-
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K&V 180V TG Kai To eAeiBepo
Sacpdv Aipdvi g yia Ta dia-
petakopioTikd ayabd, xwpig
va anokAeietal duwg Kar n
Mépyapog pe Ta nepipnua ep-
yaotipia yAunTikig, énwg Kat
n ‘Epeoog, edv AngBei unéyn
n TunoAoyia opiopévwy ayyei-
WV Kal VouIoPdTwy Tou vaua-
yiou.

To nhoio ritav éva ¢gopmyd
okdeog, pia oAkdg. To nporer-
vépevo prikog Tou givar pera&i
30 kai 40 pérpwy, T0 nAdTOg
Tou pera&i 10 kar 14 petpwy,
10 péyioto B&Bog Tou kiToug
6,5 ., evd n xwpnTiKSTNTA TOU
unooyilerar og 230-300 16-
voug. Av kail Ta aveAkucBévra
kardAoina eivar akdpa noAu
Aiya kai dev éxouv evronioBei
TMApATa TG NPUPVNG Kal TG
nA®PENG, N TEXVIKA KATAOKEUAG
TOU, YVWOTI OTN vaunnyikr Je
v ovopacia shell-first, Snha-
31 TonoBérnon apxikd Tou ne-
pIPAfiuarog kai otn cuvéxeia
TOou OKeAeTOU, eival avayve-
pioiun. ZOppwva e T ouyKe-
kpipévn pébodo, n oroia ku-
plapxolce oToV HECOYEIAKS
x¢po and tov 4o £wqg Kai Tov
lo aidva n.X, n katackeun
ompifétav otn diaprhkn ou-
ykpdton, pe TonoBémon Twv
cavidwv napdMnia npog
v Tponida, ora duo dkpa
TNG onoiag oTepewvovTav Ta
nodooThpara g nAdPNG Kai
g npdpvng. H ouvoxi kai
otaBepdtnta e§acpalilovrav
ané T diaxeipion Twv gyko-
ndv kai yéugwv ot olvdeon
Twv endAAnAwv celpwy, doov
agopd oto NAGTog, To prikog,
10 UYog Toug, aAAd kar oty

Yndpxouv Bdoiueg
evdeieig 6t o onoudar-
8TePOG Kal YYwOoTOTEPOG
evdAiog apxaiodoyikég
XWdPog TNG X&pag piAo-
Eevei kal dAAa onoudaia
apxaloAoyikd euprjara,
Ta onoia diarpéxouv
dueoa oofapé kivduvo
andAeiag.

There is strong cir-
cumstantial evidence
showing that the most
important and famous
underwater archaeolog-
ical site in the country
holds more impressive
archaeological findings
that are faced with the
immediate danger of
destruction.

by Jacques-Yves Cousteau,
who had visited the area in
1953 and returned in order
to conduct the search with the
oceanographic vessel Calyp-
so.

The wreck was a ship dating
from the second half of the 1st
century BCE, headed for ltaly
but sunk off the eastern coast of
Antikythera, probably because
of a violent storm and strong
wind blowing from the east or
the northeast. lts cargo includ-
ed various sculptures, pottery,
jewellery, artifacts and coins,
indicating an age of vibrant
merchant marine and maritime
transport of works of art from
the Eastern Mediterranean to
ltaly. Roman aristocrats and
merchants had been building
luxurious villas in Etruria, Lazio,
Campania and Sicily already
since the 2nd century BCE and
they wanted fo decorate them
with works of art that reflected
the splendor of the late Hel-
lenistic era. The trend spread
even more in the fime of Ro-
man rule and led to the grad-
ual hellenization of Roman
practices and customs.

The ship may have departed
from Delos, a rich market of ex-
ofic and luxury goods, with a
tollfree harbour, but its starfing
point may also have been Per-
gamos, with its famous pottery
workshops, or Ephesus, con-
sidering the typology of some
pottery and coins found on the
vessel.

The ship was a freighter, an
olkas. lts size is estimated be-
tween 30 and 40 metres, the



The Antikythera Shipwreck

Avdpeqg Tng Opddag
Eidikdv Karadioewy Tng
Movadag YnoBpuxiwy
Karaotpogdv Tou
AipevikoU Zoparog
enixeipouv oe Pébog
peyalirepo twv 50yu. pe
OUOKeUEG katdduong
MIKTQV agpiwy véag Te-
xvoloyiag. Men from the
Seal Divers Team of the
Underwater Demolifion
Unit of the Hellenic Coast
Guard dive deeper than
50 m. using mixed gas
diving apparatus with
cutting-edge technology.

maximum depth of its hull at
6.5 mefres and its capacity
around 230-300 tons. Al-
though the salvaged finds are
still few, and parts of the fore
and aft sections have not been
found, the shellfirst construc-
tion technique of the vessel,
with the initial building of the
shell and then the laying of the
framework, is clearly recog-
nizable. According to this tech-
nique which was widespread
in the Mediterranean world
from the 4th to the 1st century

BCE, the ship's construction
was based on the longitudinal
reinforcements, with the planks
laid in parallel to the keel, and
the sternposts of the fore and
aft were fixed on both its ends.
Cohesion and stability were
ensured by managing the mor-
tise and tenon joints according
to width, length and height, as
well as distribution. The hull
of the ship was waterproofed
on the outside by thin coats of
lead below the waterline.?

The discovery of Corinthian

roof tiles

supported the theo-
ry about a covered area on
the deck, maybe used for the
preparation of meals. Parts of
lead pipes were interpreted
as either remains of the sew-
age system or as hydraulic
systems pumping, collecting
and distributing water (bilges).
The ship had at least five large
wooden anchors with heavy
lead parts, as can be seen from
the lead horizontal elements
(stocks) and a collar-like object
for their extrication. Also, three
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karavopri Toug. To KUTOG TOUu
nAoiou eixe e§wtepikd oreya-
vonoinBei pe Aentd pUiAAa po-
AiBdou kdtw and mv icako
ypappriZ.

H avedpeon kepapidwy, otpw-
TpWV KAl KaAunTipwv Ko-
pivBiakol Tinou evioxuoe T
Bzwpia yia v Gnapén oteya-
OPEVOU XWPOU OTO KATACTPW-
pa Tou nhoioy, fowg yia v
napaokeun gayntou.

TuApata  poAGB3IVeY  cwAi-
VWV  €PHUNVEUTNKAV  apevoq
WG KardAoina Tou anoxeTeuT-
KoU ouoTApaTog Twv uddTWY
Tou NAoioU Kal aPETEPOU WG
udpaulikd ouothipata  and-
viAnong, culoyniq kai diavo-
pig USatog (oevriveg).

To n)oio 31£0ete TouhdxioTov
névre peydAeq EUAiveq dyku-
peg pe Papid poAiPdiva ote-
Aéxn, 6nwq Siagaiverar Téco
ané v Unap§n poAiPdivwv
opildvTiwy oTehexdv (oTinwv)
600 kal and Tov evroniopd
evdg Kouloupdoxnyou avTr-
KeIpévou anaykioTpwonig Toug
ané Tov PubBs. Tautdxpova,
éva &M\o oroixeio, 1diaitepa
onpavtiké yia v acpaii
vauoinAoia Tou nAoiou, Atav
n avedpeon TPIGV HOAUPSIVRY
BoAidwv  (karaneiparnpieg)
nou Sigpeuvolcav T @lon
kai To BdBog Tou Pubol efa-
opahifovrag 1davikd aykupo-
BSAio.

Evrunwoiakd edpnpa anotéhe-
oe eniong éva uoAGBSIvo avri-
keipevo Bdpoug 100 KIAGv,
yIa TO Onoio €XOuV eKPPACTEN
andyeiq 6m Ba pnopoloe
akdpa Kal va xpnolyeloel yia
v duuva Tou nAnpdUATog

o evOex4uUEVN MeIPATK eni-
Beon.

Yoppwva pe ta avBpdniva
okeAeTK&  unoAeippata  nou
ouveAéynocav and To vau-
dylo OTIG €PEUVEG TWV ETWV
1900-1901 ka1 1976 «kai
KaTéMIV Jakpookonikng aAAd
Kal pikpookonikig e&éraoniq
Toug, o eAdxiotoq apiBuédg
enavévrwv oto nhoio ritav
Téooepiq (éva veapd eviidiko
Or\u, éva dropo nepinou 15
eTdv  adidyvwoTou  pUAoy,
éva aképa Aiyo peyalitepd
Tou nhikiakd kabag ki éva
dppev 2025 etdv?). Adyw
g @rwxig diatipnong Tou
okeAeTikoU UAIKOU Kai TG éN-
Aewpng evdg dptia TeKpNpIw-
pévou avaokagikoU apxeiouy,
o apiBudg autdg dev eivar oi-
YOUPQ avTINPOCWNEUTIKEG TwV
arépwv nou enéPaivay, dpwg
xprilel eGaipetikiiq npoooxriq
kaBwq éxel npoéNOer and Tn
peAémn evéq and Ta onpavr-
kétepa apxaia vaudyia ctov
eMadiké xdpo.

Meydého pépoq Tou @opriou
Tou nAoiou anoteholcav xdA-
KIva Kal papudpiva aydApara,
dMa npwrétuna kai GAAa pe-
TanAdoeig Twv KAQCIKGV Kal
EMNVIOTIKOV XPOVWV.

O <«EgnPog Twv AvrikuBni-
pwV», MPWTéTUNO £€pyo Twv
khaoikav xpévev (340-330
nX.), o onoiog avacuotdBn-
ke and noAANG koppdra* kai
avelkioTnke ané Tov Pubd To
1900-1901, éxer epunveubel
eite wg o Apyeiog ipwag Mep-
oéag nou kpatd oTo Se&i xépl
10 KEPAAI TnG MéSouoag lop-
yougq kal oTo apiotepd Tn Xa-

AGB3ivn Gpnn pe Tnv onoia Tnv
anokepdAioe, eite wg o Tpwag
npiykinag lMdpng nou kpatd
oto Oe&f Tou xépl To pridov
g €pidog Kkal oTo aploTepd
10 16&€0, oipBolo Tou pbvou
Tou AxiMéa. To dyalua ako-
AouBsi To noAukAeiteio poriBo
otipi€ng, odnywvrag Toug ne-
PICCOTEPOUG  EPEUVNTEG OTN
Bewpia nwq n karaokeuri Tou
aviKel OTNV  APYEIOCIKUMVIA
OXONi TwV OCUVEXIOTGV TOUu
MoAukAeitou®.

O ekovioTikég  avdpidvrag
ToU «PIAocdpou» nou ripBe
oto ¢wg eniong To 1900-
1901 kar oTov onoio anodi-
Sovral kepalr, xépia, dkpa
nédia nou popolv cavddAia
Kal TuRgaTta gatiou, Xxpovo-
Moyeitar oto TeAeutaio TpiTo
Tou 3ou aigva n.X. (yipw oto
230 n.X.). Zopguwva pe T oxe-
SiaoTikii avanapdotacn Tou
I. ZBopdvou® o yevelopdpog
dvrpag napiotavétav  6pbi-
oG, PopWVTAG Hakpy IudTio
Kal ge 1o apioTtepd xEpI Kpa-
Toloe paPdi evd eixe To de&f
Auyiopévo oTov ayk@va Kal
NPOTETAPEVO OTNV  NPOCPIAR
xelpovopia Twv pntépwv. [pd-
KeITal, iowg, yia aneikévion Ku-
vikoU @idocdgou, Kpivovrag
and v atpéAntn eppdvion
™G pop@rig.

Mia Adpa, duo tprpara §ipay,
KI éva Aogio pe Tpelq unodo-
xég yia v évBeon Tou oe
kpdvog, aAAG kai anotpripara
dKkpwv XePIV Kal ModIwv, mi-
Bavérara aviikav oe xdAkiva
npwtétuna aydAuara. Emnpé-
oBera, névre 6pbia, yupvd,
avdpikd ayaApdmna Tou 2ou

2, Mnouyia 1, 2012, oeA.35. 3. Naunhiém A., 2012, oe). 57-60 4. Kapoilog 1969, oe). 59-79 5. BAaxoyidvvn E.,
2012, oeA. 80-81 6. XBopdvog I, 1903, oeA. 30-31, mv. IV
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Avdpag g Opddag
Eidikdv Karadloewy Tng
Movédag YnoBpuxi-

wv AnooToAdv Tou
AipevikoU Xiparog
GUMUETEXEN OTO TEAIKS
o1ddi0 TG avéAkuong
adkou Pe dupo and Ty
avaokagn Tou vauayiou
AvtikuBrpwv. Man from
the Seal Divers Team

of the Underwater Demo-
lition Unit of the Hellenic
Coast Guard in the final
stage of the recovery

of a sandbag from the
Antikythera shipwreck.

lead plummets (katapeiratiries)
were found, which were espe-
cially significant for safe navi-
gation since they were used to
sound the depth and locate the
ideal anchorage.

Another impressive find was a
lead object of 100 kilograms;
it was said that it could have
been used for the defence of
the crew in case of a pirate at-
tack. Judging from the human
skeletons found on the wreck
during the searches in  1900-
1901 and 1976 as well as
after their visual inspection and
microscopic examination, the
minimum number of passen-

- |

5
£

1

]

gers on the vessel was four
(a young adult female, a 125
year old whose gender has
not been defined, a somewhat
older person and a 20-25
year old male®). Because the
skeletons were poorly pre-
served and due to the lack of
a fully documented archive of
the exploration, this number
is surely not definitive, yet it
requires due care because it
derives from the study of one
of the most important ancient
shipwrecks in Greece.

Bronze and marble statues
formed a large part of the
ship's cargo, some of them

The Antikythera Shipwreck

prototypes and some repro-
ductions of Classical and Hel-
lenistic sculptures.

The "Ephebe of Antikythera",
an original work dating from
the Classical era (340-330
BCE), restored from multiple
fragments* and refrieved from
the deep in  1900-1901, has
been said to depict Perseus,
the hero from Argos, holding
the head of Gorgon Medusa
in his right hand and in his left
hand the bronze harpe (sickle)
that he used in order to sever
it; or Paris, the Prince of Troy,
holding in his right hand the
apple of discord and in his left
hand the bow as a symbol of
the killing of Achilles. The statue
follows the canon of Polykleitos
and leads most scholars to the
theory that it was a work of the
Argive-Sicyonian school of suc-
cessors of Polykleitos.®

The life-size statue of the "Phi-
losopher" which was also
retrieved in 1900-1901, to
whom a head, hands and feet
with sandals and fragments of
clothing are aftributed, dates
from the late 3rd century BCE
(around 230 BCE). According
to the reconstruction drawing
by I. Svoronos?, the bearded
man was standing, wearing
a long himation and holding
a staff in his left hand, while
his right hand was bent at the
elbow and extended in a ges-
ture typically adopted by ora-
tors. Perhaps the statue depicts
one of the Cynics, judging from
the slovenly appearance of the
figure.

2. Bougia P, 2012, p. 35. 3. Nafplioti A.,, 2012, pp. 57-60. 4. Karouzos, 1969, pp. 59-79. 5. Vlachogianni E,, 2012,
pp. 80-81. 6. Svoronos |, 1903, pp. 30-31, image IV,
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ai. n.X., kabdq kal éva yuvar-
Keio pe Xiva kal nénho pap-
TUpoUv TNV KAACIKIOTIKA TOUG
npoéAeuon  ouyxwvelovtag
oToixeia Tou Sou kar 4ou ai.
n.X. ‘OAa ¢aivovral nwg rirav
ompéva ndvw oe AiBiveg ku-
Aivdpikéq Bdoeig ané Tig onoi-
€G ANOonAcTNKAV MPOKEIWE-
vou va gopTtwBolv oto nhoio
nou Ba Ta petépepe’.

‘Ooov agopd ota pappdpiva
aydApara, cuvoAikd Tpidvra
€8 koppoi éxouv avacupBei
wg ofigepa and Ttov Pubs,
evdy mbavétara noAAd akd-
pa napapévouv Oappéva oe
peyého PBdBog. Xkahiopéva
ané e&aiperikig noidtntag na-
plavé pdppapo, Ta nepiocdTe-
pa ané autd diacwbnkav oe
kKaAf kardotaon, 18iwg éoa
gvronioTnkav ~ OKENACMEVA
and dupo, diagelyovrag ™
didPpwon and ABogdyoug
opyaviopoldg kar  Baldooi-
eq enikabioeiq. Ta aydApara
avanapiotolv Beolg, rpweg
kai Bvntolg va otékovTal A va
KivoUvTal ndvw o€ un diatnpn-
péveg Bdoeig, evd oto Pwg
ApBav kai Tpia akpwtnpiacué-
va aydApara aAdywy, oe puot-
k6 péyebog, Ta onoia aviikav
oe 1€0pinno Gppa.

Opiopéva npwtdtuna, dAAa
napaAlhayég KAaoikav épywy
pe évroveg TG emdpdoeig NG
eMnvioTikig  nepiédou, Kka-
0dq kal TpApaTa vewtepIoTi-
K@V yla v enoxn agnynua-
TIK&OV ouvBéoewy, Eexwpilouv
avdpeoa oTo popTio Tou NAOI-
ou Twv AvtikuBripwv. I8iaitepn
pveia a&iCouv dbo aydAuara
Eppri, og puoiké péyebog, Twv

Tonwv Tou Eppri Richelieu kar
Avdpou-Farnese  avriotoixa,
duo aydAuara AndMwva, o
évaq Tonou Anzio kar o AM-
Aog pe cageiq enippoég and
v npa§reNiki oxoAr, Suo
kohoooikd aydApara Hpo-
KA, Ta onoia napanépnouv
70 éva otov TUno Farnese
evd To dMo oe dnpioupyia
Uotepou auctnpol  pubpod,
duo yuvaikeia aydApara, ni-
Bavérata  Appoditng, nou
napanéunouv oe npa&ireAikd
npwtétuna, évaq kabiotdg
Aiag, pia yupvi avdpikii pop-
¢n n onoia cUpPwva Pe Toug
HEAETNTEG NAPICTAVE! TOV oun-
pikd ripwa Pihokri, évag
yupvog  avdpikdg  Koppdg
nou anodiderar oe aBAntr Tnv
dpa nou aleiper pe AGdI To
odpa Tou (tinog «abAntr Tou
Movéxou»), éva aydpi, iowg
TuApa kdnolou cuvrdyparog
nou avanapiotd naAaioTr, Kai
Suo yupvoi xopeutég. Emnpé-
oBetq, npénel va avapepBoiv
névre povadikd épya Twv JoTe-
PwV  eAANVIOTIKAY  XPovwy,
npwrogavr yia Tnv apxaia eA-
Anvikri yAunTikii, 6nou diakpi-
vovral ol poppéqg Tou Oduoc-
oéa (olppwva pe Ty e€wpida
Kal Tov nido nou ¢épel) Kal
Tou AxiMéa. Mpdkerrar fowg,
olUppwva pe 1o nAdoipd Toug
ot éva eninedo, yia aydApara
Ta onoia Ba aviikav og pia
nePICOOTEPEG  APNYNUATIKEG
ouvBéoeiq e Toug Rpweg va
napardooovral o évag dinAa
oTov GAO°.

Ektég and ta xdAkiva «kai
pappdpiva aydApara, evro-
niotTnkav  eniong  peTaANIKG

7. BA. BAaxoyidvvn E. 2012, o). 63 (ue oxerixri BiBAioypagia)
8. Blaxoyidvvn E. 2012, oe). 64-72 (ue oxerikri BiAioypapia)
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A lyre, two parts of swords
and a crest with three slots for
insertion in a warrior's helmet,
as well as parts of hands and
feet, were all features of origi-
nal bronze statues. In addition,
five statuettes of standing male
nudes dating from the 2nd
century BCE and a femdle
one with chiton and veil betray
Classicist origins with a mixture
of elements from the 5th and
4th centuries BCE. It appears
that they were all placed on
cylindrical ~ stone  pedestals
from which they were de-
tached when transferred to the
ship.”

As to the marble statues, thirty
six forsos have been retrieved
from the deep until today, but
probably many more remain
hidden even deeper. Most of
them carved from exceptional
quality marble from Paros, they
were found in quite good con-
dition, having avoided decay
due to stone-eating bacteria
and marine deposits. The stat-
ves depict gods, heroes and
mortals standing or in motion
on pedestals that have not sur-
vived, while three life-size mu-
tilated statues of horses, parts
of a quadriga, have also been
discovered.

Some prototypes and others
as reproductions of Classical
works with a strong influence
of the Hellenistic period, as
well as parts of narrative com-
positions that were innovative
at the fime are also included
in the cargo of the Antikythera
vessel. Of particular impor-
tance are two life-size statues

7. Vlachogianni E., 2012, p. 63 (with
related bibliographical reference).



Avéhkuon odkou pe dppo
and Tnv avackagn oto
vaudyio Tev AvtikuBrhpwy
and 1o epeuvnTikS nhoio
«TYOQONAZ». Aiakpivo-
vrai n SieuBivrpia Tng
épeuvag Ap AyyeAiki I.
Yiuwoi kal o enixelpnoia-
K& unelBuvog apxinAoi-
apxoq (e.a.) ANéGavdpog
MaAariavég. Recovery

of sandbag from the
Antikythera shipwreck

by the research vessel
TYPHONAS, under Dr
Angeliki G. Simosi and
Alexandros Palatianos,
Commodore (ret.), in
charge of the operation.

of Hermes, of the Hermes

Richelieu and Andros-Farnese
type respectively, as well as
two statues of Apollo, the one
of the Anzio type and the oth-
er greatly influenced by the
school of Praxiteles, two co-
lossal statues of Hercules, the
one resembling the Farnese
type and the other following
a later austere rhythm, two
female statues probably de-
picting Aphrodite and resem-
bling Praxitelean prototypes,
a siting Zeus, a naked male
figure that has been said to de-
pict Homeric hero Philoctetes,
a naked male torso attributed
to an athlete covering him-

self with oil (of the "Munich"
type), a wrestling boy, maybe
from some regiment, and two
naked dancers. In addition,
five unique works of the Late
Hellenistic era are considered
novel for ancient Greek sculp-
ture and they depict Ulysses
(judging from his exomis and
pileus) and Achilles. Since they
were carved on a single plane,
maybe they were parts of one
or more narrative compositions
with the heroic figures one next
to the other?®

Beside the bronze and marble
statues, mefal objects were
also discovered, such as the
parts from the bronze coating

The Antikythera Shipwreck

of wooden beds and recliners,
and pots made of bronze, lead
or pewter. In parficular, parts of
the decorative finials of head-
rests with carved animal motifs
such as a lion and a dog and
the bust of Artemis (with fea-
tures of a fulcrum type), as well
as pieces of the sidelines and
legs of kline (bed) dating from
the 2nd-1st centuries BCE’
were brought to light. Also, it
appears that metal pots and
household objects dating from
the late Hellenistic era were
used for the daily needs of the
crew, mainly for drawing and
serving liquids.”®

The glassware found on the

8. Vlachogianni E,, 2012, pp. 64-72 (with related bibliographical reference). 9. Palaiokrassa N., 2012, pp. 116-119
(with related bibliographical reference). 10. Palaiokrassa N., 2012, pp. 119.

99



To Navdyto Twv AvTikuBnpwy

avTikeipeva kal okeln, onwg
Tphpata xdAkivng enévduong
EAvav KAIVdV  Kal  avakA-
vipwy, kaBdg kar ayyeia and
xahkd, poAuPdo i kaooitepo.
Eidikétepa, avacipBnkav and
Tov PuBé Tpripara ané ta dia-
KOOUNTIKA dKPa TwV MPOOKE-
¢palaivv pe okaAiopéva (wa
6nwg n.x. Aiovrdpi kai okiAo
ka1 v npotopri Tng Aptépidog
(xapakmpioTikd Tou Ténou
fulcrum), kaBdq kar TpApara
and g nAeupikéq dokoug Kal
iIq Pdoeig Twv nodidv KAIVGY
tou 2ou-Tou ai. n.X? Eniong,
peTaMiké ayyeia kar okeln,
xpovoAoyouUpeva oty UoTepn
eMnvioTikii nepiodo, gaiveral
4TI xpnoipguay yia Tnv KGAupn
TwV KaBNPEPIVAY avayKdv Tou
nAnpwuarog, kaBog npdkerral
Kupiwg yia ayyeia &viAnong
ka1 oepPipioparog uypdv'C.
Movadikig apmémragq  kai
Téxvng, Ta yudAiva okeln
nou Ppébnkav oto vaudyio,
oAékAnpa i anocnacpar-
kG owlbpeva, avravakholv
oTo guaioBnTo uAIKS Toug TIG
mo yvwortéq pebddouq kara-
okeuriq yudAivwv ayyeiov g
eA\NVIOTIKAG  gnoxig, 6nwg
n.X. TNV TEXVIKA TOU nuUpriva,
pia and T apxaidtepeq pe-
B6d0uq enekepyaoiag kar Tnv
noAUxpwpn Ynpobétnon, eved
Tautdxpova gwtilouv pia and
TIG NTUXEQ TOU gUNopiou JeTa-
&0 Avatoliig kai Adong karé
10 B’ térapro Tou lou aidva
nX."

Eniong, tpia xpucd evdma pe
e€dptnua, éva xpucd daxtu-

A& kar duo xpucéq Orkeq
pe évBeto AiBo paptupolv
TNV NApoucia yuvaikev nave
oto nhoio Twv AvrikuBripwy,
avrinpoownetovrag  end€a
Ta d1dNBa kooprhpara Twv
UOTEPOEAANVICTIKGV  XPOVWVY
pe npoéAeuon ri enippoéq and
Ta €PYaACTApIA TNG MAKPIVIAG
AvaroAig. Auo kaAukwtd oku-
@idia kal Suo Kwvikoi okipol
ané dpyupo, Siadedopéva eni-
Tpanéia okeln, Ta onoia xpn-
oipornololviay  og  MoAUTEAR
oupndoia yia v napdBeon
TPOPWY Ot pIKPA nocdTnTaq,
NPoC(EPOUY pia XapakTnpl-
oTIKA eIkdva TG eEAANVIOTIKAG
apyupoxpucoxoiag nou Arav
Siadedopévn and v Mapbia
éwg kai Tnv IBnpikii Xepodvn-
co'?

Meydho pépog Tng Kepapikrig
nou evTonioTnke oTo vaudyio
anoteholv o1 Adyuvol Tou TG-
nou Il pe apgikwvikd cdpa'?,
xpovoAoyouUpevol and Tov 20
aidva nX. éwg Kal Ta péoa
Tou lou aiva n.X. Kard ndoa
nBavétnta Ta ouykekpipéva
ayyeia avikav oto ¢optio

ToUu nAoiou, peETaPEPOVTAG
oivo kai avmkaBioTovrag
gunopikols apgopeig'.

Tautéxpova, oto nhoio Twv
AvtikuBripwv eixav poptwOef
Té00EPIG DIAPOPETIKOI TUMOI
o&uniBpevwy appopéwv and
 P430o, v Kw, Tv ‘Epeco
kar v Kdrw ItaAia, xpovo-
AoyoUpevor oto Téhog Tou a
piood Tou lou aiwva n.X., yia
va  HETAPEPOUV  MPOPAVWG,
énwg Kkal ota neplocdTePa

9. lMaAaiokpaood 2012, ceA. 116-119 (ue oxerikri BiAioypagpia) 10.

MNaaiokpacod N. 2012, ceA. 119 11. ABpoviddkn X. 2012, oe). 132-134
(ue oxenikri BiBAioypagia) 12. ZracivonovAou E, 2012, oe). 146 (ue oxeriki
BiBhioypagia) 13. Westholm 1956, p.59, 65 14. BipAiodémg E., 2012, oeA.

152, 153 (ue oxerixr BiBAioypagia)
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wreck, whether whole or in
fragments, are of unique crafts-
manship and reveal some of
the best known techniques
of glassware manufacturing
in the Hellenistic era, such as
the core technique, one of the
oldest ones, and the colour-
ful tessellation, and they also
highlight an aspect of the frade
between the East and the West
during the second quarter of
the 1st century."

Furthermore, three gold ear-
rings with a pendant, one
gold ring and two gold cases
with inlaid precious stones fes-
tify to the presence of women
on board, and dlso figure
as representative samples of
the stone-studded jewelry in
the late Hellenistic era which
originated or were influenced
by the workshops in the East.
Two small calyx skyphoi (cups)
and two conical skyphoi made
of silver were among the ta-
bleware most widely used
in sumptuous symposia for
the serving of food in small
portions, and they provide a
typical view of Hellenisfic sil-
versmithing from Parthia to the
Iberian Peninsula.'

The largest part of the pot-
tery that was discovered on
the wreck comprises type |l
lagynoi (vases) with biconical
body'3, which dated from the
2nd century BCE to mid-1st
century BCE. Most probably

these vases belonged to the
cargo of the ship, fransporfing
wine and replacing commer-
cial amphorae'*. At the same
time, the vessel of Antikythera
transported four diffent types
of pointed amphorae from
Rhodes, Kos, Ephesus and
Southern ltaly, which dated
from the mid-1st century BCE
and were used fo transport lig-
vids and solid goods as in most
vessels.'

Utilitarian  pottery that was
discovered in the deep, such
as lamps'é,  red-glazed'”
and black-glazed tableware
ceramics'®, jugs and oinoch-
oes, beakers, small jugs with
filration crucibles, olpes and
unguentaria'®, were used for
lighting, cooking, eating and
drinking in general and the
transportation of incense.

The above pottery was quite
helpful in clarifying issues that
arose during research, such
as the kind of foodstuffs con-
sumed, their storage (for exam-
ple, amphorae were used for
the transport and conservation
of perishable goods such as
cured meat and fish, in addi-
tion to wine) and their prepa-
ration. Olive fruits and snails
may have been part of the
crew's daily diet because their
transport and conservation for
extended periods was quite
easy; fishing also covered a
large part of the crew's nutri-

11. Avronidaki C,, 2012, pp. 132-134 (with related bibliographical reference).
12, Stasinopoulou E., 2012, p. 146 (with related bibliographical reference).
13. Westholm 1956, pp. 59, 65. 14. Viviiodetis E,, 2012, pp. 152, 153 (with
related bibliographical reference). 15. Kourkoumelis 2012, pp. 208-212 (with
related bibliographical reference). 16. Vivliodetis E.,, 2012, pp. 164-165 (with
related bibliographical reference). 17. Kavvadias G., 2012, pp. 169-173 (with
related bibliographical reference). 18. Kavvadias G.,2012, pp. 182-183 (with
related bibliographical reference). 19. Chidiroglou M., 2012, pp. 196-197

(with related bibliographical reference).



The Antikythera Shipwreck

O eniotnpovikd unedBuvog g épeuvag Ap ledpyiog KoutooupAdkng perakivel
apgopéa and To poprtio Tou vauayiou Twv AvrikuBripwy. MapakolouBei o Texvi-
kd unedBuvoq ANéEavBpog Zwtnpiou. Dr Georgios Koutsouflakis, scientific head
of the research, removes an amphora from the Antikythera shipwreck. Technical
manager Alexandros Sofiriou watching.
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noia, uypd aAAG kai oTépea
ayaba'.

Ta xpnoTikd ayyeia nou ava-
olpBnkav ané tov Pubs bnwg
n.x. Aoxvor'é, epuBpofaeriq'”
kal pehapBagriq emmpanéQa
kepapiki'®, npéxor-oivoxdeg,
Ku&Bia, npoxoiokeq pe nBud,
6Aneg kar pupodoxeia'?, avi-
Kav oTn okeuri Tou nAnpwua-
ToG efunnpetdviaq avdykeg

PwTIopOU, payeipéuarog,
Bpwong, ndong kal perago-
pdg Aiévou.

[81aitepa SiagwtioTikA unrip-
& n napandve kepapikni
oty andvinon epWTNPATWY
nou téBnkav otnv nopeia Twv
EPEUVAY, Onwg To €id0G TNG
TPOPAG, TNV anoBrikeuor Tng
(o1 apegopeig, yia napdderypa,
ekTdG and Tn petapopd Kpa-
ool iowg xpnaoiponololvrav
Kal yla T petagopd kal ou-
viipnon edW3IPWY NPOISVTWY,
6nwg nacté kpéag kar Yépi)
Kal Tov TPONo NAapAcKEURg
gq. Kapnoi ehidg kai caliykd-
pia iowg anoteAoloav pépog
Tou kaBnpepivol diairoloyiou
Tou nAnpdpaTog, kabwq n pe-
Tagopd Kai n diatipnon Toug
yia peydho xpovikd didotnua
rTav elkoAn, evedd onwodrnoTe
10 Ydpepa eEaopdNile eniong
éva peydAo pépog g diatpo-
¢Ag Toug.

H avedpeon  kuAivdpikav
OCTEIVWY HOUCIKWY OPYAvwy,
fowg auAdy, aAAG kai o evro-
Mop6G YudAivwy necowy, nou
nBavérara avikav o éva ei-
doq enmmpanéQou naixvidioy,
NPOCPEPOUY HIa Capn HapTu-

pia yia TIg evacxoAricelq Tou
nANp@paATog o€ WPEG avayu-
xrig kai Eekovpaong.

To vaudyio twv AvrikuBripwv
ékpuPe otouq kdAnoug Tou Kal
vopiopara  xpovoloyolueva
oto delrepo piod Tou 3ou al.
n.X. éwg kaitov 1o ai. n.X. Ap-
yupd KioTopopIKA TETPESpax-
pa, koniq [Mepydpou n Egé-
cou, Ta onoia otnv npécBia
Syn pépouv pia 1gpri Kiotn
péoa oe otepdvi and pUuAAa
kioooU kai otnv onicBia duo
@idia nou eAioocovrar ylipw
and évav ywputd, anoteAou-
oav évav Onocaupd acpalig
xpovoloyoUpevo Aiyo npiv
10 80 n.X,, eve) xdAkiva vopi-
opara, Komig SIaPOPETIKWY
neplox@v TG Meooyeiou,
papTupolv Tn peydAn akriva
nAedong Tou nAoiou®.

‘lowg To Mo onpavrikd edpnua
TOU OUYKEKPIYEVOU  vauayi-
ou fitav o Mnxaviopdg Twv
AvrikuBripwy, o apxaidrepog
YVwoTéG aoTPOVOUIKOG  Kal
npepoAoyiakdg unoloyioTig,
o onoiog avagéperal ouxvd
Kal WG «O npwTog unoloyr
orig g avBpwndmragy. Ta
o&eidwpéva Bpatopard Tou,
nou evromioTnkav To KaAo-
kaipl Tou 1901, éueMe va
eEetaoTolv yia npwTn popd
peTd and okTw priveq napa-
povrig Toug oTig anoBrikeg Tou
EOvikou Apxaioloyikod Mou-
oeiou and Tov npwnv Ynoupyd
Maideiag  Xnupidwva Xrtdn
kal Tov ‘Epopo Apxaiotitwv
laPpitA Bulavrivé?'. MoMof
apxaioAdyol, 1oTopIKoi  TwV

EMOTNPWY KAl TNG TEXVOAOYi-
ag, @iAdAoyol, enypagikoi,
aoTpovépol,  @uoikoi, pabn-
paTikoi, pnxavikoi K.d. acxo-
AiBnkav ékrote. AoTpoldpog,
nAavntdpio i kal nAooyv@po-
vaq eival opiopéveg and Tiq
gppnveieg nou 8éBnkav Ta
NPWTA XPOVIA TWV EPEUVEIV.

O dyyhog @uoikdg kar 10To-
pikdg Tng Texvoloyiag Derek
de Solla Price, kaBnyntiiq Tng
lotopiaq Twv Emotnudv oto
ApePIKAVIKO NAVEMIOTAHIO TOU
Yale, aoxoAiBnke yia xpdvia
pe Tn peAétn Tou Mnxaviouou
SnpoalelovTag TG NPWTEG Tou
napampriceig o 195522 To
1974 ekdider pia and mg Oe-
HENIDOEIG HOVOYPAPIEG OXETI-
K4 pe Tov Mnxaviopé?®, énou
oupnepPaivel nwg npdkerTal yia
évav nuepoloyiakd, nAiakd
kal oghnviakd unoloyioTikd
pnxaviopd, o onoioq €deixve
t Béon tou ‘HAiou kai g
Yehivng,  napakoAouBoloe
opicuévoug  acTpovopikolq
KUkAoug kai mBavdg punopou-
oe va Seixvel Tiq Béoeiq Twv
nAavnTtédv. X0ppwva pe Tov
Price, o pnxavikdg nou Tov ka-
Tackelaoe, iowg ylpw oto 87
n.X., ouvepyaldrav pe T Xxo-
i Tou Mooeidwviou otn P6So
kar akoAolBnog, doov apopd
oTo ox€d1o, TNy nap&doon g
«ogaiponoliagy, dnAadri g
KATAOKEUNG OUOKEUWY NAo-
vnTapiakol  XapakTipa Tou

Apxipidn.
O Mnxaviopédg anapmi(érav
ané  odoviwtolg Tpoxoug

(ypavala), Siokoug, 4Eoveq

15. KoupkoupéAng 2012, o). 208-212 (ue oxerikri BiBAioypapia) 16. BiBAiodémng E., 2012, oeA. 164-165 (ue
oxerikn BiAoypagpia) 17. KaBBadiag I, 2012, oeA. 169-173 (e oxenkri BiAioypagpia) 18. KapBadiag I, 2012,
oeA. 182-183 (ue oxenikr BiBAioypagia) 19. XidipoyAou M., 2012, ced. 196-197 (ue oxenkri BiBAioypagpia) 20.
Toehékag 1, 2012, oeh. 216-219 (ue oxerikri BifAioypapia) 21. lMpookuvntonouAou P, 2012, oeA. 228-231 (ue
oxeriri BiAioypagia) 22, Price 1955, 811-813 23. Price 1975, Gears from the Greeks. The Antikythera Mechanism.
A Calendar Computer from ca. 80 B.C., New York
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Apgopéag and 1o poptio
TOU vauayiou Twv Avriku-
Oripwv oTo kardoTpwpa
Tou epeuvnTikol NAofou
«TYOQNAL» Séxeral

™ @povTida TG Npoi-
OTaPEVNG TOU TURPATOG
ouvtipnong g Egopei-
ag Evahinv Apxaiotitwv
Xpuoag Douacékn kai Tou
Ap Tedpyiou Koutoou-
@Adkn. Amphora from the
Antikythera shipwreck at
the deck of the research
vessel TYPHONAS receiv-
ing due care from Chrysa
Fouseki, head of the
Conservation Department
at the Ephorate of Under-
water Antiquities, and Dr
Georgios Koutsouflakis.

tion needs.

Cylindrical musical instruments,
maybe reed instruments, as
well as glass pieces that may
belong to a kind of board
game, are indicative of the
crew's recreafional activities
during repose.

The wreck of Antikythera was

also hiding coins dating from
the second half of the 3rd cen-
tury BCE until the 1st century
BCE. Silver cistophoric tefrad-
rachms struck in Pergamon or
Ephesus, depicting a cista mys-
tica encircled by a crown of ivy
leaves on the obverse and two
snakes winding around a quiv-

The Antikythera Shipwreck

er on the reverse, obviously
dated shortly before 80 BCE,
while bronze coins from vari-
ous areas of the Mediterrane-
an were indicative of the ship's
wide range of itineraries.?
Perhaps the most significant
find on this shipwreck was
the Antikythera Mechanism,
the most ancient astronomical
calculator and calendar, often
described as the "first com-
puter of humankind". lts oxi-
dized fragments, discovered
in the summer of 1901, were
first examined by Spyridon
Stais, Education Minister, and
Gavriil Vyzantinos?', head of
the Ephorate of Antiquities,
after they had remained in the
warehouse of the National
Archaeological Museum for
eight months. Many archaeol-
ogists and historians of science
and fechnology, scholars of
literature, epigraphics, astron-
omy, physics, mathematics,
engineering etc. have shown
great interest since then. Dur-
ing the first years they charac-
terised the mechanism as an
astrolabe, an orrery or a naval
instrument.

Derek de Solla Price, British
physicist and historian of tech-
nology, Professor of History
of Sciences in Yale University,
studied the Mechanism for
many years and published his
first notes in 1955.1n 1974 he
published one of the most de-
finitive books?? on the Mecha-
nism?, where he stated that it
was a mechanism calculating

20. Tselekas P, 2012, pp. 216-219 (with related bibliographical reference). 21. Proskynitopoulou R., 2012, pp. 228-
231 (with related bibliographical reference). 22. Price, 1955, pp. 811-813.
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kai deikteg. ‘Hrav TonoBern-
pévoq oe éva EGAivo nhaioio
pe peralhikd kaAbppara kai
omig dUo SYeig, Ta onoia ritav
KaAuppéva pe enypagéq ene-
Enynpatikég yia Tn Aerroupyia
Tou opydvou, kabaq kai yia
didpopa acTpovopikd eaivéd-
peva. Mia xeipokivntn AaPi,
om uia orevi nAeupd Tou,

104

kivoUuoe Ttautdxpova éAoug
Toug OeikTeq péow Twv ypa-
vaQdv kar Twv a&évwv nou
Toug ouvédeav. Me auté Tov
TPéNO, KGO Popd nou enihe-
yoétav pia nyepopnvia oty
npéobia kAipaka Twv 365
npepwv ol undAoinor SeikTeq
édivav S6Aeq T diabéoipeg
QOTPOVOUIKEG  NANpOPopiEg

y!' auti Tnv npepopnvia Kai,

avriotpopa, kde popd nou
o xprioTng épepve Tov Seiktn
o€ éva aoTPOVouIKS PaIvope-
vo pnopouce va del v npe-
pounvia otnv onoia autd To
ouykekpipévo paivépevo Ba
ouvéBaive?,

O Mnxaviopdg épepe oty
npéoBia dyn duo oudkevTpeq

KAipakeg oTiq napupéq evdg
peydAou diokou. Xmv efwre-
pIKA KAipaka eixav xapaxBei,
ota eA\nvikg, ol priveg Tou
AiyunmiakoU npeporoyiou. H
gowTePIKA  KAiaka avTioTor-
xoloe oto Zndiakd KUKAO,
avaypdgpovrag ota eAAnviké
Ta ovépara Twv Zwdiwy, Kao-
Bwq kar ypdppara-deikteg nou



napanéunouv  oTIG  naparn-
priceig Tou [Napanriyparog i
aMidg evog aoTpikod npepo-
Aoyiou nou napakoAouBoloe
TG avatoAég kai TG dloeig
4oTPWY KAl ACTEPICUWY OTOV
emolo kokho. Tig kAipakeg
g npbécbiag Syng Siétpe-
xav o deiktng Tou ‘HAiou, nou
édeixve Tnv kivnon tou "HAiou

ot Zwdiakri KApaka, kai o
deikng TG ZeAivng o onoiog,
anoteAolpevog iowg and éva

nepPICTPEPOPEVO  oPaIpidio
piod Aeukd kar picd padpo,
€deIXVE TIG PAOCEIG TNG LeAr-
VNG, T oTiyur nou mepioTpe-
@oTav pe petaPAnti TaxdtnTa
yUpw and Tov Zwdiakd, hote
va avanapdyeral n gaivopevn

the solar and lunar calendar,
indicating the positions of the
sun and the moon, tracking
some astronomical cycles and
the positions of the planets.
According to Price, the engi-
neer who constructed it, may-
be around 87 BCE, worked
with the school of Posidonius
in Rhodes and followed the
tradition of "sphere-making", or
constructing  planetarium-like
devices, according to Archi-
medes.

The Mechanism was made
of gear wheels, discs, axles
and pointers. It was placed
in a wooden framework with
metal covers on both sides,
which  featured inscriptions
of operation guidelines and
explanations of astronomical
phenomena.

A manual handle on one side
moved all the gear wheels and
the connecting axles at the
same time. In this way, every
time a date was selected from
the front scale of 365 days
the other pointers gave all the
available astronomical infor-

The Antikythera Shipwreck

mation about this date, and
inversely, every time the user
adjusted the pointer to an as-
tronomical phenomenon  he
could view the date on which
this would happen.?*

On the front plate the Mecha-
nism featured two concentric
dials around a large disc. The
outer dial features the months
of the Egypfian calendar in
Greek. The inner dial present-
ed the zodiac circle with the
names of the zodiac signs in
Greek, as well as letters refer-
ring to a Parapegma, or an as-
tronomical calendar following
the movement of the stars and
constellations  throughout the
year. The dial on the front plate
also featured the pointer of the
sun, that indicated the move-
ment of the sun on the zodiac
scale, and the pointer of the
moon, maybe with a rotating
half-white and half-black baill,
indicated the phases of the
moon as it rotated with variable
speed around the zodiac circle
in order to reproduce the ap-
parently variable movement of

23. Price 1975, Gears from the Greeks. The Antikythera Mechanism. A Calen-
dar Computer from ca. 80 B.C., New York. 24. Bitsakis G., 2012, pp. 101.

To epeuvntiké nhoio «TYDQONAZ» otov xdpo Tou vauayiou Tewv AvtikuBipwy
oe Aerroupyia autépatng Siatipnong Béong dixwg aykupoBéhio (Dynamic

Positioning) katé tn Sidpkeia g épeuvag. The research vessel TYPHONAS in
the area of the Antikythera shipwreck in Dynamic Positioning mode during the

exploration.

peraPAntA kivnon g XeAr-
vng. Extrég and tov ‘HAio kai
™ Xehdvn, n npdcBia Syn
avanapryaye, niBavérara, kai
Tov 1é1E OUyxpovo EAAnvikd
«kdopo», nepiéxovrag Seikreq
Kal yla Toug Mévie yvwoToug
omyv apxaiétra [NAavriteg
(Epprig, Appodim, Apng, Aiag
kai Kpévog).

Yv onicBia dyn eival xapay-
péveg duo peydheg oneipeq
pe 235 kar 223 unodiaipé-
oeiq. H dvw oneipa anotelel
éva nAipeg nuepoAdyio Tou
Mérwvog pe toug 235 priveg
29 kai 30 npepdyv yia ta 19
£ piag «Metwvikig» nepid-
dou. X10 €0WTEPIKS TNG Gvw
oneipag Arav unoBerikd Tono-

24. Mnirodkng [, 2012, oeA. 101
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Betnpévog o Seiktng Tou Kah-
Ainnou, eved otny ek Siapérpou
aviiBern nAeupd  Ppiokdtav
o odeikmng g OAupniddag,
pe kdBe TeTaptNudpIo  TOU
KUkAou va avTioToixel oe éva
ané Ta téooepa ém g OAu-
pmdédag. Ta ovépara onua-
VIIKGOV  MaveAARviov  ay@dvev
kal eoptdy, énwg Ta Néuea,
1a ‘loBpia, Ta Mibia, Ta Nda
kar Ta ONdpmia, Bpiokovrav
NEPIMETPIKA TG KAipakag.
v kdrw oneipa kivouvrav
o deikTng Tou XApou He Toug
223 priveq Tng avrioToIxng ne-
p16dou. Ta eyxdpakta olippo-
Aa og opiopéveg and 1ig 223
unodiaipécelq TG KAipakag
napéneunav oe mOavég exkhei-
Yeig.

Yrpepa nAéov eivar eupéwg
anodekté nwg o Mnxaviopédg
ekteNoloe Tov nAiakd, ceAnvi-
akd kal {wdiakd kikAo, uno-

Aoyile YVwOTEG ACTPOVOUIKEG
nepiédoug énwg Tov KUkAO
Tou Métwva kar tou Xdpoy,
npoéPAene exAeipeiq HAiou
kal Xehrivng, kiviocelg nAa-
VNTQY, eved TautTdxXpova Eeixe
n SuvatéTnTa va unoloyioel
Toug oAupmiakolg i dAAoug
aydveg g apxaidtntag®.
[MoAANG epwTripata oxeTikd pe
v npoéheucn aMG kar T
Aerroupyia Tou napapévouv
aképa avandvinta, T oTiyur
nou karaokeudlovral diap-
K&G opolwpartd tou. To PéRaio
eival nwg o Mnxaviopég Twv
Avrikubripwv avatpénel TG
andyPeIq Twv PEAETNTWV OXETI-
K& pe Tig duvardtnteg TG ap-
xaiagq eAnvikig Texvoloyiag
kai Oérel avandvinta epwtipa-
Ta OXETIKG Pe TO T nponynOn-
KE Kal To T akoAoliBnoe oTov
x®po Tng enotApng?, kabwg
eival o apxaiérepog noAuciv-

Betoq aoTpovopikdg popnTdg
unoAoyioTiig, O MPWTOG Yvw-
ot6G  ouvappoAoyolpevog
pnxavioudg otov k6o Kal o
povadikdg nou éxer Bpebei wg
onpepa?’.

To éroq 2012 npayparonoin-
Onke katadutikdg nepinAoug
Twv  AvrikuBripwv and  enr-
otnpovikolg d0Teq Kkal ap-
xaloAéyoug  eEonAiopévoug
ME  KATQOUTIKEG ~ OUOKEUEQ
avakikAwong  agpiou  Kkal
unoPpuxioug  nhektpikolq
npowBntipeg oe P&On péxpi
40 p. Z1éxoq fitav o enave-
vroniopég g Béong Tou vau-
ayiou Twv AvrikuBripwv kai n
karaypaeri dGMwv Béoewy ap-
XaloAoyIKoU  EVOIAPEPOVTOG.
Kard ™ didpkeia g emga-
Velakng épeuvag evronioTnkay
oe BdBog 42 p. kardhoina
apxaiou vauayiou pwpaikig
nepi6Sou otnv nepioxn MNara-

kiavd andé énou aveAkiotn-
Kav  QVvTIKE(JEVA  KEPAMIKAG
(appopéag Lamboglia 11 kai
Opalopa otpwtipa kepdpou)
Kal poAUPdiva otoixeia Pw-
paikriq dykupag (olUvdeopog
kai otinog). TMAABog eupn-
pdTwv  evronioTnkav  eniong
evtdg Tou kSAnou Tou [ota-
pou  AvrikuBripwy, 1Siaitepa
ot Autikii nAeupd autod. To
2013 npayparonoiibnke oU-
viopn eniokeyn (2 npépeg)
oTov x®po and onou eixav
avelkuoBel T avrikeipeva
Katé Tnv nponyoUpevn epeu-
vnTIKA nepiodo, kal enekteivo-
VIag TNV enipaveiakn épeuva
npog Boppd  evroniotnke
and eniotnpovikolq dUTeg o
anéotacn 400 p. pia akéun
ouykévipwon  Bpauopévng
KepapIKAG  anoteAolpevng
Kar and TPAPATA aPPOPEWY
pwpaikAg nepiédou. Mera&y

O eniotnpovikd unedBuvog g épeuvag Ap ledpyioq KoutooupAdkng kai n npoiotapévn Tou Tpripatog ouviipnong tg Epopeiag Evahiov Apxaiotitwy Xpioa
Doucékn eEeralouv EAvo TpRpa nhofou pe xdAkiva kap@id nou aveAkiomke and To vaudyio Twv AvtikuBripwy. Dr Georgios Koutsouflakis, scientific director

of the exploration, and Chrysa Fouseki, head of the Conservation Department at the Ephorate of Underwater Antiquities, examine a wooden part of the ship with
copper nails, recovered from the Antikythera shipwreck.




Twv dUo XxWpwv napatnpridn-
ke navreArig éNeiyn dMwv
eupnpdrwy,  oupPdMovrag
oTo cupnépacpa 6T apopolv
nBavd oe Slo Eexwpiotd vau-
dyia, Ta onoia ovopdoTnkav
yia Toug okonoug TG £peuvag
vaudyio A (Bépeio) kar vaud-
yio B (Némio). Téco ané ta &r-
aBéoipa oToixeia Twv EpEUVRV
tou 1976, 4c0 kai and Ta ou-
pnepdopara tou érouq 2013,
npokdntel 6T 0 XxpPog énou
eixav evronioTel Ta gupApata
tou Nauayiou Twv AvrikuBni-
PWV AVTICTOIXEl O€ EKEIVOV TOU
vauayiou A. [payuaronois-
Onke Aentopeprig PuBoperpi-
KA xapToypdpnaon Tou XHpPou
Twv vauayiwv A kai B o B&On
péxpl Ta 75 p. xpnoiyonoiw-
viag nxoPoAiotiké oloTnpa
Tonou Edgetech 4600.

To 2014 oAokAnpcBnke n
Tonoypagikn anotinwon g
B¢ong Twv vauayiwv pe T Po-
fBeia Tou Autévopou YnoPpu-
xiou Oxrparog (AUV) Sirius
1S1oKTNCTag Tou navenioTnpiou
Tou X08vel, n Aerroupyia Tou
onoiou unootnpixBnke and To
okdpoq NAPOX 1diokmnoiag
Tou |Spuparog Aikarepivng
Aaokapidou, kai cuvéBahe
ot dnpioupyia TpiodidoTa-
TOU HOVTEAOU QWTOYPAPIKIG
aneikdviong kai povréhou Pu-
Bopetpikig xaproypdenong.
O1 ev Mdyw aneikovioeig evrd-
xBnkav og yewnAnpogopiakd
obotnpa (GIS) kar o autd
TonoBeti®nkav oI Siabéoipeg
nAnpogopieg and Tiq dpdoeig
Tov etdov 1901-1904, dnwg
auTéq pnopoloayv va anodeA-
nwBolv and mg Siabéoipeg

25. Mdyxkou E., oeA. 232-240 26.
Opdda Mnxaviopou rwv AvrikuBripwy,
2012, oeX. 272 27, Zageiponoirou
M., 2012, oe). 247

the moon. Beside the sun and
the moon, the front plate also
comprised, most probably, the
Greek "world" that was known
at the time, with pointers for the
five planets known in Antiquity
(Mercury, Venus, Mars, Jupiter
and Saturn). The back plate
features two large spirals with
235 and 223 subsections. The
upper spiral is a full Metonic
calendar with 235 months of
29 and 30 days for the 19
years of a "Mefonic" period.
Inside the upper spiral was
supposed fo be the pointer of
Kallipos and on the diametri-
cally opposite side the pointer
of Olympiad, with each quad-
rant of the circle corresponding
to one of the four years of the
Olympic Games. The names of
important Panhellenic games
and feasts, such as the Nemea,
the Isthmia, the Pythia, the Naa
and the Olympia games, were
found around the dial. The
lower spiral featured the Saros
pointer with the 223 months
of the respective period. The
engraved symbols on some of
the 223 subsections referred to
possible eclipses.

Today it is widely accepted
that the Mechanism indicated
the solar, lunar and zodiac
cycle, calculated the astro-
nomical periods known at
the fime such as the cycles of
Meton and Saros, predicted
solar and lunar eclipses and
movements of the planets, also
having the ability to calculate
the Olympic and other Games
in Antiquity.?> Many questions
about the origins and the oper-

The Antikythera Shipwreck

ation of the Mechanism remain
unanswered, while its replicas
are being manufactured con-
stantly. One thing is certain: the
Mechanism of Antikythera dis-
rupts the research about the ca-
pacities of ancient Greek tech-
nology and raises unanswered
questions  regarding  what
preceded it and what followed
it in the field of science?, asitis
the most ancient infricate astro-
nomical portable computer, the
first known assembled mecha-
nism and the only one that has
been discovered to this day.?”

In 2012 scientific divers and
archaeologists, equipped with
rebreathers and underwater
electric thrusters, circumnavi-
gated the island ot a depth of
40 mefres. Their aim was to
re-identify the position of the
Antikythera wreck and other
sites of archaeological inter-
est. During the surface explo-
ration, remains of an ancient
Roman shipwreck were found
at a depth of 42 metres in the
Patakiana area, where ceram-
ics (Lamboglia Il type ampho-
ra and a fragment of roof file)
and lead elements of a Roman
anchor (joint and stock) were
brought to light. Many finds
were also discovered in the
bay of Potamos, especially on
the western side.

In 2013 a brief visit (2 days)
was organized to the area
where the objects had been
revealed previously. When
surface exploration was ex-
tended to the north, scientific
divers discovered another
accumulation of fragmented

25. Magkou E., pp. 232-240. 26. The Antikythera Mechanism Team, 2012, p.
272.27. Zateiropoulou M., 2012, p. 247.
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nnyég, kabwg kal Ta oToixeia
g épeuvag tou 1976 nou
die&iyaye 1o 1618 YIMIE pe
endnt Tov apxaioAéyo Ad-
lapo Kohdva, oe ouvepyo-
oia pe Tov nhofapxo Jacques
Cousteau, 10 nAripwua ToU
Calypso kar ‘EMnveg eBgho-
viég and 1o lvoritolto EvéAi-
wv Apxaioloyikav Epguvidv.

210 vaudyio twv AvrikuBripwy
npayparonoiibnke n  npdTN
KaTayeypappévn - unobaldo-
ola  apxaloAoyiki  épeuva
Naykooping, eved n neploxn
evroniopoU Tou anoTéAece Tov
xwpo Sokiphg  npwTéTUNWY
ouotnpdtev  unoBaldooiag
épeuvag oe OAeq TIG epeuvn-
TikéG nepidSoug. H karadu-
TIKA ouokeun  (okdpavdpo)
nou  xpnoiponoiodcav ol
dureg, 1o éro¢ 1901, rrav
npoidv véaq Texvoloyiag yia
ekefvn Tnv enoxr, 6nwg avri-
oToiXa ATav n autévoun ava-
nvevoTikri  ouokeurn  SCUBA
(Self Contained Underwater
Breathing Apparatus), n onofa
xpnolponobnke oTq épeu-
veg Tou 1976 palf pe 1o oU-
otnpga avappdenong dupou
“Suceuse” kai To BaBuokdpog
Soucoupe. I1iq vedtepeg épeu-
veg, 2012-17, xpnoiponoir-
Bnkav autévopeq avanveuoTr-
kég ouokeuéq CCBA (Closed
Circuit Breathing Apparatus),
n ouokeunn Exosuit kai dAa
ouoTApara véaq texvoAoyiag.
Avagopikd pe Tn Xuokeuri Ka-
1é4duong piag Atpdogaipag
(Atmospheric Diving System -
ADS), Exosuit, katackeuig Tng
Kavadikrig Eraipeiagq Nuytco,
nou napaxwpribnke and v
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iSioktiTpia etaipeia J.F White
Contracting Co., npdkerrar yia
éva povobBéocio  unoPpixio
6xnpa, pe  avBpwndpopeo
oxripa, eEaprdpevo and v
em@dvela, pe okTdwpn auto-
vopia, evowuatwuévoug npo-
wOntipeq kai péyioto Pdbog
dpdong ta 300 p., To onoio
napéxer ™ Suvardmra diap-
KoUg enikovwviag Tou mAdTou
ME TO npoownikd enPAVEIAg,
Cwvravriq peréddoong eikévag
Tou BuBol kai nepiopiopévng
napépPaong péow npooap-
poopévwy  XelploTnpiwy. XTiq
7 Oktwppiou 2014 1o Exosuit
xpnoiyonoBnke yia npdTn
popd naykoopiwg oe evdAia
apxaioloyikri €peuva. fia v
unooThpIEn Tou oUCTAPATOG
napaxwpribnke ané 1o [o-
Aepiké Nautiké o nhoio PO
OETIX (A-307) pe 1o nAMipw-
pé Tou, kabdg kar autdvopn
opdda BarpaxavBpdnwy g
Aioiknong YnoPpuxiwv Kara-
OTPOP®Y.

O1 karadioeig nou npayua-
tonomBnkav and eniotnpo-
vikolg Outeq eEonhiopévouq
PE OUOKEUEG avakUKAwong
pikT@dv agpiov Trimix kar ¢o-
pnToUq aviXveutéq METAAAwWY
omv nepioxni Tou «Nauayiou
A», 10 106 2014, eixav wg
anotéAecpa  Tov  evroniopd
UMOEMIPAVEIQKWY  PETAANIKOV
otéxwv ol onofol anokahs-
¢Bnkav kar emPePaidbnkav
onTIKG.

H nepamépw épeuva ot Béon
Tou vauayiou Twv AvrikuOi-
pwv 10 2014 épepe 010 PWG
éva xdAkivo oupnayég d6pu
ME caupwTripa, To onoio npo-




H SieuBivrpia tnq épeuvag Ap Ayye-
Aikii I Xipwor e€etdlel apxaiétnreq
oTov Bubd Twv AvrikuBrhipwy Katd Tnv
épeuva OktwpPpiou 2019. Dr Angeliki
Simosi, director of the exploration,
examines antiquities in the Antikythera
shipwreck in October 2019.

ceramics and amphorae from
the Roman times.

No other finds were located
between the two sites, leading
to the conclusion that these
were two separate wrecks,
and for research purposes
they were named shipwreck
A (North) and shipwreck B
(South). Evidence from the
exploration in 1976 and the
conclusions of the one in 2013
indicate that the site where the
wreck of Antikythera had been
discovered is the one of ship-
wreck A. Detailed bathymetric
mapping was carried out in the
sites of shipwrecks Aand B ata
depth of up to 75 metres, with
the use of Edgetech 4600 so-
nar system.

In 2014 the topographic sur-
veying of the exact position of
the wrecks was completed with
the use of AUV Sirius from the
University of Sydney, whose
operation was supported by
the vessel GLAROS owned by
the Aikaterini Laskaridis Foun-
dation and which contributed
to the creation of a three-di-
mensional model of photo-
graphic imaging and a model
of bathymetric mapping. These
were infegrated with the geoin-
formation system and added
the available information from
activities in the years 1901-
1904, as gathered from avail-
able sources, together with the
results of the research carried
out by the Ministry of Culture
and Education in 1976, under
the supervision of archaeolo-
gist Lazaros Kolonas in coop-
eration with captain Jacques

The Antikythera Shipwreck

Cousteau, the crew of Calypso
and Greek volunteers from the
Institute of

Underwater
Research.

The first underwater archaeo-
logical research in the whole
world was carried out at the
wreck of Antikythera, and the
area was the site where pro-
totypes developed for under-
water exploration were tested.
The diving suit that had been
used in the year 1901 was
representative of a new fech-
nology at the time, as was the
Self-Contained ~ Underwater
Breathing Apparatus (SCUBA)
which was used there in 1976
along with the “Suceuse”
sand suction system and the
Soucoupe bathyscaphe. Dur-
ing the recent research, in the
years 2012-17, Closed Circuit
Breathing Apparatus (CCBA),
the Exosuit equipment and
other new technologies were
used. As for the Atmospheric
Diving System (ADS) "Exosuit",
a product of the Canadian
Nuytco company, donated by
owner J.F. White Contracting.
Co,, it is a single-seater un-
derwater vessel with a human
shape, tethered to the surface,
with eight hours autonomy,
buil-in thrusters and a max-
imum depth of 300 metres,
constant communication of the
pilot with the surface staff, live
video feed and limited control
through  specially adapted
throttles. On 7 October 2014
the Exosuit was used for the
first time in underwater archae-
ological research globally.

Archaeological
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Avelpeon xpucol daxtulidiod and Tnv unoPpixia avackagiki épeuva Tou
£rouq 2016 oe BaBog 51 p. oTo vaudyio Twv AvtikuBipwv. Gold ring found
in the underwater exploration of 2016 at a depth of 51 m. in the Antikythera
shipwreck.
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épxeral eite and xdAkivo eite
and pappdpivo dyaApa Kai
PEpel opoIdTNTEG pE TO SSpU
oto avdyAugo Tng Xkento-
pévng ABnvdg tou 460 n.X.
(Mouceio AkpénoAng), ka-
Bdq ki évav xdAkivo daktiAio
NPOCAPPOCHEVO OE XAAKIVO
kapei (kaPihia), o onoiog
owlel o1o o0TéNEXSG TOU CUC-
owpdTWHA KI EVOEXETal Va ne-
phapBdver EGAo Tou nAoiou
érou ritav  npoonAwuévog.
Eniong, aveAkiornke, deiypa-
ToAnTIKG, TURPa gUAAou po-
AiBSou, To onoio npoépxetal
ané v uoAGPSivn enévduon
Twv  updAwv Tou apxaiou
okdpoug, evw Tautdxpova
aveAklotnke évaq akdua po-
AORSivog oTlnog  dykupag,
o onoiog &ixe evromioTei TO
2013, pali pe dMa emga-
velakd eupripara, perali Twv
onoiwv évag dakriAiog kai pia
xdAkivn andAnén otnpiyparoq
kAivng, kaBq kal pia oxeddv
aképain Adyuvog.

To é10G 2015 €eAixOnke e&ei-
dikeupévo oloTnua unoPpixi-
ag avaokapniq KatdAAnAo yia
xprion oTo peydho B&Bog Tou
vauayiou, To onoio anotéAece
kaBopioTikd napdyovra yia
v évapén Tng cuoTNpaTKiAG
avaokapng. MapdMnAa ene-
KTGOnke n épeuva yia unoeni-
paveiakolq peraAikolg oTé-
xoug pe T BonBeia popnTol
unoPpUxiou avixveuth pPeTAA-
Awv kai kaBopioTnkav nepipe-

TPIKG Ta 6pIa TOU XWPOU TOU
vauayiou.

Ta eupripata ané v ava-
okapikri Topri aAAG kar Toug
enipaveiakolg  kabapiopoiq
ritav Ta e&ig: Tpripa EGhou pe
1éppo and 1o kéAUPOG Tou
nAoiou, xdAkiva kap@id, po-
A0BSiva tphpara ané v efw-
TepIKA enévduon Tou nAoiou,
xdAkiva kal poAURdiva eAd-
opata, dGo poAiPdivol nuph-
veg ElAivou otinou dykupag,
évaq aképaiog o&uniBpevog
Koog apgpopiéag?®, xpovolo-
youpevog oto B’ upiocd Tou
2o0u ai. n.X, Bpalopara ap-
Popéwv Kal AenTAG KEPAMIKAG,
pia pikpri Adyuvog pe @ako-
€10éq owpa kar YnAd Kuliv-
Spikd Aaipd nou To avaTtepo
Turipa Tou e§wrepikd dieupy-
veral Kal SIaHOpPPUVETal OF
TpeIG NAacTikolg SakTuAioug,
Bpalopara yudAivwy ayyeiwv
Kal e1dIkdTEPa TURKATA YUGAK-
vou oKlpou kai YnPidwrig
@1dAng Tou a* picol Tou Tou
ai. n.X.%, Tuipa ootéivou au-
Aol ouykoMnpévo and Suo
Bpadopara®, yudhivog neo-
oéq emmpanéfiou naixvidiol
and uahdpala pnAe xpdpa-
106%!, xdAKIvo Tpripa eninAou
kai AiBivo didrpnto TeTpdnAeu-
PO avTikeilevo TO onoio oTn
pia nAeupd @épel ouppetpiké
12 kukAikég onég, evwd oty
AMn  diabérer  TeTpdnAeupn
eooxn nAnpwpévn ano adid-
YVWOTO UAIKS.

The Greek Navy provided the
vessel HN Thetis (A-307) and
its crew as well as an auton-
omous team of seal divers to
support its deployment.
Scientists who dived with the
Trimix  recycling  equipment
and the portable metal detec-
tors in the area of shipwreck A
in 2014 located metal objects
under the seabed, which they
brought up and identified.
Further research in the An-
tikythera wreck site in 2014
revealed a bronze spear with
a spear butt, which originates
from a bronze or marble stat-
ve and resembles the spear
in the relief of Mourning Ath-
ena dafing from 460 BCE
(Acropolis Museum), as well
as a bronze ring on a bronze
dowel, with aggregate mate-
rial on it, perhaps comprising
part of the wooden ship where
it was attached. Part of a lead
sheet was also recovered, for
sampling purposes, from the
lead coating of the ancient
ship's hull, as was another lead
anchor stock which had been
located in 2013, along with
other surface findings such as a
ring and a bronze tip of a bed
support as well as an almost
intact lagynos.

In 2015 a special system of
underwater exploration was
developed for use in the great
depth of the shipwreck and
was definitive for the begin-

The Antikythera Shipwreck

ning of systematic excavation.
In parallel, the search for met-
al objects under the seabed
developed with the use of the
portable underwater metal de-
tector, and the boundaries of
the shipwreck were identified.

The findings of the excava-
tion and the seafloor cleaning
were the following: a piece of
wood with a pin from the ship's
hull, bronze nails, lead parts
from the outer coating of the
ship, bronze and lead sheets,
two lead balls from a wooden
anchor stock, an intact pointed
amphora®® from Kos, which
dated from the second half
of the 2nd century BCE, frag-
ments from amphorae and ce-
ramics, a small lagynos with a
flat body and a tall cylindrical
neck which widens at the top
and forms three rings, frag-
ments of glassware, in particu-
lar pieces of a glass skyphos
and a mosaic phiale which
date from the second half of
the 1st century BCE?’, a part of
an ivory aulos in two pieces®,
a glass piece of a boardgame
made of blue glass paste®', a
bronze piece from furniture
and a rectangular perforated
stone object with 12 symmet-
rical round holes on one side
and a rectangular pocket filled
with unknown material on the
other side.

In 2016 a special metal de-
tector with enhanced capacity

28. O ouykekpipévog aupopéag pépei opoidTnTeG Ue Toug o&unuiBuevous
apgopeic and n P60, v Kw kai v Eeoo, o onoior aveAkiotnkav 1o 1900-
1901 kai 1976 kai xpovodoyoivrai ora péoa tou lou ar. n.X.

29. Ta ouykekpipéva Turpara épouv noAAEG opoIdTnTeq e Ta TuApara
yudAivwv okipwv kal Tnv ynidwtr @idAn nou eixav evronioTer kard mn didpkeia
Twv epeuvay 1900-1901. 30. AvrioToixog 0oTéivog auAdg, xpovoloyouue-
vog otov 1o al. n.X., gixe evionioTel kai oTIG EpeUve] Twv NaAaISTEPwWY XpSvwv
(1900-1901, 1976). 31. Avrioroixoi Aibivoi kai yudAivor necooi emmpanéliou
naixvidiod, xpovoAoyoupevol otov 1o ai. n.X,, gixav aveAkuoTer oTIG Epeuveg Tou

1900-1901 ka1 1976.

28. This amphora resembles the pointed amphorae from Rhodes, Kos and
Ephesus, which dated from the mid- st century BCE, brought fo light in 1900-
1901. 29. These pieces resemble a lot the pieces of glass skyphoi and the glass
phiale that had been discovered during the search in 1900-1901. 30. A similar
aulos dating from the 1st century BCE had also been discovered during older
excavations (1900-1901, 1976). 31. Similar stone and glass pieces of board-
game, dating from the Tst century BCE, had been discovered during excavations

in 1900-1901 and 1976.
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To éroc 2016 &EehixOnke
e&eidikeupévoq avixveutiq pe-
TGMwv peydAng dielodutikiig
IkavéTnTag, o onoiog xpnoi-
ponoiibnke pe enimuxia oTo
nedio g épeuvag. EmnAéov
dievepyOnke nAriBoq doki-
HAOTIKOV TOp@Y o€ peydAn
éktaon Kkal enektéBnke n Topn
nou &ekivnoe To nponyolpevo
£10G.

Opiopéva andé ta onpavr-
kOTEpa eupripaTa QutAg Tng
xpovidg rrav: éva xdAkivo
d6pu pe TNV pUANSOXNUN aIx-
pA Tou®?, téooepa Bpailopa-
10 pappdpivev  ayaApdrwy,
ané Ta onoia &exwpiler évag
kapndg apioTepol xepiol*?,
kaBdg kai n andéAn&n evég
nodiot and &GAivo éminho pe
xéAkivn  enévduon®:.  Augo-
peiq, Tpeig Adyuvol, ek Twv
ornoiwv n np&Tn givar eANinfig
WG Npog TApa Tou Xeiloug,
n delrepn éxel éviova nenAa-
TUOWEVO CWHa Nou oxnpaTilel
ywvioon oTov @WUo Kal oTpl-
1A Aafn kai n Tpitn gival oxe-
dbv aképain pe nenAatuopévn
AaPri®, uia aképain oivoxén
pE KwvikS odpa kal eupl Aar-
pé nou anoAdyel oe kdBeto
xeihog elhappd €Ew velov
Slaxwpifépevo pe avdyAupo
SaktiMio, Tpripa xdAkivou ay-

yeiou®® ki éva xpucd SaxTuli-
31 and 1o onoio anoucidlel o
évBetog npinoAdTipog AiBog
A uaAépala® aveAkiotnkav
eniong, kabdg kai TpApa and
70 odMa yudAivng Yneidwtriq
¢1éAng otnv onoia kuplapxef
70 108€G PNAE XPWHa eV OTO
xeihog owleral otpenti iva
KiTpivou kar AeukoU yuaAiod.
Madj pe auté 1o Tpripa evroni-
oTnke kai éva dAo and owpa
yudAivng gn@idwtiq @IdAng,
anoteAolpevo andé duo ou-
ykoAAnpuéva Turpara kai 1o
onoio gépel dlakdounon and
Siokdpla 1BOOUG XPWUATOG
pe Aeukéqg oneipeq nou €xouv
pnAe nupriveg péoa oe KiTpl-
voug KUKAoUG. 210 xefhog o6-
Cetal oTpenTri iva kiTpivou Kai
AeukoU yuahioG®e.

Eniong, evroniotnkav 1Siaite-
pa dlapwrioTkd  eupriparta
Tou apxaiou okdpoug Snwg
Kap@Id diapdpwy Tinwy, péla
pntivng, UAAa and v enipo-
ABdwon, Tuliypéva i Sinhw-
péva poAGBdiva eNdopara,
évaq poAUPdIvog cwAivag
nBavérara andé v aviAia
uddtwv (oevriva) Tou nAoiou
ki éva poAURSIvo Pdpog (iowg
avtiPapo) 100 nepinou kIAGY,
eved enPePaidbnke n Gnapgn
deltepou apxaiou okdpoug

of penefration was developed
and successfully used in the
area. Also, numerous trial ex-
cavations were carried out in
an exfensive area and the sec-
tion that had been opened the
previous year was expanded
even more.

Some of the most important
findings during that year were
the following: a bronze spear
with a leaf-shaped point®?, four
fragments of marble statues,
the most notable one being the
wrist from a lefthand®*, and the
foot of wooden furniture with
bronze coating®. Amphorae,
three lagynoi, one of which
misses a part of the rim, a sec-
ond one with a very flattened
body with an angulation and a
twisted handle, and a third one
almost intact, with a flattened
handle®’; an intact oenochoe
with a conical body and a
wide neck ending on a slightly
outward vertical rim separated
by an embossed ring, a piece
of a bronze pot*® and a gold
ring without its inlaid semi-pre-
cious stone or glass paste®,
were also discovered; in ad-
dition, part of the body of a
mosaic glass phiale where the
violet-blue colour is dominant
and the rim has a twisted band

of yellow and white glass.
Along with that, another part
of the body of a mosaic glass
phiale was discovered, made
of two pieces welded together,
decorated with violet discs with
white spirals that have blue
centres withing yellow circles.
The rim has a twisted band of
yellow and white glass.®

Ample information was also
provided by findings such as
various nails, sheets of lead
coating, wrapped or folded
lead leaves, a lead pipe that
probably came from a water
pump on the ship and a lead
object (maybe counterweight)
of around 100 kilograms,
while the existence of a sec-
ond ancient shipwreck was
confirmed with the finding of
a second lead tubing with a
different diameter and many
nails, files, amphorae and
lagynoi of various types.

During the same year's explo-
ration, remains of human skel-
etons were also discovered,
and after a preliminary study
by the Natural History Muse-
um of Denmark in cooperation
with the University of Copen-
hagen, it was found that they
belong to a woman with many
genetic traits from the Eastern

32. To ouykekpipevo dSpu eivai To SeUTepo nou evionioTnke WeTd and exkeivo
nou aveAkdornke To 2014. 383. Dépei opoidtnreg pe To avriotoixo Se&i xépi
Happdpivou aydAuarog nou eixe aveAkuoBei oTig épeuveg Tou 1900-1901
Kkal xpovoAoyeirai otig apxég Tou Tou ai. n.X. 34. To ouykekpipévo edpnua

32. This spear is the second one that has been discovered, after the first one in

napanéunel oto Gkpo MPookepdAou KAVNG nou eixe eVIONIOTEl OTIG EpEUVEG TOU
1900-1901 ka1 xpovoAoyeitai oto 150-100 n.X. 35. Or npoavapepBeioes
Adyuvor xpovoAoyouvral, Snwg Kai ol avTioToIXeG nou gixav evionioTel

otig épeuveg Twv xpdvwv 1900-1901 kai 1976, otov 1o ar. n.X. 36. To
OUYKEKPIUEVO TUIIA PEPEI ooIBTNTEG e T XAAKIVR MpdXou nou gixe evionioTel
kard m didpkeia Twv epeuvay Tou 1900-1901 kai xpovoloyeitai ora TéAn

tou 2ou-1o ar. n.X. 37. To SaxtuAidi auré Bupilel éva avriotoixo Tou TEAouq
Tou 20u at-a * piod lou ai. n.X. nou eixe aveAkuoBei orig épeuveg Tou 1976.
38. Ta npoavapepbévia Bpadopara yudAivwy ayyeiwv napoucidlouv noArég
opOoISTNTEG e Ta avTioToixa Twv epeuvdyv Tou 1900-1901.
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2014. 33. It resembles the right hand of a marble statue that had been discov-
ered in 1900-1901 and it dates from the early 1st century BCE. 34. This find

is similar to the headrest of a bed that had been discovered in 1900-1901 and
it dates from 150-100 BCE. 35. The above mentioned lagynoi, as the similar
ones that had been discovered in 1900-1901 and 1976, date from the 1st
century BCE. 36. This piece is similar to the bronze jug that had been discovered
in 1900-1901 and dates from the late 2nd-1st century BCE. 37. This ring
resembles one that dates from the late 2nd-early 1st century BCE and had been
discovered in 1976. 38. The above mentioned fragments of glassware are very
similar fo those discovered in 1900-1901.
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Inypiétuno and Ty unoPpixia ava-

okagikn épeuva Tou érouq 2016, oe
BaBog -51p. oTo vaudyio Twv Avtiku-
Bripwv. A scene from the underwater

exploration in 2016 at a depth of 51
m. in the Antikythera shipwreck.

oToV XWPO We Ty elpeon evoq
deltepou HOAIPSIVoU cwAni-
va diagopeTikol diapeTprpa-
106G anéd Tov NPAGTO Kal NOAAGY
KapPI®V, KepAuwY, apupopéwv
Kal  AQyuviyv  SIapOpETIKOV
TONWV.

X1G éPEUVEG TNG OUYKEKPIYE-
vng xpovidg ouMéxBnkav kal
avBpdniva okeAeTIK unoAeip-
pata, Ta onoia, katénv piag
NPOKATAPKTIKAG WEAETNG nou
éyive and 1o Natural History
Museum Tng Aaviag oe ou-
vepyaoia pe 1o MNavemotipio
g Koneyxdyng, niBavérara

Mediterranean or the Near

East.®?

In 2017 exploration focused
on the upper inclined section of
the seabed. There were indica-
tions that the site of the wreck
had been covered by large
boulders due to a landslide.
The significant new findings
came from that area. Scientists
also expanded the cross-sec-
tion that had been made in
2015 and 2016 with the use
of the innovative excavation
method with "blue light" that
contributes to the identification

39. Schroeder H., Madrigal J.R,,
Velasco M.S.,, 2017.
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avrikouv o€ yuvaika pe noAAG
yevetikd otoixeia and v Ava-
Toliki Meodyeio i v Eyyig
AvatoAi®’.

To éroq 2017 10 epeuvnTikd
evdiapépov peTapépOnke
OTO AVWTEPO KEKAIPEVO THAKA
Tou PuBol. lMpoékuypav ev-
deifeiq nou oupPdMouy oTo
oupnépacpa 4T 0 XWPog Tou
vauvayiou éxel kahugpBei and
peydAoug oykéAiBoug, npoidy
katoAioBnong Twv unepkei-
pevov Bpdxwy. Ta onpavrikd
véa eupnpara npoékuyav and
exeivn Tnv nepioxri. MapdAin-
Aa enekTaONKE N TOPR TwV TGOV
2015 ka1 2016 pe epappoyni
™G npwronopiakriq peBédou
avaokagng pe «Kuavdé Pwg»
nou oupBaMer otn didyvwon
TWV OOTEIVWY UNOAEIMUAT®Y.
Ané Tov BuBb avehkiotnkav:
éva xdAkivo Turiga aydAparog
nou pEpel NTUXDOEIG eVOUNa-
10G KI éva xdAkivo Oe&i xépl,
10 onoio owleral and Tov dpo
péxpl ta Sdxtuha. Eniong,
evronioTnke éva oucCWHATw-
pa Snuioupynpévo yipw and
Kdnolo oIdepévio avTIKelpevo
10 onoio éxel NAipwg ofeidw-
Bei agrivovrag 1o anotinwud
Tou. Xt0 {10 CUCOWUATWHA
napatnpiBnkav eykAwPiopé-
va @UAAa poAiPBdou, boTpaka
kal koppdna &ilou, evd oTo
gowtepikS Tou (olupuwva pe
padioypagia) undpxer kar pia
pecbppain petaAAIKrA pidAn.
E€icou onpavriké  edpnpa
frav kai pia opBoydvia, aké-
pain nAdka and noAixpwpo
epubpwnd pdpuapo, and eni-
oteyn Tpdneag ue nepixeilw-
pa oy kipia éyn, Siactdoe-

wv 68 ek. x 35 ek. kal ndxoug
5 ek., evéd anokaAipBnke kai
pia aképa evoepdyiot AaPr
APPOPEWG.

Afioonpeiwt fitav n edpeon
evdG xdAkivou, SIoKOEeI®OUG
avTikelpévou, noAd oeidwpé-
vou, pe Téooepiq dIGTPNTEG
anoguloslg, ndvw oTo onoio
(cUppwva pe ™ padioypa-
@ia) aneikovileral kdnoio {wo,
iowg Pooeidéq. Lippwva pe
TV gionynTikri ékBeon Tou Ap.
l. Mnaoidkou ané 1o EOvikd
Kévipo ‘Epeuvaq  Quoikov
Emompdv «Anpdkpirog» nou
MENETNOE TO  OUYKEKPIPEVO
elpnpa yia T digpedvnon g
niBavétntag va avikel oTov
Mnxaviopé twv AviikuBipwv
(wg kdAuppa 1 KAeioTpo), TO
SIOKOEIBEG AQUTS  AVTIKEIUEVO
epgavilel CUPPETPIKA  KupTA
(dvw) kai koiAn (kdtw) em-
pdveia ki eninpbdobeta @épel
KeVTIPIKA ndxuvon, n onoia
avriotoixei  pe  {wdpopepn
napdoracn, 6nwq éxel emPe-
Baiwbei ané akmivoypagikii/
Topoypagikri e&éraon. Mpéd-
KEITal, OUVEN®G, yia enipeAn-
pévng Kataokeurig peTaAAIkd
QVTIKEIJEVO, TO onoio dnpioup-
yei v aioBnon a&iéAoyng
Bapimtag kai enimpéner v
undBeon Gnapéng, ev pépel
TOUAGXIOTOY, N «OPUKTOMOI-
npévou» (kar pn anodounpé-
vou) peralAikol nuphva oTo
eowtePIKS TOU™.

To 2017, eninpbcBera, evro-
niotnke kai EUAivo Turipa Tou
nhoiou (kéAugog kai vopeig)*',
T0 onoio, cuvdualduevo pe Ta
€upApaTa Tou PopTiou Kai To
onpeio evroniopoy Tou, Siaca-

of bone residues.

Scientists brought to light a
bronze part of a statue, re-
vealing garment folds, and
a bronze right arm from the
shoulder to the fingers. They
also found an aggregate
around an iron object which
has been completely oxidized
and leftits imprint. On the same
aggregate there were also
entrapped lead leaves, shells
and pieces of wood, while
inside (according to radiogra-
phy examination) it there is a
metal omphalos bowl/phiale.
Another significant find was
a rectangular, intact slab of
multi-coloured reddish marble
from a tabletop with a rim on
its obverse side, measuring
68x35 cm and 5cm thick, as
well as one more stamped am-
phora handle.

Also notable was a highly oxi-
dized disc-shaped object, with
four perforated appendages,
on which, as radiography has
shown, there is the image of
an animal, possibly a bull.
According fo the report by Dr
I. Basiakos from the National
Centre for Scientific Research
"Democritos", who examined
whether this find belonged to
the Antikythera Mechanism
(as a cover or cap), this ob-
ject has a symmefrical convex
(upper) and concave (lower)
surface and is thicker in the
middle, where the radiogro-
phy/tomography examination
revealed an animal motif. Thus,
it is an elaborately construct-
ed metal object that gives the
sense of some importance,

allowing researchers to spec-
ulate about the existence, at
least in part, of a non-"mineral-
ized" (and non-deconstructed)
metal core inside it.°

Also in 2017, a wooden part
of the ship was found (shell
and rib)*', which sheds more
light to the picture of the naval
accident when combined with
the findings and the discovery
site and particularly with the
indirect information acquired
from the sponge divers in
1900.

More small objects, fragments
of ceramics, nails from the ship
itself, sheets of the lead plating,
and objects that are evidence
of the presence of the team of
Cousteau and the Ministry of
Culture in 1976 were identi-
fied or brought to light.

Finally, the excavation was
extended fo two more areas
where fragments of bronze
and marble statues were dis-
covered under large boulders
and they are expected to be
retrieved from the seabed dur-
ing future explorations, after
appropriate measures for the
safe removal of the boulders
have been taken.

All the explorations from 2012
until 2017, which have been
carried out under the auspices
of the Presidency of the Hellen-
ic Republic, are conducted un-
der the direction of Dr Angeliki
Simosi, Head of the Ephorate
of Underwater Antiquities,
while the scientists responsible
for the project are archaeolo-
gists Th. Theodoulou and D.
Kourkoumelis from the EUA.

39. Schroeder H., Madrigal J.R,, Velasco M.S., 2017 40. Mnacidkog I,
2018 41. To &JAvo auté Turiua napéueive oto onpeio evromiopou Tou Kai
avapéveral va aveAkuoTel o€ endpevn epeuvnrikii nepiodo, apou eEacpalioBel
kardAAnAn npoeroiuacia yia T ouvripnor Tou.
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40. Basiakos I, 2018. 41. This wooden part remained onsite and will be

brought up during the next exploration phase, after preparation for its conserva-

tion.



¢envilel nepamépw v eikéva
TOU vautikoy artuxiparog, 13r-
aitepa oe ouvduacpd pe v
éupeon nAnpo@dpnon  Twv
opouyyapddwv To 1900.

Mepamépw pikpoavrikeipeva,
Opalopara kepapikig, Kap-
@G and 1o id10 To nAoio, EAG-
opata and v enipoAiBdw-
on Tou okdgoug, kabdg kai
avTikeipeva nou  paptupolv
v napoucia g opddag
Cousteau-YIIE 1o 1976 on-
pdvOnkav i aveAkdotnkav.

Téhog, n avackagpn enexrd-
Onke oe duo akdpa nepio-
xéq, evroniCovrag kdrw and
peyéhoug  AiBivoug  dykoug
Opadopara xaAKivev kai pap-
pdpivawv ayapdrwy, Ta onoia
avapéveral va avacupBolv
ané tov Pubd omig peAovri-
KéG épeuveg, apol AngBolv

The Antikythera Shipwreck

Ynyuiéruno ané Ty unoPpuxia ava-
okagikh épeuva Tou €rouq 2016, oe
BdBog -51p. oTo vaudyio Twv Avriku-
Oripwv. A scene from the underwater
exploration in 2016 at a depth of 51
m. in the Antikythera shipwreck.

During the exploration periods
of 2012-2016 the American
Woods Hole Oceanograph-
ic Institution (WHOI) offered
assistance and technological
know-how. The exploration
team also comprised archae-
ologists D. Conlin, B. Foley,
A. Tourtas, scientific divers M.
Tzefronis, L. Mercenier from
the Ephorate, E. O'Brian, P
Short, A. Sotiriou, technicians
J. Clark, M. Llombardi, S.
Faszcza, R. Llacoss, photogra-
phers B. Seymour, J. Fardou-
lis, film-makers E. Kovacs, M.
Tsimberopoulos, conservation
scientist K. Giangrande and
others. Active support was pro-
vided by the Hellenic Navy,
with seal divers of the Under-
water Demolition Unit and the

ship HN Thetis which operated
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1a katéMnAa pérpa yia v
aopalii yerakivnon Twv oyké-
AiBwv nou ta kaAdnTouy.

‘OAeg o1 épeuveg and 1o 2012
¢wg kal o 2017, o1 onoigg
TéAecav uné v alyida g
Mpoedpiag g EAAnvikiq An-
pokpariag, Sie€fixOnoav und
™ AidBuvon tng MpoioTa-
pévng g Epopeiag Evaiiwv
Apxaioritwy Ap. A. Zipwot, ye
enotnpovikolq  uneuBivoug
Toug apxaioAdyoug ©. Oeo-
douMou kar A. KoupkoupéAn,
eved yia TG nepiédoug 2012-
2016 10 apepikaviké QOke-
avoypagiké Ivomitoito  Tou
Woods Hole (WHOI) napeixe
T cuvdpopn Kai TExvoyvwoia
tou. Tnv epeuvntiki  opdda
arotéAecav eninAéov o1 ap-
xaiohéyor D. Conlin, B. Foley,
A. Tolprag, o1 ‘EMnveg kai
&tvol emotnpovikoi diteq M.
Tleppdvng, A. Mepoevié g
EEA, E. O'Brian, P Short, A.
Ywrnpiou, oi texvikoi J. Clark,
M. lombardi, S. Faszcza, R.
Lacoss, o1 ¢wroypdgpor B.
Seymour, J. Fardoulis, o1 kivn-
paroypagiotég E. Kovacs, M.
ToipngpdnouAog, n ouvrnpri-
pia K. Giangrande k.d. Evep-
yoi unooTnpikTég TnG £peuvag
rirav 1o [NoAepikéd Nautikd pe
duteq g Movdadag YnoPpu-
xiwv Karaotpogdy, kabog
kar ge T didBeon g ppay-
patoBéndag «Oérig», n onoia
AermoUpynoe wq Bdon enixer-
PACEWY yia TO POMNOTIKS Ka-
Tadutiké okdpavdpo Exosuit.
H anotdnwon pe ™ xprion
Tou autévopou unoPpuxiou
oxriparog Sirius éyive ané e&ei-
Sikeupévn opdda tou lMaveni-
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otnpiou Tou ZGdvel, pe Toug
O. Pizzaro, S. Williams, C.
Lees, evdd noAG onpavriki firav
n unootApi§n Twv NAnpwud-
TWV TWV EPEUVNTIKAOV OKAPWY
«Mooeidiv», «Mérpog-Hpd»,
«NikdAag» pe Toug A. Pwund,
A. Apdko, ©. Xpovdnouho,
K. KwtolAa, M. Kehandn kai
Tou okdgoug «[Adpog» nou
d1é0eoe 10 ‘Idpupa Aackapi-
dn pe tov kanerdvio NikéAao
MixanAidn kar 1o nAdpwpd
Tou, Tou I. Mnimodkn, péhoug
g Opddaq peémng tou Mn-
xaviopod  Tev  AvrikuBripwy,
nou unooThpIGe opyavwTikd
v épeuva, kabwg kar g K.
K. Avtiwviddou, Tou A. Mavw-
Niédn, tou H. XapaAdunoug
kai 1ng A. Kdton o1 onoiol
avéhaBav n diatpoeri Tng no-
AunAnBoig opddag.

H xpnuarodémon g épeu-
vag éyive and népoug nou e&a-
opdhice 1o Qkeavoypagpikd

‘18pupa Woods Hole kai n pn

kepdookonikn etaipeia Apya.
Xopnyieg yia v épeuva dI-
é0ecav n eNPemki etaipeia
Hublot, n OTE-COSMOTE, 10

‘I8pupa Aikarepivng Aaoka-

pidn, n J.E Constructing Co.,
10 Swordspoint Foundation,
10 Costa Navarino, o1 oikoyé-
veieg James H. Orr, Michael
Dubno, kai Loren Blackford,
Richard kai Laefiia Garriott
de Cayeux, n Enmponri Eyxew-
piou Mepiouoiag KuBripwv kai
AvrikuBripwv kai to ‘1dpupa
Aroney.

Kard tnv avackagri tou vau-
ayiou Twv AvrikuBripwy nou
d1erixbn oty vedrepn épeu-
va twv nepiodwv 2014 éwg

kar 2017, epappbéobnke n
péBodog Tipnong  «yneia-
koU onTikol nuepoloyiou»
pe T oupPoAri Tng Aorikig
pn Kepdookonikrig Eraipeiag
APIQ. Enayyehparieq kivn-
MaTOYPAQICTEG  PAYVNTOOKO-
noboav kGBe Aentopépeia Tng
£peuvagq, Ye eniyeieg, eVaEPIEG
kai unoBaldooieq Kkdpepeg,
ol onoieqg ouxvd Kkatéypa-
pav and didpopeg ywvieg
Tautéxpova. Kdpepeq eixav
NPOCAPUOCTE Kal OToV KaTa-
dutiké eonhiopd Siapdpwv
MEAQY TNG EMOTNUOVIKAG OMG-
dagq kal karéypagav dlapKeG.
To ouykekpipyévo apxeiakd
UAIké Sev e&unnpertel pdvo Tov
okond Tou Aentopgpolq Kai
avTikelpevikol  npepoAoyiou
g épeuvag, napd anotelel
KAl avavrikatdotarto  npwro-
yevég uANkS yia tnv mBavii
napaywyn EVNUEPWTIKOU, €k-
naideutikol K npowOnTiKoU
ONTIKOAKOUOTIKOU UAIKOU Tng
unnpeoiag, 6nwg rdn cuvéPn
pe Ta olvropa Pivieo nou ku-
kAopdpnoav naykoouing ota
nAaioia NG evnpépwong Tou
KoivoU yia Ta anoteAécpara
TWV EPEUVWV TWV WG dvw ne-
pI6dwV.

Ané Ttov Anpihio tou 2012
£wgq kai Tov lodvio Tou 2014,
napoucidoTnkav yila np®
Popd wq olvoho ol apxaid-
TnTEG Nou aveAkioBnkav and
10 Naudyio twv AvrikuBripwy
katd mg nepiédoug 1901-
1904 kar 1976, omnv nepio-
3ikA ékBeon Tou EBvikou Ap-
xaioloyikol Mouceiou «To
Naudyio Twv AvrikuBipwv: To
MAoio, o1 ©noaupoi, o Mn-



as the support vessel for the
Exosuit robotic diving suit.
Surveying with the use of the
Sirius autonomous underwater
vehicle was carried out by the
specialized team from the Uni-
versity of Sydney, with O. Piz-
zaro, S. Williams and C. Lees;
also significant was the support
by the crew of the research
vessels Poseidon, Petros-Iro
and Nikolas with D. Romios,
D. Drakos, T. Chronopoulos,
K. Kotoulas, M. Kelaidis, and
the vessel Glaros donated by
the Laskaridis Foundation with
captain Nikolaos Michailidis
and crew. G. Bitsakis, mem-
ber of the Study Group of the
Antikythera Mechanism, sup-
ported the organizing process,
and K. Antoniadou, D. Mano-
liadis, I. Charalampous and D.
Kotsi were responsible for the
catering needs.

The exploration was financed
by the Woods Hole Ocean-
ographic Institufion and  the
Greek non-profit organization
Argo. Donations were provid-
ed by the Swiss company
Hublot, OTE-COSMOTE, the
Aikaterini  Laskaridis ~ Foun-
dation, JF Constructing Co,
Swordspoint Foundation, Cos-
ta Navarino, the families of
James H. Orr, Michael Dubno
and Loren Blackford, Richard
kai laefiia Garriott de Ca-
yeux, the Domestic Property
Committee of Kythera and
Antikythera and the Aroney
Foundation.

During the exploration of the
Antikythera wreck from 2014
to 2017, the non-profit organ-

ization Argo contributed to the
creation of a "digital visual di-
ary". Professional film-makers
recorded every single detail
of the research with the use of
terrestrial, aerial and underwa-
ter cameras, often filming from
various angles simultaneously.
Cameras were also attached
to the diving equipment of
members of the scientific team,
who also recorded the explo-
ration. This archival material
serves as a detailed and ob-
jective research diary as well
as an invaluable primary mate-
rial for a potential informative,
educational or promotional
audiovisual production, similar
to the videos that have been
released globally with an aim
to inform the public about the
results of each exploration pe-
riod.

From April 2012 to June
2014, the antiquities that were
retrieved from the Anfikythera
shipwreck during the explora-
tion periods 1901-1904 and
1976 were presented for the
first ime as a whole in the tem-
porary exhibition of the Na-
tional Archaeological Museum
with the fitled "The Antikythera
Shipwreck: The Ship, the Treas-
ures, the Mechanism. During
the exhibition, a documentary
produced by Images First Ltd
in cooperation with EPT and
ARTE channels, as well as a
short 3D film produced by P
Nicolet NVP3D, helped visi-
tors to acquire a more detailed
picture of the explorafion and
the findings.

In autumn 20135, the exhibition

The Antikythera Shipwreck

was hosted by the Basel Muse-
um of Ancient Art and Ludwig
Collection, in  Switzerland;
beside the 323 objects from
the collections of the National
Archaeological Museum, 42
coins from the Numismatic Mu-
seum in Athens, two bronze
statuettes from the Seventh
Ephorate of Prehistoric and
Classical Antiquities, a part of
the wooden hull of the ship as
well as some more recent find-
ings, such as the lead anchor
found by the Ephorate of Un-
derwater Antiquities in 2012,
were also exhibited.

From December 2017 to April
2018, the Aikaterini Laska-
ridis Foundation hosted in the
building of its Historical Library
the exhibition tiled "The An-
tikythera Shipwreck: The Ad-
venture Continues", presenting
30 objects from the exploration
periods from 2014 to Septem-
ber 2017; among others, the
gold ring discovered in 2016,
duo two bronze spears which
were parts of statues that have
not been discovered yet, intact
clay pots, fragments of valua-
ble glassware and everyday
objects used by the crew and
the passengers of the ancient
ship during the long journey.
Furthermore, very important
items of the ship's equipment
were exhibited, along with a
piece of the wooden frame of
the ship, which was presented
in public for the first time. Most
of the items were exhibited in-
side tanks filled with fresh wa-
ter, because they were sfill un-
dergoing desalinization. The
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xaviopdgr. Kard m didpkeia
g ékBeong, npoPArbnke éva
OXETIKO VTOKUNAVTED NAPAYw-
yrig g eraipeiag Images First
Lid o€ cuvepyacia pe v EPT
kai v ARTE, kaBdq kai pia
olvropn 3D taivia, napayw-
yAg g eraipeiag P Nicolet,
nou eixav cav oTéxo Tov oxn-
pamiopd nAnpéoTepng eikévag
OTOV VOU TWV EMOKENTAV TNG
ékBeong oxeTikG pe TIG épeu-
VEG Kal Ta gupripara.

To @Bivénwpo tou 2015 n
ouykekpigévn  ékBeon  pera-
¢épbnke oto Mouoeio g
Baoieiag, otnv EABertia, dnou
ektdg and 1a 323 avrikeipeva
Twv ouMoydv Tou EBvikol
Apxaiohoyikol  Mouaeiou,
napoucidotnkav kai 42 vo-
piopara ané to Nopioparikéd
Mouoeio, duo xdAkiva ayal-
patidia ané ™ Z° Egopeia
Mpoictopikdv kai KAaocikdv
Apxaiotitwy, Turipa Tou &o-
Aivou okapiol Tou nAoioy,
kabwg kar kdnoia vedrepa
eupripara Tou vauayiou, dnwg
kal n poAUP3divn dykupa nou
avehkdornke anéd v Epopeia
Evalivv Apxaiotitwy To €rog
2012.

Ané Tov AeképPpio tou 2017
éwg kai Tov Anpihio Tou 2018,
1o 1dpupa Aikatepivng Aa-
okapidn napouciace, oTo KTi-
pio g lotopikrig BiBAIoBrikng

Tou, Tnv ékBeon «To Naudyio
Twv AvrikuBripwv - H nepiné-
el ouvexiCerar npoPaAio-
vrag 30 avrikeiyeva and Tig
avacka@ég nou Sievepyridn-
kav ané 1o 2014 éwg kai Tov
TentépPpio Tou 2017. Eidiké-
TEPA, Napoucidotnkay, peragy
dMwy, To xpucd SakTuAidI
Mnou EVTONICTNKE GTNV AVACKa-
¢ritou 2016, duo xdAkiva 86-
para Ta onoia anoteAolv Tun-
pata ayaApdtwv nou akdua
dev éxouv avakalugBei, aké-
paia miAiva ayyeia, TpApara
noAUTIHwY yudAivwy  ayyeinv
Kal avTikeiyeva kaBnpepivig
xpriong and 1o nAfipwpa Kai
Toug eniPdreq Tou nAolou TIG
aréAeiwteg wpeg Tou Tagidiou.
EninpéoBeta, ektébnkav e&ar-
peTIKAG onpaociag  TuRpata
and Ttov e€onhiopd Tou okd-
poug, padj pe éva koppdn and
Tov EUAIVO okeAetd TOu nAoi-
OoU Mou NAPOUCIACTNKE Yia
npdTn popd. Meydho pépog
ToUu UAIkOU ekTéBnke péoa oe
Se€apevéq yAukoU vepou, Ka-
0dq Bpiokdrav oe diadikacia
apaidrwong. Turipa Tou av-
Bpwnivou okeAerou, nou evro-
niotnke Tov XentéuPpio Tou
2016 kar anoteAei 1o npwro
elpnpa avBpwnivwv karaloi-
nwv oe apxaio vaudylo 40
xpdvia perd v avakdAugn
g diadikaciag  yeveTikrig



Tnypiéruno and v unoPpuxia ava-
okaiki épeuva Tou £touq 2016, o
BdBog -51p. oTo vaudyio Twv Avriku-
6rpwv. A scene from the underwater
exploration in 2016 at a depth of 51

m. in the Antikythera shipwreck.

The Antikythera Shipwreck

part of @ human skeleton that
was discovered in September
2016, the first human remains
found on an ancient shipwreck
40 years dfter the discovery
of the DNA analysis, was also
exhibited but for a limited time,
because of its high sensitivity.
The exhibits were accompa-
nied by visual material (videos,
photographs and sketches) in
order to provide a complete
picture of the wreck and the
contemporary  exploration,
also emphasizing the need for
the continuation of the process.
The schedule of exploration
at the Antikythera wreck area
was disrupted due to a se-
ries of unfortunate events that
took place in 2018, and the
research was inferrupted at a
quite criical point regarding
definite conclusions. Findings
discovered during the latest ex-
ploration period of 2017 were
put under cover temporarily in
order to be re-examined, and
points where notable findings
would be uncovered have not
been fully explored yet. Also,
the archaeological site was left
in a state of "ongoing excava-
tion" in 2017, with ceramics
and other objects used in the
excavation exposed.

It is essential that the underwa-
ter archaeological exploration
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avéluong (DNA), ektébnke
eniong aAAd yia neplopiopévo
xpévo e&arriag g 1Siaitepng
euaioBnoiag tou. Ta exkBépara
nAaioi®Onkav kai and enonti-
k6 UNIKS (Bivieo, pwToypapi-
€6 kal 6x£31a) NpokKelpévou va
S00ei ev ouvropia pia oAokAn-
pwpévn eikdva Tou vauayiou
Kal TwV CUYXPOVWY EPEUVRV
Kal va ToVIoTel n avaykaiétnta
OUVEXIONG TOUG.

O  npoypappatiopdq  Twv
EPEUVWY OTO vaudylo Twv
AvrikuBripwv averpdnn pe pia
oEIPd ATUXQV YEYOVOTWY Mou
é\aPav xdpa katd To érog
2018, pe anotéheopa n dio-
KonmA Tng avackagrg oe on-
peio 181aitepa Kpioiyo yia My
napaywyri ac@aiv oupne-
pacudtwy. Yndpxouv gupripa-
Ta nou evronioTnkav kard Tnv
TeAeutaia avaokagiki nepio-
do Tou éroug 2017, Ta onoia
kaAUgBnkav npdxeipa pe oTéd-
X0 TNV aopaAéoTepn nNpooéy-
yIOr TOug €K VEOou, kal onpeia
and 6nou npoékuntav cnou-
daia ocuvaviikovra eupripara,
nou dev éxouv diepeuvnOei
enapk®q. Eniong, o apxaioho-
YIKOG XWpog eykaraAeipOnke
10 é10¢ 2017 oe kardotaon
avaokapig «ev e&ehifem, pe
nhotola ekteBeipévn kepapIkn
kal d\a Sidonapra avrikeije-
va BonBnTikd TnG avaokapAg.

BIBAIOTPADIKEX ANA®OPEL

H unoBaAdooia apxaioho-
yIKA épeuva oTo vaudyio Twv
AvrikuBripwv eival anapaitnto
va ouvexioTel yia pia akdun
nevraeti nepiodo  Mpokelé-
vou va eivar duvari n acga-
Nig eppnveia Twv anotele-
OUATWY Mo €xouv MPOKUYE
katd ta émn 2012-2017, evad
napapéver akéun {wnpd TO
evdiapépov NG naykdopiag
KOIVAG YVOUNG Kai ekdNAG-
VETAl €UNPAKTA N APWYA TwV
XOPNY@V Kal UNOoTNPIKTAV*Z.
Me 1 cuvéxeia g épeuvag
napéxovral enfiong eyyunoeig
yia Tnv npooTacia Tou onou-
daidtepou Kal yvwoTdTepou
evdhiou apxaioAoyikol X@-
pOU TNG XWPAG MaG, OTOV
onofo  undpxouv  Pdoipeg
evdeifeig ém owlovrar onou-
daia apxaioloyikd eupripara
1a onoia diatpéxouv dueca
coPapé kivduvo andieiag. To
onpeio nou Ppiokeral o apxar-
oAoyIkdG xPog Tou vauayiou
Twv AvrikuBhpwy eival yvwotd
kal npooPdoipo yia katdAn-
Aa exnaideupévouqg kar e€o-
nAiopévoug  Katadudpevoug,
ol onoiol nAéov dev onavifouv
oTn X®PAa pag, evw auté eival
anopovwEVo Kal OeV acTuvo-
pederal  anoteAecpankd  Ka-
04q 1o vnoi Sev efunnpereital
and unnpeoia Tou Aipevikol
oWuaTog.

42, Tov OktiéBpio ou 2019
evepyonoiribnke ek véou n unofpuixia
apxaioAoyikri épeuva oto vaudyio
Twv AvikuBripwy, pe anokAgioTiki
nAéov eAnviki oupperoxii und

n SieiBuvon g Ap. AyyeAikrig I
Zipwo, AieuBivipiag g Epopeiag
Apxaiorritwv EuBoiag. H épeuva
unootnpixBnke and To 1dpupa
Aikarepivng Aackapidn pe
ouvSpoyri Tou nAoiou «Typhoon»,

T0 onoio napaxwprBnke ané o
KovwpeAég 18pupa ABavaciou
Aaokapidn yia To Sidotnua Twy
epeuvav eni Tou nediou.

Evroniotnkav ooTd, Ta onoia npénei
va avaAuBouy, nupriveg kard ndoa
mBavénra eAidg, xdAkiva kappid and
70 nAoio kabwq kar évag unpourivog
SakTiAiog dyvwoTng npog To napdy
xpriong. EmnpéoBera aveAkiotnke
nAaotikég kdAabog diactdoswy
110x110x45 exarootdy, yeudrog ye
Turipara appopéwy, Bdoeig, Aaipous
kai odpara owldueva and my koikia
Tou ayyeiou wg ™ Bdon.

Avdueoa ota euvpripara Bpébnke

éva o1depévio oTéNexoq e KUKAIKI
andAnén .

Znpavriké eivai 1o yeyovég 6m
perabi Twv Bdoewy Twv aupopéwy,
nou npoépxovrai and ™ viico

Kw, evroniotnke kai évag 1inog
SiaopeTikSg, n npogAeuon Tou
onoiou Sev gival akdun yvwoTr Kai
anaireitar n tadnion tou. Emipaveiakd
eni tou BuBou and Tov xdpo Tou
vavayiou aveAkuioTnkav Tpeig Aaiuoi
aupopéwy, Suo Tou Tinou Laboglia 2
ané v Kdrw Iralia kai evég Kdou,
kabdq kai évag aképaiog Kbog
appopéag eANINMG wg npog Tn uia
Aapi. (ané AeArio Tunou tou YIMO
18-10-2019)

1. KaAtodg N., Bhaxoyidvvn E., Mnodyia M. (emp.), 2012, To vaudyio twv AvtikuBripwy - To nAoio, o1 Bncaupoi, o pnxaviopédg, 2012, Ynoup-
yeio MoAmopou kai Toupiopod, EBviké Apxaioloyiké Mouoeio, MAPATQIH-EKAOXEIX KAMON 2. Kapoudog X. 1969, Xpovikév tng avacu-
oTdoewg Tou xaAkivou Néou Twv AvtikuBripwy, AE 1969, cel. 59-79. 3. Price D.J. de Solla, Clockwork before the Clock, Horological Journal
97 (1955), p. 811-813. 4. Price DJ. de Solla, 1974, 1975, Gears from the Greeks: The Antikythera Mechanism - A Calendar Computer from
ca. 80 B.C,, TransactAmPhilosSoc 64.7 (1974), p. 5-70, enavarinwon wq povoypagia and Tig ekddoeig Science History, Publications, New
York 1975. 5. ZBopavog I. N., 1903, To ev ABrivaig EBvikév Mouaeioy, O Bncaupdq Tou vauayiou twv Avrikubripwy, Ev ABivaig 1903, Tépog
A", oel. 1-86 6. Westholm A., 1956, The Hellenistic and Roman Periods in Cyprus, SCE IV, 3, Stockholm 1956. 7. Xpiotonothou A., [kadéAou
A., Mrodyia M. (emp.), 2012, H rexvohoyia Tou nhoiou, Tou poptiou, Tou Mnxaviopou, Ynoupyeio Maideiag kar ©pnokeupdrwy, MoAmopod
kar ABAnTiopod, levikni lpappateia MoAmopod, EBviké Apxaiohoyiké Mouaoeio, Xopnyédq ékSoong: OTE-COSMOTE, ABriva 2012.
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of the Anfikythera shipwreck
continue for yet another five
years in order fo ensure a
definitive interprefation of the
findings from the years 2012-
2017, while the international
public remains interested and
sponsors offer their acfive sup-
port.“? The continuation of the
exploration also provides a
guarantee for the protection
of the most significant and
famous underwater archae-
ological site in Greece, since
there are reasonable grounds
to believe that there are numer-
ous archaeological findings
that are seriously and directly
endangered. The location of
the archaeological site of the
Antikythera wreck is wide-
ly known and accessible to
trained and equipped divers,
who are more and more nu-
merous in our country, while
it cannot be sealed off and
policed efficiently because the
island is poorly served by the
Hellenic Coast Guard.

The Antikythera Shipwreck

42, In October 2019 underwater
archaeological exploration in the
Antikythera wreck started again by a
Greek team exclusively, under the di-
rection of Dr Angeliki G. Simosi, Head
of the Euboea Ephorate of Antiquities.
The Aikaterini Laskaridis Foundation
provided support by granting use of
the vessel Typhoon for field work.

The findings comprised bones that
remain to be analyzed, possible olive
kernels, copper nails from the ship and
a bronze ring of unknown usage for
now; also a ceramic basket measuring
110x110x45 centimetres, filled with
fragments of amphorae such as bases,
necks and bodies from the middle to
the base.

Among the findings was an iron stub
with a circular end.

Another significant fact is that among
the bases of amphorae from the island
of Kos, that were discovered in the
exploration, was another different
type whose provenance has not been
defined yet and needs to be identified.
On the seabed in the area of the
wreck, three amphorae necks were
found, two of them of the Laboglia 2
type from the South of ltaly, and one
of them from Kos, as well as an intact
amphora from Kos with just a handle
missing (Ministry of Culture Press
Bulletin 18-102019).

BIBLIOGRAPHY
1. Christopoulou A., Gadolou A., Bougia p. (eds.), H rexvooyia rou mAoiou, Tou popriou, Tou Mnxaviouod [The technology of the ship, the cargo,
the Mechanism], Ministry of Education and Religion, Culture and Sports, General Directorate of Culture, National Archaeological Museum, spon-
sored by OTE-COSMOTE, Athens 2012. 2. Kaltsas N., Vlachogianni E., Bougia P. (eds.), To vaudyio twv AvrikuBipwv-To nAoio, o Bncaupoi, o
unxaviopds, [The Antikythera shipwreck The ship, the treasures, the mechanism] 2012, Ministry of Culture and Tourism, National Archaeological
Museum, produced by Kapon Editions. 3. Karouzos C., Xpovikév m¢ avacuotdoews tou xdAkivou Néou twv AvrikuBripwy [A chronicle of the
restoration of the bronze Youth of Antikythera], AE 1969, pp. 59-79. 4. Price DJ. de Solla, "Clockwork before the Clock", Horological Journal
97 (1955), pp. 811-813. 5. Price D.J. de Solla, "Gears from the Greeks: The Antikythera Mechanism-A Calendar Computer from ca. 80 B.C.",
TransactAmPhilosSoc 64.7 (1974), pp. 5-70, reprinted as a monography by Science History Publications, New York 1975. 6. Svoronos I. N.,
To ev ABrivaig EBvikév Mouoeiov, O Bnoaupdg tou vauayiou twv AvrikuBripwy [The National Museum in Athens, the Treasure of the Antikythera
Shipwreck], Athens 1903, vol. |, pp. 1-86. 7. Westholm A., 1956, "The Hellenistic and Roman Periods in Cyprus", SCE IV, 3, Stockholm 1956.
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[la pla ABrjva Tou TIOALTIOHOU
H néAn Tng Yuxng pag

Tou Ndykou Av3peddn

AiguBuvri Tou Kévrpou Khaoikol Apdparoq
kal ©edparog Tou MNavreiou Maveniotnpiou
(KEAPA) (dramacentre.wordpress.com)

«Eiuar évag pouroupiorriq e uvriun»
Mdoul KAée

rlon’ n prion aut Tou Ko-
pugpaiou povrepvioTh Tou
2000 aidva oe éva olvropo
keipevo yia Tnv ABriva kai Tov
MoAmopé 1o 1919; Mia npa-
™ andvrnon eival iowg om
o0& NOANEG «PUOIOYVWHIKEGH
{wypagiég Tou of noMiteieg,
Ta onimia, Ta Tonia yivovtal
npéowna. ‘lowg dpwg akdpn
3161 0 KAée, bnwg cupPaivel
kal pe Ta naidid, {wypagilel
«and pvApng», pévo mou n

pviun Tou eival Tautoxpd-
vwg auti nou nnydlel and
TV Yuxi Tou Kai n dAAn, n
peydAn pvipn Tou eupwno-
kol MOAITIoHOU, n POUGCIKN,
10 Béatpo, n {wypagikh, nou
eival kal autd Kevipikd «po-
1iBa» kar odnyntikoi pdpol
Tou épyou Tou. Autri n pviipn,
n avdpvnon pdAov, xapilel
oTa  PIKPOOKONIKG  peydAa
épya Tou v duvarémra va
eival yali pikpdkoopog Kai

Kéopog, puxn, odpa, ndAn
Kal cipnav.

Mo ouykekpiyéva Spwg n
avagopd auth oTnv pouTou-
pioTiki pvripn Tou KAée, pia
pvipn - goptwuévn  péNov,
pou ripBe oto vou yiari To
péNov Tng ABrvag anogaoi-
Cerai avéhoya pe v oxéon
nou n néAn auti i pdAov
€Ueiq mou Tnv  KkaTolkoUpe
éxoupe i Oev €xoupe pE TNV
pvriun pag. Mepnardpe, doo

Seeking out the culture of Athens

The city of our soul

By Yangos Andreadis

Director of the Center for Classical Drama and Performance
at the Panteion University (dramacentre.wordpress.com)

hy this phrase by the

leading modernist of
the 20" century in a short text
on Athens and Civilization in
20192 An initial answer could
be that in many of his “physi-
ognomic”  paintings, ~ cifies,
houses and landscapes be-
come faces. Perhaps because
Klee paints “from memory”,
as children do, just that his
memory is both the one from
the depths of his soul and the
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other one, the larger than life
memory of European culture,
music, theatre and painting,
which are also the central
“motifs” and the guiding lights
of his work. This memory, or
rather remembrance, enables
his microscopic large works to
become both microcosm and
cosmos, soul and body, city
and universe.

Yet, this particular reference to
Klee's futuristic memory, a kind

“I'm a futurist with memory”

of memory replete with the
future, came to mind because
the future of Athens is defined
according to the relationship
of this city, or rather of us as her
inhabitants, with memory or its
absence. We walk in Athens,
as much as we can manage,
and even though in absentia
we walk in History; not just the
one of visible monuments, but
also the one of everything that
lies beneath our feet awaiting



Mapia lMaotpa, Mel68popog oto Xahévdpi Maria Pastra, Pedestrian area at Chalandri

Katapépvoupe va nepnatdpe, otnv ABriva kai
gpripnv pag éotw nepnardpe oty lotopia.
‘Oxi pbévov auth Twv opatdv pvnyeiny, aArd
kal SAwv ekeivwy nou PBpiokovral kdtw and
Ta nédia Yag nepipévovtag Ty oTopyn Kai my
yvaon Tou apxaioAdyou &ite To atixnua NG
pnouAvtélag Tou epyoAdPou yia va €pBer n
oTiypri nou Ba Byouv o1o pwg.

Kar 6xi pévov pviiun twv ktiopdrev. AAG kai
TWV ENGVUPWY Kal avivupwy avBpdnev. Twv
{wypdewy TnG onpavTikig kal napegnynpévng
oxoMig Tou Movéxou Tou 190u aidva nou
npTOI ANoTiNWoayv T PWG Kal Ty appovia
TWV KOPUPOYPAMPNWY Tou opilovid Tng, Twv
povrepvioTiv nou and Tov MapBévn péxpr kai
onpepa, yiati o poviepviopdq Sev TéAeiwoe
noté, e1 akSpa kai péoa ot 6,1 a&ier and autd
nou Aépe petapovtépvo. Kar akdpn Twv nointay,
Twv NeCoypAPwY, TwV OTOXAOTOV KAl TWV HOU-
OIKQY, Twv oknvoBeTiv kal Twv nBonoiwy. Kai
autoy Tou abnvaikod Aaod nou and Karoxr
oe Karoxn, ané Kpion oe Kpion karagépvel
va epydletal, va yeAd kai va kAaiel, va avTioTé-
keral, va Cet. O1 dpdpol pe Ta Aepwpéva, ona-
opéva neCodpdpia. Or Tpaupatiopévol Toixol
nou acpukTiolv avungpdonioTol KdTw and Ta
aMendAAnAa oTPOMATA TWV -EMNPPEVRY PECT
otV aoknpIa Toug- YKPAQITI, Of MNYHEVEG OTO
Tolpévro nAareieg, and 1o KoAwvdki péxpr mv
Opidvoia pag pihoiv. Kai o MapBevivag, nou

their moment to come to light, either through the
tender care and knowledge of archaeologists
or by accident under developers’ bulldozers.
And this holds true not only for buildings, but
also for people, both famous and anonymous;
the painters of the significant and misunderstood
Munich School in the 19th century, who were
the first to depict the light and harmony of the
lines of the mountains in the horizon of Athens,
and the Modernists from Parthenis to this day,
because Modernism never came to an end, but
it is still alive through whatever is worthwhile in
what we call Postmodernism; and also the po-
ets, the novelists, the thinkers, the musicians, the
directors and the acfors; and the Greek people,
who from one Occupation to another, from one
Crisis to another, still manage to work, to laugh,
to cry, to resist, to live. The roads with the dirty
and wrecked sidewalks, the injured walls that
suffocate defenceless under the layers of graffifi
so conceited in their ugliness, from Kolonaki to
Omonoia, are speaking to us. And the Parthe-
non, noticed by chance, if we happen to lift our
heads from our ever so serious projects, insists
that life — and primarily life in Athens — can
be different.

How different? A few days ago | was at the Ath-
ens Concert Hall where Alkinoos loannidis and
other significant artists performed the Axion Esti
by Elytis and Theodorakis. Even though | was
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la pla ABriva Tou ToALTIoPoL

NPOCEXOUE STav KaTd TUXn onKHooupE To KepdAl and Ta co-
Bapd pag npdtlek, empéver 61 n {wii —kal npdta n (i Tng
ABrvag- pnopei va eival kar aANIdg.

MNag alibg Mpiv and Aiyeg pépeq Ppébnka oto Méyapo
Mouoikrig énou o AAkivoog lwavvidng padi pe dAAoug onpa-
vTIkoUG ouvTeAeaTéq eppriveuce To Adiov eotitou EAGT kai Tou
Oeodwpdkn. Kai nap’ 6An nv cuykivnon pou épeiva dvaudog,
é1av, perd to TéNog Tng ouvauhiag, aviAigOnka ém o kéopog
apviétav va eykataleipe 11 Béoeiq Tou. Ta eniuova xeipokpo-
TipaTa kaAoUoav CUVEXKG yia pioTi oxedOv Bpa TOUG EpNVEU-
1éq va enavéNBouv oTnv oKnvri yia éva aképn «avkép». Xav 1o
KoIvé va apvidrav va eykataleipel évav kbopo payeiag, napn-
yopId kar aviidoTo o pia kabnpepvéTnTa Prwxri ot payeia.
AMAG kat yia évav dAAo Adyo nou pnopei va Aermoupyei éxi pé-
vov ouveidntd aA\d kai acitveida. To Adiov eoti wg noinpa kai
wg opatdpio dev eival pdvov kopupaio dnpiolpynua karag-
wpévo and Ty diaxpoviki Adiki anodoxr kai Tnv naykdopia
avayvapion. Eivar évag odnydg dnpioupyiag kai {wrig. ‘Eva
npdypappa yia To NG Pnopolpe va kdvoupe napoloa Kal
peMovTIKA TRV eMnVIKA Slaxpovia otny yAdooa, Ty ioTopia,
TNV TéXVN, TNV NOAITIKA, TNV OXEON PE TOV €QUTO HAG KAl HE TOV
dAo kai v néAn énou fouv dAa autd.

To Aéiov eori, dnwg kar kGBe dAo peydho €pyo, dev eival
pévov o gautdq tou. Eivar akdpa kai dAhog «autdg o kéouog
o pIKpSG o péyagy nou avacipel oto ewg. Kar eival dAor oi
Snpioupyoi pe Toug onofoug cuvopiAel. Qupdpar Tov EAG,
KaAeopévo apéowq petd v kardkrnon Tou NépneA and Toug
pormntég Tou EAAnvikod onimod oto Mapior va pag Aéer 611 to
BpaPeio &&ile va To ndpouv avti yi’ autdy kai o Epneipikog, o
[kdtooq i o Eyyovénouhog. ‘Hrav évag cuvonTikdg kar cuyke-
KpIpévog Tpdnog yia va avapepBei oTnv yevid Twv NoINTay, Tewv
Cwypaewy, TwV APXITEKTOV®Y, TV HOUCIKAY, Twv avBpdnwy Tou
Bedparog nou diénpeye and 1o 1930 péxpr kar To TéAoG Tou
2000 aikva npoogépovtag otnv xwpa éxi pévov pia owpeia
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Nikog Toipirékng, PakoouAékreq oy nAateia Apepikiiq
Nikos Tsimitakis, Trash pickers at Amerikis Sq.

H ABrva pyag anokaAdnrer yuoTikd
nou unopei va pwricouv Tov dpduo pag,
pag nporeivel Adyia kai épya noArmiopod

nou unopouv va uag pépouv 6Aoug Kovrd.

moved, | was speechless when | realized that people refused to
leave after the end of the concert. Clapping insistently for about
half an hour, they called on the performers to return to the stage
for an “encore”. It was as if the audience refused to abandon a
world of magic, consolation and antidote to a daily life so poor
in magic.

And there was also another reason, perhaps at an unconscious
level. Axion Esti as a poem and an oratory is not only a crown-
ing creation established through timeless popular acceptance
and global acclaim; it is a guide for creativity and life. It demon-
strates us how to enable the fimelessness of Greekness in the
present and the future through language, history, art, politics, our
relationship with our self and others and the city where all of
those are coming alive.

Axion Esti, as any other great work, is much more than itself. It is
also “the small world, the great” which is brought to light. And it
is also a dialogue with all the creators. | remember Elytis, when
he was invited by students to the Greek House in Paris affer he
was awarded the Nobel Prize, telling us that Empeirikos, Gatsos
or Eggonopoulos would be more worthy of the award than he
himself. This was his succinct and specific reference to the gen-
eration of poets, painters, architects, musicians and performers
who became distinguished from 1930 until the end of the 20th
century and offered the country more than a series of internation-
al honours, most significantly a “signalman and herald” to guide
her next steps; steps that surely could not be and should not be
idenfical to their own, but should further the great Greek and
international vanguard with an originality that would be revolu-
tionary by definition every single fime.

All these can and should be reflected on the image that we form
of the city and the image that we give to the city. Today, as you
walk in Athens, all that safeguard and creative re-read the city’s
visible and invisible memory come in conflict with everything that
brutally hurt the eye, the soul and the body. Postmodern prefab



Athens reveals us secrets
that may light our path, presents words
and works of culture that may bring us
all closer to each other.

kopugaiwy Siebviv Siakpioewy, aAAd kuping évav «onpatwpd
Kal kApuKka» yia Ta endpeva Prpard ng. BApara nou evvoeital
dev pnopoloe kai dev énpene va gival Ta idia pe ekeivay, alG
va ouvBérouv Tov nhotto Tng peydAng eAnvikig kai diebvouq
npwronopeiag pe Ty npwtdtunn k&Be popd elpeon nou eival
& opiopou kai enavéortaon.

‘OAa autd pnopouv kai npénel va €Xouv avTikpiopa oty eikéd-
va nou éxoupe yia Tnv néAn kai oty eikéva nou divoupe oty
néAn. Mepnardq oriuepa ot pia ABriva énou déca owlouv kai
Eavanporeivouv dnpioupyikd Ty opartri kai Tnv adpatn pviapn
G ouykpouUovrai pe dbAa 6oa nAnydvouy Bdvauoa To pdT, Tnv
Yuxii kal o owpa. Ta petapoviépva npokdT aeT@uara Kai ol
nAacTikol Kioveg nou cupnAnp@vouy Ty énapon Kai Ty avai-
deid Toug duokoa kpufouv Ty Bavauoiav kai Aibnv, 6nwg
é\eye o MAdGTwy, Tnv Bavaucdnta kai Tnv Anopovid nou cuvOé-
Touv pia and Tig nio dypieg poppéqg Piag.

©a anotoApoioa va kdvw pia npdracn epappdlovrag v
prion Tou KAée yia évav goutoupiopd pe pviapn oty ABriva.
Ag nepnaricoupe yia Aiyo oToug Tpauparieq Spdpoug TG
néAng pag. Ag korrd&oupe Ta nARON Twv TOuPIOTAY Kal Twv
peTavaoTay, Twv epyaldpevuy Kal Twv GVEPYWwY, TwV AoTEYWY
ka1 Twv npooplywv/peravacTtdv. Kai ag npoonabicoupe népa
and Tov ekkwpavtikd 06puBo nou kdnote yiveral ekkwPAVTIKA
olwnii va apouykpaoTtolpe. H ABriva pag wiAd. Maq anoke-
AUnTel puoTikd nou pnopei va gwticouv Tov Spdpo pag. Mag
nporteivel Ta Adyia kai Ta épya noAmopoy nou unopolv va ¢é-
pouv KovTd autolq nou gival n olyxpovn ekSOXK Twv apxaiwv
abnvaiwv NoAITQy, Twv apxaiwv PeToikwv Kal autdv nou dev
npénel va Sextolpe va eival n ekdoxr Twv apxaiwy SotAwv. Aq
agpouykpaoTolpe Tnv pvripn g ABrivaq. Mnopei va gurtioel
Tov OpSHO Pag NPogG Tov NOAMoPS nou €xoupe avdykn.

* Me apoppn 10 uné ékdoon PBiBAio Tng EAévng T{oupdka pe ni-
perpo Tng Ménng PnyonouUlou, M6An kai 1dsoAoyia. H sikéva tng
ABrivag, Ek860osig I. Lidépng.

Seeking out the culture of Athens

pediments and plastic pillars to complement the hubris and the
impudence barely manage fo hide cruelty and oblivion, as Plato
would say, which form one of the most savage types of aggres-
sion.

| would venture to propose the application of Klee's phrase
about a futurism with memory to the case of Athens. Let us walk
for a while in these wounded streets of the city. Let us look at the
crowds of fourists and immigrants, the workers and the unem-
ployed, the homeless and the refugees. And let us fry to listen
beyond the deafening noise that at times becomes a deafening
silence. Athens speaks to us, reveals us secrets that may light our
path, presents words and works of culture that bring closer to
each other the ones who are the contemporary iteration of an-
cient Athenian citizens, of ancient metics and of ancient slaves,
an iteration that is not to be accepted. Let us hearken to the mem-
ory of Athens. It may light our way to the civilization that we
need.

* Drawing upon the book by Eleni Tzoumaka, titled IM6An xar
18soMoyia. H sixéva tng ABrivag [City and Ideology: the image of
Athens], with an addendum by Pepi Rigopoulou, I. Sideris Editions
[under publication].

Mapia MNdotpa, Bpoxri No8
Maria Pastra, Rain no 8




Eva 6iebvecg
2UVEDPLO YA
BiBALOBNKEG oTNV
ABrjva Ttov AUyouoTo
2019 kat n cupuPBoAn
NG BIBALOONKNG
NG BouAng

MAaioio oTiq yvwoeiq

“EANAn ApoiAia
AiguBivrpia

g BiBAI0Brikng Tng Bouriq

X10 nAaioio Tou Xuvedpiou

éyivav évdeka npoouvédpia otny EAAGSa,
Me Tn ouvepyaoia SlapSpwv Touéwv

kai eAAnvikdv BiBAioOnkdv

Kar 1I8puudTwy.
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To Méyapo Mouoikrig
@ho&évnoe 1o 850

emiolo Zuvédpio Tng AieBvolig
Opoonovdiag BiBAioOnkdv
(International Federation of
Library Associations - IFLA) To
kaAokaipi tou 2019. Opihieg,
Spdoeiq kal EkONAWOEIG
éyivav kai oe GAoug xdpoug
kai oto Kévrpo MNoAmopod

‘I8pupa Zradpog Nidpxog

n noAmoTikA Bpadid. And

1§ 22 éwg g 30 Auyou-
oTou npayparonoiridnke To
naykéopio Xuvédpio nou
npooeAklel avBpdnoug Twv
BiBAIoOnkadv kal Twv PiBAiwy
yevikérepa and dAov tov
kbouo, opyavwpévo and Tnv
IFLA, Tnv kopugaia opydvwon
MoU EKNPOCWNET TOV XWPO TV
BiBAioBnkadV kai Twv unnpeoi-
v nAnpopdpnong Kai Toug
xprioteq Toug (Ba unopodoe
Kaveiq va unootnpiel 4t
evdiagpépel dAoug pag xwpig
eEaipéoeig). Eivar n puvri tav
ENAyYYEAUATIOV TOU TOpEQ TNG
nAnpogdpnong. 18pibnke

10 1927 oto EdipBolpyo

TG ZKwTiag katd T didpkeia
evéq ouvedpiou kai oripepa
apiBpei nepiocdtepa and
1.400 péAn nou npoépxovral
and 140 xdpeg. Mpdkerrar
yia opyaviopd ave&dptnto, un
KuPepvnTikS Kal pn kepdo-
oKonikd, Nou avrinpocwnelel
agieq 6nwg: TN apxn g
eheuBepiag omv npdoPa-

on g nAnpogopiag, Ty
eheuBepia Tng ékppacng Tou
Abyou, Tnv I06TnTa oY NPSS-
oBaon, Tnv upnAri noiétnta
TnG napexduevng npdofa-
ong péow BiPAIoOnKkV Kkai
unnpPEecIv NAnpopdpnong oe
SAhoug xwpig kavevdg eidoug
neplopioud.

H EA\GSa eixe diekdikrioe

n Slopydvwon Tou Yuve-
Spiou kar nponyoUpeveg
XpOVIEG aAd katdpepe

va tng avaredei 10 2019.

Mia povadiki eukaipia kai
€UNAOUTIOTIKA gpneipia yia TV
eMNVIKNA KoIvTNTa nou €xel

yia enikevrpo BiBAoBrikeg.
AnaimiBnke okAnpr kai uvro-
viopévn douleid yia va dwoel
enimuxnpéva anoteAéopara.
3700 oivedpol napakoAoi-
Onoav Tig ouvedpieg. L1o
nAaioio Tou Zuvedpiou éyivav
£vdeka npoouvédpia (Pre-
Conferences) otnv EN\&3a e
n cuvepyacia dilapdpwy To-
péwv (Sections) kar eENAnvikav
BiPAI0BnkaV Kkal 1IBpuUpdTWY e
€MICTNUOVIKEG EIONYNCEIG OTIG
nPocuVedPIAKEG CUVAVTHTEIG,
14 eionyriceig ENiivwy oTo
Kupiwg npdypappa Tou Zuve-
dpiou, évdeka poster sessions,
33 opyavwuéveg eniokéeiq
ouvédpwy oe 55 eAnvikéq Pi-
BAioBrikeg, névre cuppeToxéq
oo Expo Pavillon kai tpeig
KAANITEXVIKEG ekdNAWOEIG
oTov xhpo g ékBeong. Evep-
yonoiiBnke opdda eBelovayy,
ta «Kékkiva liAéka», nou
unooTripi&av dAeg TG dpdoeig
- OpyavwoeIq Tou Xuvedpiou.
A&iCe1 va onpeiwBef 61 ku-
khopdpnoe e1d1kS elkovoypa-
¢pnpévo HuepoAdyio yia 1o
érog 2020 ané v ‘Evwon
EMvivwv BiBAioBnkovépwy
kai Emotnpévav MAnpogpdpn-
ong kai v Tpdnela 1ng EANG-
d0g, ota ayyAikd, pe SAeg Tiq
BiBAIoBrikeq nou cuppereixav
oTnv npépa Tev Eevayrnoewy.
H ek anotiuinon éxer
npéonpo Betikd, 1600 yia Tn
BiBAioBnkovopiki kovéTnTa
400 Kal yia Tov eNAnvIkd
ouvedpiakd Toupiopd.

Ané Tnv nAsupd TnG n
BifAioOrikn Tng BouArig
TV ENM\Aivev ouppersixe
oTo ZuvEdpIo PE NoIKi-
Aoug 1pénoug:

Opydvwoe 1o 350 MNpo-Xuvé-
dpio Tou Turparog Epeuvni-
kv Yanpeoidv kai BiBAioBn-
kv yia KovoPouthia (Section
of Research and Library
Services for Parliaments), To
diripepo 22-23 Auyouiotou
2019. To Mpo-Xuvédpio eixe



he Megaron Conference

Centre hosted the 85th annu-
al Conference of the Infernation-
al Federafion of Library Asso-
ciations (IFLA) in the summer of
2019. Speeches, activities and
events also took place in other
sites, and the Stavros Niarchos
Foundation Cultural Centre host-
ed the Cultural Evening. From
22 to 30 August, this global
event affracted professionals
from libraries and the book
business in general all over the
world, organized by IFLA, the
preeminent body that represents
librarianship and knowledge
management as well as the users
of libraries (it could be said that
this is of interest o all of us). It
is the voice of professionals in
the knowledge management
sector. It was founded in 1927
in Edinburgh, Scotland, during
a conference, and today it has
more than 1,400 members
from 140 countries. This is an
organizafion that is independent,
non-governmental and notfor-
profit, representing values such
as the freedom of access to
information, free speech, equal-
ity in accessibility, high quality
of access through libraries and
information services fo all without
any restriction.
Greece had submitted its bid to
host the Conference in the past,
but this was achieved in 2019.
Itis @ unique opportunity and
an enriching experience for the
Greek community of libraries,
and it has come fo fruition after
hard and coordinated work.
It was attended by 3,700
participants. It hosted 11
Pre-Conferences in Greece, in
cooperafion with the various
Secfions and Greek libraries
and foundations, with scientific
contributions submitted during
these meetings; 14 announce-
ments by Greeks during the
main programme, 11 posfer
sessions, 33 organized visits to
55 Greek libraries, 5 participa-
tions in the Expo Pavilion and 3

artistic events in the exhibition
venue. The “Red Vests” team of
volunteers provided support to
all the activities of the Confer-
ence. It should be noted that
Associafion of Greek Librarians
and Information Scientists and
the Bank of Greece published a
special illustrated Calendar for
2020, in English, featuring all
the libraries that participated in
the libraries tour day. The final
assessment is surely positive both
for the community of librarians
as well as the Greek conference
tourism sector.

The Library of the Hellenic
Parliament participated in the
Conference most acfively.

It organized the 35th Pre-Con-
ference of the Section of
Research and Library Services
for Parliaments on 22-23
August 2019. The theme was
“Supporting Dialogue for
Change” and it was attended by
124 librarians from parliament
libraries. It was inaugurated by
the Greek Parliament Speaker,
Mr Konstantinos Tasoulas, and
the presentations of the Library
of the Hellenic Parliament and
the agenda of the Pre-Confer-
ence during the first day took
place in the Senate Chamber.
Then pariicipants, in four groups,
took a guided tour of the Library,
acquiring information about its
services and collecfions, and the
exhibition “Rigas and Revolu-
tion” that was presented in the
Eleftherios Venizelos Room and
the Peristyle. The next day, four
special Workshops took place
in the Senate Chamber and the
three Reading Rooms of the Li-
brary of the Hellenic Parliament,
where the appropriate fechnical
equipment had been in place.
Participants also took a guided
tour of the Plenary Chamber.
English was the working
language for all activifies. The
texts were posted on the website
IFLAPARL and the website of the
Library of the Hellenic Parliament
for anyone interested in infor-

BOYAH TON EANFNGNGT

Yivedpol oToug xdpouq Tng BouArig

Conference delegates in the premises of the

Hellenic Parliament

An international
Conference on
Libraries in Athens in
August 2019 and the
contribution of the
Library of the
Hellenic Parliament

A framework for knowledge

Elli Droulia
Director,

Library of the
Hellenic Parliament
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‘Eva dlebveg Zuvedplo yla BiBALoBrkeg otnv ABriva Tov Alyouoto 2019
Kat n oLPBOAN TN BIBALOBKNG TNG BOLANG

wg Bépa «Ynoompilovrag
Tov AidAoyo yia ANayri»
(“Supporting Dialogue for
Change”). To napakoAou-
Onoav pe evdiapépov 124
otvedpoi BiPAIoBnkovépol
koivoPBouleutikav BiBAiodn-
kov. Tnv évapén Twv epyaciov
kripu&e o Mpdedpog Tng
BouArig k. Kwvoravrivog Ta-
colAag. O1 xaipetiopof, ol na-
poucidoeig g BiBAioBrikng
g Bouhriq kai Oépara Tou
Mpo-Zuvédpiou TG NpwTg
pépag npayparonoiiBnkav
omv AiBouoa Tng lepousiag.
21n ouvéxeia, oI GUVEDPOI, Xw-
piopévol o TEcoEpPIG OpadEg,
Eevayribnkav og xdpouq Tng
BiBAioBrikng, evnpepdBnkav
Y1 TIG NAPEXSHEVEG UNNPETT-
€G Kal TIG OUANOYEG, Kal TNV
ékBeon nou napouoidletal
omv AiBouca EAeuBépiog
BevigNog kai 1o Mepiotiio,
pe Titho «Priyag kar Enavé-
otacny. Tnv endpevn pépa, Ta
técoepa e&eidikeupéva Epya-
otipia éyivav oty AiBouca
g lepouaiag kai ota Tpia
128

AvayvwoTripia g BipAoOr-
kng TG BouAdig, énou eixe
eykaraoctabei o katdAMnAog
Texvikég eEonhiopdg. Or ou-
vedpoi EevayriBnkav kai oTnv
AiBouca tng Ohopéeiag.
‘O)eg o1 epyaoieg éyivav otny
ayyAikri yAwooa. Ta keiueva
ridn avapmiBnkav otov diadi-
ktuaké xwpo IFLAPARL kai 86-
Onke n édeia va avaptnBolv
Kai oTov SIKTUAKS TEMo TG
BiBAioBrikng g BouArig yia
bogg kal dooug evdiapépo-
vial va evnpepwBolv oxeTikd
pe Tnv Sy Tou pdAou kai Twv
€PYAoI®V Tou KovoPouleurr-
kou BiBAIoBnkovopou aANG
Kai TIG noikiAeg dpdoeig nou
avantiooei n BiBAioBrikn
(exBéoeig, exnaideutikd npo-
ypdppara, eidikég Eevayrioeig,
ka1 GA\eg) og pia Suvapikn
npoondBeia e§wotpépeiag.
Yupperteixe oTnv opydvwon
g dpdong «Eniokeyn BiBA-
0Bnkdv» (Library Visits) nou
npayparonoiibnke omg 30
AuyotoTtou 2019. Emokénteg
ka eniokénTpieq and SAov Tov

kbopo nepinyribnkav Toug xa-
poug g BiPAioBrikng kai Tng
BouArig, €0eoav epwrriceig kai
éyive evdiagépouca oulfitnon
névw oe Bépara kaAdv npa-
kTikav. O1 oulnTiceig autéq
€dei§av ndéoa Koivd undpxouv
oe Aa Ta prikn kar nAGm.
‘Oocov agopé 1o {itnua g
SnpoacidTnTag Tou Zuvedpioy,
napriyaye dbo TnAeonTikd
OZpara evnuepwrikol xapa-
ktripa Tou Zuvedpiou Kai Tou
Mpo-Zuvedpiou oe cuvepya-
oia pe 1o KavdAi tng BouArig.
MpoPArBnkav and to Kavdhi
kal ouvéPalav ot dnpo-
clonoincn Tou naykdoiou
Zuvedpiou avadeikviovrag Tn
onpacia Tou yia Tn diEBvri Kol
vémra Tev BiBAIoBnkovépwy
alAd kai eidikSTePa yia Toug

‘ENAnveq nou ocuppeteixav

KaI anokdpIcav pia epneipia
upnAiq aiag. Ta Bépara eiva
SiaBZo1pa and: hitps://youtu.
be/-zb2QVNUUUA, https://
youtu.be/_xBb2nNrUJs
EknpoownriBnke oto
nepintepo g EANnvikiiq

Zivedpol oTouqg

x@pougq Tng Bouig

Conference delegates in the premises
of the Hellenic Parliament

Opyavuwrikiiq Enrponrig napé-
xovTag nAnpogpdpnon oToug
ouvédpoug, and bnou diEbeoe
550 avriypaga and ykpaBoi-
peq nepinynTdv Tou 190u at.
Téhog, Ba riBeAa va unoypap-
piow &1 n Siopydvwon Tou
Mpo-Xuvedpiou éxel 1ISi1aitepn
aja kar npokdnTouv NoAAG
o@éAn yia Tn BipAoBrikn g
BouArig kai Toug avBpdnoug
g. Avapépovral evOeIKTIKG
oplopéva: e€oikeinon Tou
avBponivou Suvapikoy ot die-
Bvéq nepiBéAov xwpig va pe-
TakivnOel yewypagikd (ApBe o
k6opOG ot epdg), avralayr
10£W@V, ANSPEewY, TANPOPOPIDV
YIa TOUG XWPOUG EPYATiag,

g peB6Soug epyaoiag kai
npooéyyiong Tou KoivoPou-
AeuTIKOU QVTIKEIEVOU MO
diaxeipildpaote. Mpdkerral
yia pia doknon autoyvwoiag,
pia cuN\oyIKr euneipia aveki-
pntn. MapdMnAa, avadeixOn-
ke n Bouhd Twv EN\ivay, o1
AeiToupyieg kai To GUVoAo Twv
UNNPECSIRY TNG.


https://youtu.be/_xBb2nNrUJs
https://youtu.be/_xBb2nNrUJs

Eleven Pre-Conferences
took place in Greece,
within the

framework of the

Conference,

in cooperation with
the various Sections
and Greek libraries

and foundations.

Ané mv ékBeon «Priyaq kar Enavdoraon»
From the exhibition “Rigas and Revolution”

An international Conference on Libraries in Athens in August 2019
and the contribution of the Library of the Hellenic Parliament

mation regarding the role and
work of the parliament librarian
as well as about the numerous
acfivifies organized by the
Library (exhibitions, educational
programmes, special guided
tours etc.) in a dynamic extrovert
approach.

The Library also parficipated

in the preparation of “Library
Visits” on 30 August 2019.
Visitors from all over the world
took a guided tour in the Library
of the Hellenic Parliament and
engaged in an inferesting
discussion on the subject of best
pracfices. These exchanges
demonstrated the common
features of professionals all over
the world.

As far as publicity of the Confer-
ence is concerned, the Library
of the Hellenic Parliament
produced two felevision pro-
grammes about the Conference
and the Pre-Conference in
cooperation with the Parliament
TV Channel, where they were
broadcast in order to commu-
nicate the global Conference
and highlight its significance

for the infernational community
of librarians and especially for
the Greeks who took part and

gained a high-quality experi-
ence They can be watched on :
https://youtu.be/-zb2QVN-
uUUA, https://youtu.be/_xB-
b2nNrUJs

The Library was represented at
the stand of the Greek Organ-
izing Committee, providing in-
formation to parficipants, along
with 550 copies of engravings
by travellers to Greece in the
19th century.

Finally, | would like to empha-
size that the preparation of

the Pre-Conference is quite
significant and beneficial for
the Library of the Hellenic
Parliament and its people, since
they became acquainted with
an internafional framework
without relocating (the world
came to us) and engaged in
an exchange of ideas, views
and information regarding the
workplace, the methodology
and the approach fo the subject
matter of the parliament in
relation fo librarianship. This
was an exercise in self-aware-
ness, an invaluable collective
experience. In parallel, the
Hellenic Parliament itself was
also present, highlighting its own
function and services.



https://youtu.be/_xBb2nNrUJs
https://youtu.be/_xBb2nNrUJs
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NS EAANVIKNG Enmavaotaong

Angikévion Tou 6pkou

TWV QywVIoTOV oTny ekkAnoia
g Ayiaq Aaipag,

Oeb6dwpou Bpuldkn (1814-78),
EAaloypagia.

©Mouceio Mnevdkn

EMnvikot MoAmopod

Depiction of the

oath-taking warriors

inside the Church of Aghia Lavra,
Theodoros Vryzakis (1814-78),
Qil painting.

©Benaki Museum

of Greek Culture

1821

-2021

200 xpovia
aro v Kr]puﬁn

Avaokénnon kar anoAoyiopdq

Mdvvng Aoukdg,
lotopikég

To 2021 ocupnAnpa-
vovrai 200 xpdvia
and v kripuén Tng
EAMnvikrig Enavdora-
ong nou Aiya xpévia
apydrepa odriynoe
oTh dnpioupyia Tou
eMnvikoU kpdroug.

Oa eival pia gukaipia yia np-
N popd iowg va nhaiciwBel
n enéreioq Tng Enavéoraong
pe avéloyng Aapnpdérntag
ekdnAwoeig, apol n enérer

og Twv 100 erdv ouvéneoe
pe TG SUOKOAEG nuépeg TG
Mikpaoiarikrig  Exotpareiag,
nou npopavwg dev enérpenav
OpYAVWHEVOUG  E0PTACHOUG,
evid n enéreiog Twv 150 etdv
10 1971 eoprdomke and ™
SiktaTtopikA KuPépvnon pe Tn
yvwoTh aiobnTikA TG enoxrig.
QoT600, N KOIVETNTA TWV I0TO-
pIK&Y, éxovrag PéPaia Eekivi-
o€l TN OXETIKA MPOEToINacia
dn npiv ané 1o 1967, napn-
yaye onpavriké enoTnpovikd
épyo mou anoteAei onueio
avapopdq kal mnyn €peuvagq



1821-2021

200

years

from the
Greek Revolution

Review and evaluation

Giannis Loukas,
historian

2021 marks the 200
years from the Greek
Revolution that led

to the creation of the
Greek state a few
years later.

There will be a chance, maybe
for the first time, to honour the
anniversary of the Revolution
with the glory that it merits,
since the 100-year anniver-
sary coincided with the hard
times of the Asia Minor Expe-
dition, which obviously did

not allow for an organized
celebration, while the 150-
year anniversary in 1971 was
celebrated by a dictatorship
with the infamous aesthetics of
the time. Yet, the community of
historians, having started the
preparations before 1967,
had produced a notable body
of scientific work that consti-
tutes a point of reference and
a source for researchers even
today, as shown by the work
of Olga Katsiardi which was
presented in the conference
“1821 and Memoir”, organ-

AyvwoTog

(téhog 190u - apxéq 2000 aidval)
O ANéEavdpog YynAdving

18pver n iAikri Eraipeia
(avriypago eAaloypagikol okitoou
ané Tov KikAo épywv pe Bépa Tov
Aydva g AveEaptnoiag Tou 1821
tou Peter von Hess, 1839)

A&31 og pouoapd, 83,3 x 61,5 ex..
© YuMoyn EBvikig Tpdnelag

g EANGSog

Unknown Artist

(end of 19th-beginning

of 20th century)

Alexandros Ypsilantis founding the
Filiki Eteria

(copy of oil sketch from the cycle of
paintings about the Greek Liberation
Struggle of 1821, created by Peter
von Hess, 1839)

Qil on canvas, 83,3 x 61,5 cm.

© Collection of the National Bank
of Greece
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1821-2021: 200 xpovia ano Tnv knpuén tng EAAnvikng Enavactaong

- S —

Kwvotavrivog Bohavdkng, «H anopiPacn tou Kapaiokdkn oto ®dAnpo», 1895, ehaioypagia oe kauPd, 150x273 e.
Ap. ZuMoyig: 527 ©Tpdnela g EAM&Soq Konstantinos Volanakis, "The landing of Karaiskakis at Faliro" 1895, oil on

canvas, 150 x 273 cm, BoG Inv. No: 527 ©Bank of Greece

aképa Kkal ofpepa, 6nwg
KatédeiGe n oxemKA £peuva
g ‘Olyag Karoiapdri nou
NApoUCIACTNKE OTO CUVESPIO
«1821 kar Anopvnpdveupa,
nou diopydvawoe 10 18pupa
g BouArig twv EAAMivawv yia
Tov KoivoBouleutiopd kai
Anpokparia.

H kpmikn yia 1iq eyyeveiq na-
Boyéveieq Tou kpdroug pag
efvar anapaitntn, dikaioAoyn-
pévn, avapevopevn, kalonpo-
aipemn i éxi. Qotéoo, napd ta
noAAG otpaPé Tou, To kpdTog
nou dnpioupyribnke and Tnv
Enavdotaon  katdpepe  va
enPidoel kai va peyahdoel. H
ioTopia Twv dUo aUTGY aIdVKY
éxel va enideiSel BpiduPouq
Kal KaTaoTPOPEG, oTyuéG &6-
&aq kai omypég avadindwong,
nepi6douq eupdpeiag Kai ne-
p16doug napakprig. Mapdia
autd, akdya kal ohpepa Kal
napd v kpion Twv TeAeuTai-
wv £1@v, n EAMGda ouvexilel
va ouykatahéyeral oTig nAou-
OIOTEPEG XWPEG TOU KOGHOU,
dinka og kpdtn nou unrip&av
auToKpaATOpiEg, pe MOAU peya-
ANitepeg  nAoutonapaywyikéq
nnyéG Kal Mo Euvoikéq ouv-
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Orikeq. Mrinwg Aoindév dev ta
éxoupe ndel kal Téoo doxnpua
N urinwg Ta éxoup nNdel xeipod-
Tepa and 6,1 Oa pnopodoape;
‘Onwg kai va €xel, n 10TOPIKA
authi enételog eival pia agop-
pi va pelericoupe kal va
aioloyicoupe TNV nopeia
TOU KpdToug pag. 'Hdn n xpo-
voloyia éxel opioTel wg éva
opbonpo nou Ba anoteAéoel
10 TéA\og piag dUokoAng nepi-
68ou yia T xwpa. Anpdoiol
kar 131wTIKol popeig Adn npo-
eToIpdouv Tn CuppETOXMA TOUG
oTOV €0PTACUS e OUVEDPIa,
ekBéoelg, npepideq k4. Eival
péAiota BéPaio 61 akdpa Kai
o Tpdnog nou Ba eopracTei n
enérelog Ba yiver oto YéNov
avrikeipevo peAémg kai Ba
anoTun@vel Tn onpepIvii NoAi-
TiopIKA KatdoTaon TnG XWPAG
pag.

Me éva nhotoio npdypappa
ekdnAwoewv Ba oupperéxel
otov gopracpd n Bouhii Twv
EMivwv. Kai BéBaia 3¢ Ba
pnopoloe va yiver aANidg
agot n Enavdoraon odriynoe
oTn dnpioupyia Tou eEAAnvikoU
kpdroug, evéd n BouAri unip&e
o np&rog dnpdoiog Beopdg

Anpéoiol kai 18iwTikof
POPEIG CUNNETEXOUY
oTOV €0PTACO E [Ia
nAnBdpa ouvedpiwy,
ekBéocwy, nuepidwy
Kal eKOSCEWV.



Public and private
entities participate in the
celebration events with
a wealth of conferences,
exhibitions, day-long
events and publications.

1821-2021: 200 years from the Greek Revolution

ized by the Hellenic Parliament
Foundation for Parliamenta-
rism and Democracy.

Criticism of the inherent pathol-
ogies of our state is necessary,
justified and expected, wheth-
er wellintentioned or not. Yet,
despite its many failings, the
state that was created after the
Revolution managed to survive
and develop. History in the last
two centuries has been full of
triumphs and disasters, fimes
of glory and fimes of retreat,
times of prosperity and fimes
of decline. Nevertheless, even
today, despite the crisis during
the last few years, Greece con-
tinues to figure among the rich-
est countries in the world next
to countries that had been em-
pires with much wealthier re-
sources and more auspicious
circumstances. Could it be then

that we have managed quite
well, or have we done worse
than we could?

At any rate, this historic anni-
versary is a chance fo study
and evaluate the course of
our country. The date has been
defined as a milestone that will
signal the end of a tough peri-
od for the country. Public and
private entities participate in
the celebration events with a
wedlth of conferences, exhibi-
tions, day-long events etc. In-
deed, it is certain that even the
way that the anniversary will
be celebrated will be studied
in the future as a depiction of
the current cultural state of our
country.

The Hellenic Parliament partic-
ipates in the celebrations with
a rich programme of events.
Surely, it could never be other-

H npétn noiopkia Twy ABnvav (EBviké lotopiké Mouceio). Xto 1éhog Anpihiou 1821 enavactaotnpévor EAAnveq
katéAaPav Tnv ABriva, avaykalovrag toug ToUpkoug va Katagliyouyv pe TIG oIKoyévelég Toug oty AkpdnoAn. H
noAiopkia Tou kdoTpou AiBnke oTiq 20 louliou 1821, étav o Opép Bpuwvng avakatéAaPe tnv ABrva. Mavayidm Ze-
ypdoou, Eikéveq Tou Aydva tng AveEaptnoiag katd otoxacpdéy lwdvvn Makpuyidvvn. Tépnepa oe Eilo, 1836-1839.
The first siege of Athens. (National Historical Museum). In late April 1821 Greek revolutionaries occupied Athens, and
families of Turks sought shelter at the Acropolis. The siege of the castle ended on 20 July 1821, when Omer Vryonis
re-conquered Athens. Panagiotis Zografos, Images of the Struggle for Liberation according to the thoughts by loannis
Makrygiannis. Tempera on wood, 1836-1839.
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1821-2021: 200 xpovia ano Tnv knpuén tng EAANvikng Enavactaong

Apyupdg Doivikag,
vépiopa tou 1828.
©Tpdnela 1ng EAANGS0g
Silver phoenix,

coin of 1828.
Engraver:
Chatzi-Grigoris
Pirovolistis.

©Bank of Greece

Ayvwotog (téhog 190u-apxég 20006 aigva) O KohokoTpdvng cuykevipdvel oTo oTpa-
t6nedo Tng Aépvag Toug vikntég Tou Apdpahn (avriypago ehaloypagikol okitoou and
Tov kikAo €pywv pe Bépa tov Aydva Tng Ave§aptnoiag Tou 1821 tou Peter von Hess,
1839), Aédi oe poucapd, 83,3 x 61,5 ek. © Zuhoyn EBvikiq Tpdnelag Tng EANGSog
Unknown Artist (end of 19th-beginning of 20th century), Kolokotronis gathering the
victors of Dramali at Lerna camp, (copy of oil sketch from the cycle of paintings about the
Greek Liberation Struggle of 1821, created by Peter von Hess, 1839), Oil on canvas,
83,3 x 61,5 cm. © Collection of the National Bank of Greece

nou ouvéBale ouoTnuatikd
oth ouykpdTnon TnG WvApNg
Kal Tng IoTopiag Tou Aydva.
Méow Tou I8pdparog g Bou-
Aig Siopyavdbnke o kikhog
dpdoewv «1821-2021. 200
xpdvia and tnv kripu&n Tng EA-
Anvikrig  Enavéotaong», nou
kivolvrar oTo Tpintuxo loTo-
pia - Apxeia - Mvripn kai ekrei-
vovTal og éva TETPasTéq npd-
ypappa and 1o 2018 éwq 1o
2021, pe okond va kaAligouv
UnapkTa Kevd otnv apxeiakn
épeuva, Tv ekdoTiki dpaoTn-
p1éTnTa Kai T digpedivnon TG
oulNoyIKriG Pviipng yipw and
1o 1821 pe ™ ouvepyaoia
popéwy, 1OpUATWY, naveni-
oTnUiwY Kal ENICTNUGVY.

Ané ™ oeipd «Keipeva Mvi-
png» Ba kukAopopricouv ano-
pvnpovelpara,  npgpoAdyia
Kal 10TOPIOYPAPIKA  Keleva
tou 190u aidva oe npooey-
péveg ekdSOEIG, He NOANG and
Ta KEIYEVA va pnv éxouv ena-
vekdoBel 11 va eival npoone-
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Adowpa pévo yneiakd. Mia
akdpa ekdotikii npwroPoulia
eival To AvBoAdyio kAépTikwy
Tpayoudidv  pe  Tpayoldia
Mou €xouv WETapPAoTe] otny
ayyAiki, yaAAiki, yeppavikn,
maAiki kal pwoikh yAdooa,
and kopupaioug eNnvIoTEG
i @iAéNnveq Tou 190u aik-
va. Eniong Ba ulonoinBoiv
epeuvNTIKG npoypdppara, Ba
ekd0BoUv enoTNPOVIKEG PENE-
1eq ka1 Ba diopyavwbolv ou-
védpia evrdg Twv etwv 2020
kar 2021.

H BiBAioBrikn g BouArig
Siabérer  peydAn  ocuMoyn
og nnyéq nou agopolv oTo
1821, nou éxer 11dn a&onor-
noel oe enIOTNPOVIKEG KOS~
OEIG, EVW EXEl NPOXWPNOEI OF
yneionoifioelg kar  anodeh-
TIWoEIG napéxoviag  edkoAn
npéoPaon oTouq epeuvnTég.
Tov AeképPpio Tou 2020, oe
ouvepyaoia pe 1o MNaveniori-
pio Kpritng, Ba Siopyavoel
diebvég ouvédpio pe Bépa

«MNoylootlvn kal Xuykpdtnon
g lotopiag 1ng NeoeAnvi-
krig lpappareiag, 180g-190q
aldvagy, eve ol efdopadiaieg
ouvavrricelg «[ToAdripeq Aeu-
Tépeq» g Kevrpikig BIBA-
obrikng oTadiakd anokTolv
Bepatohoyia ouvapn pe To
1821.

To EBviké kar Kanodiotpiakd
Mavemotipio  ABnvdy, nou
anoté\ece ouciaoTikG  and-
toko Tng Enavdotaong pe
kaBopioTikd pdAo otn peAén
NG KAl GTNV ENIGTNHOVIKA Npo-
oéyyion g, Ba dlopyavioel
noikileg dpdoeiq nou éxel
avaAdBer ediki enmponri kal
o1 onoieq Ba aneuBivovral oe
6N\oug kai Ox1 anokAeloTiKG
otnv akadnpaikni kovéTnTa.
To T[Mavemotipio  oToxelel
omv avédein kar npoBolr
g eneTeiou kai eminAéov enidi-
kel va T aglonoinoel wg pia
eukalpia yia Tn diedpuvon Tou
SiaAdyou yia Ty eupitepn no-
peia Tou eAAnvikol kpdTouqg



Anégaon tou KuBepvritn ng
EANGSoq yia T Snpioupyia xapro-
vopioparog (Poivika). AvariBerar n
ulonoinon otnv «Eni Tng Oikovopiag
Enimponri» nou anoteAeitar and Toug:
[ Xradpo, I. Kovroupd, A. Manadé-
noulo. Ev NaunAiw v 17 louviou
1831© lotopikéd Apxeio EOvikriq
Tpdnelag Resolution of the Governor
of Greece on the introduction of
“Phoenix” banknotes. Implementation
of the resolution was assigned to the
Comnmittee for Economic Affairs, com-
prising of G. Stavros, |. Kondoumas,
and A. Papadopoulos. Nafplio, 17
June 1831© NBG Historical Archive

wise, since the Revolution led
to the creation of the Greek
State and the Parliament was
the first public institution con-
tributing systematically to the
establishment of the memory
and history of the Struggle.
The Hellenic Parliament Foun-
dation organized the cycle
of events fitled “1821-2021.
200 vyears from the Greek
Revolution”  which develop
on themes from History-Ar-
chives-Memory  throughout
a four-year programme from
2018 to 2021, in order to
cover acknowledged gaps in
archival research, publications
and the exploration of collec-
tive memory about 1821 in
cooperation with authorities,
foundations, universities and
scientists.

The series of publications fi-
tled “Texts of Memories” will
comprise memoirs, diaries and
historical texts from the 19th
century, most of which have

1821-2021: 200 years from the Greek Revolution
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not been re-published before
or are only available in digital
form. Another publication is the
Anthology of Songs by Clefts,
with songs that have been
translated to English, French,
German, ltalian and Russian
by distinguished Greek schol-
ars or Philhellenes in the 19th
century. Research programmes
will also be carried out, scien-
tific studies published and con-
ferences organized in 2020
and 2021.

The Library of the Hellenic Par-
liament has a large collection
of sources about 1821, which
have already been utilized in
scientific publications, and it
has also carried out digitiza-
tion and indexing to improve
accessibility to researchers.
In December 2020, in coop-
erafion with the University of
Crete, the Library will organize
an internafional conference
tiled “Scholarship and Histo-
ry of Modern Greek Letters,

=i,
2, L BONTONAT, A DAQASOMINAOK.

18th-1%th centuries”, while the
weekly meetings titled “Mon-
days of Value” in the Central
Library gradually deal with
themes related with 1821.

The National and Kapodistri-
an University of Athens, which
was essenfially an outcome
of the Revolution, and has
had a defining role in its study
through a scientific approach,
will organize a wealth of ac-
tivities designed by a special
committee and address the
general public, not just the ac-
ademic community.

The University aims to highlight
and promote the anniversary,
and also aims to seize the op-
portunity for a broadening of
the discourse on the general
course of the Greek State dur-
ing the last 200 years. Within
this framework, there will be
open courses, theatre perfor-
mances, research initiatives,
digitization of archival materi-
al, artistic events etc. The activ-
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ta 200 autd xpdvia. Xe autd
10 nAaicio npdkeiral va Siop-
yavwBolv avoixtd pabripara,
Bearpikéq napacTdoelg, epeu-
vnTikég npwtoPoulieg, Ynei-
onoinon apxeiakold  uAIkoy,
KaAITexvikég  ekdnAwoelq
k.4. [vdpovag Twv Spdoewv
eivar eniong n avddein g
EMnvikig Enavdoraong oto
eEwtepikd wg SieBvéqg yeyovdg
tou 190u aidva kai n évraga
g SinAa oTiq dAeg peydAeg
Enavaordoeig. e auté T0
nAaiolo Ba diopyavwbei Tov
Méprio Tou 2020 Sigbvéq ou-
védpio kal EkSooN TwV NPaKTI-
kv Tou 10 2021 otnv ayyAiki
yAdooa and éykupo ekdoTIKS
oiko o710 eEwTEPIKS.

Mia npwroPoulia Ttou MMo-
veniotnpiou ABnvdv nou Ba
anoteNécel  Kévipo  pdviung
peNéTNG Tng dekagetiag Tou
1820 kai Ba unepPaivel Tig
eprpepeq ekdnAdoEIg ival n
idpuon Tou Kévrpou MeAémng
g EMnvikiq Enavdoraong,
g Turpa Tou Epyactnpiou
lotopikiiq  Tekpnpiwong Tou
136

Turiparog lotopiag kar Apxar-
oloyiag Tou EKTA. H apxikd
dekaetiq Aermoupyia Tou Ba
oupPdAel otnv épeuva, oTtov
dnpéoio didhoyo kai oty
npoPoAi emoiwy ToniKGY Kal
£0vikdv eneteiwv nou oxetiCo-
vial pe ta xpdévia g Enavé-
oTaong.

MeydAn eneteiakri ékBeon pe
1o «1821 npiv kar perd»
Ba diopyavioer To Mouoeio
Mrevdkn, pe ™ odunpadn
g Tpdnefag g EMGSog,
g EOvikdg Tpdnelag «ai
g Alpha Bank. H £kBeon
Ba npayparonoinBei and Tov
Méprtio wq Tov OktdPpio Tou
2021 oro kmipio Tou Mouoei-
ou Mnevékn / Mepaidg 138,
karahapPdvovrag 1o clvolo
Twv ekBECIOKOV TOU XDPWV.
Mivakeg, keprihia, apxeiakd
TEKPNAPIA, NPOCWNIKE avTiKei-
MEVA QYWVIOTOV NPOoEPXSUEVA
and Tg ouMoyéq Tou Mou-
ogiou Mnevdkn kai Twv Tpa-
nedwv Ba napoucidlovral otn
ékBeon nou Ba anotelel pia
«agriynon» g 1otopiag and

ledpyioq Maotdkag, Aentopépeia
ané épyo eunveuopévo and Ty 7n
ka1 9n Q81 tou KéABou, Eig Mépyav
kai Eig EAeuBepiav, peikrr texvikn pe
xpuod kal A&d1 oe xapTi KpagT,
70x72 ek,

Georgios Pastakas, detail from a work
inspired by the 7th and 9th Odes by
Kalvos, titled Eig Mdpyav [To Parga]
and Eig EAeuBepiav [To Freedom],
mixed media with gold and oil on
kraft paper, 70 x 72 cm
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ifies also aim to showcase the Museum in cooperation with
Greek Revolution abroad as a  the Bank of Greece, the Na-
global event of the 19th cen- tional Bank of Greece and
tury with a place among the Alpha Bank. The exhibition
other great revolutions. Thus, in  will take place from March to
March 2020 an international  October 2021 in the whole of
conference will be organized the premises of Benaki Muse-
and its minutes will be pub- um / Peiraios 138. Paintings,
lished in English in 2021 by a heirlooms, archival documents,
prestigious publisher abroad.  personal objects belonging to
Another initiative of the Uni- the revolutionaries that are se-
versity of Athens will be the lected from the collections of
foundation of a Centre for the the Benaki Museum and the
Study of the Greek Revolu- banks will be presented in this
tion, as part of the Historical exhibition which will become
Documentation Workshop in a “narrative” of history from
the Department of History and 1770 to 1870.

Archaeology of the Universi- The exhibition will comprise
ty; this will be a centre for the three units. The first one will
continuous study of the 1820s, cover the period from 1770
transcending temporary cele- and the Orlov Revolt until
brations. Initially operating for the start of the Revolution in
ten years, it will contribute to  1821. The second one will

@edpirog, O npwag Mdpkog Mnéroapng, 1933,

Apaiopévo AGS1 oe navi 119,5 x 81 ex. © ZuMoyt Alpha research, public discourse and  present the development of the
Bank The hero Marcos Botsaris, by painter Theofilos, 1933, the promotion of annual local Revolutionary  Struggle  until
Diluted oil on cloth 119,5x81 cm © Alpha Bank Collection and national anniversaries re- the governorship of the new-

lated to the Revolution era. lyfounded state by loannis

A large exhibition fifled Kapodistrias. The third unit will
“1821, before and after” will begin with the arrival of King
be organized by the Benaki Otto in 1833 and will end in

O «Yuvog eig v EAeuBepiav» Tou Alovusiou ZoAwpou, xeipdypapo g
Seltepng pehonoinong tou £pyou 1o 1843 and tov Nikéhao Mdvrlapo, e
Seppdrivn otdxwon, xpuoortunia kai agiépwon otov ‘OBuwva. Awped louAiag
XpnoTopdvou. © Mouceio Mnevékn / lotopikd Apxeia

“Hymn to Liberty” by Dionysios Solomos, manuscript of the second musical
setting of the work dated 1843 by Nikolaos Mantzaros, bound in leather with
gold lettering and dedicated to King Otto. Donated by loulia Christomanou.
©Benaki Museum / Historical Archives
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10 1770 éwg 10 1870.

H éxBeon Ba SiapBpdveral oe
TPEIq evéTnTeg: H npddtn evé-
tTa Ba kaAdnTel Tnv nepiodo
ané 1o 1770 «kai Ta OpAwer-
ké éwg v évap&n g Enava-
otaong 1o 1821. X1n dedtepn
evémra Ba napoucidleral n
e&ENEN Tou Aydiva kai Ba oho-
kAnpaverar pe Tn SiakuPépvn-
on Tou veooUoTatou KpAToug
ané Tov lwdvvn Kanodiotpia.
H 1pit evémra Ba &ekivd pe
v ai&n Tou Baoihid ‘OBwva
10 1833 kai Ba ohokAnpdve-
taito 1870. Xrdxog g ékBe-
ong eival va napouciactolv
1a noAepikd yeyovéra, ol no-
Aimikég e€eli€eig kar n kabn-
pepivii {wri Tng nepidSou evég
Kpioipou ai®va yia T vedtepn
eMnvikri 1oTopia. EminAéoy, n
ouvdiopydvwon g ékBeong
pnopei va anoteAéocer éva ar-
0168080 nponyolpevo yia Tn
ouvepyaoia kai koivii dpdon
ONUAVTIKOV POPEWV TNG XW-
pag.

‘lowg 10 nAéov appbddio pou-
ogio yia Tov gopTacud Tng
eneteio, AOyw TG pdviung
ékBeoric Tou, eival To EOviké
lotopiké Mouoeio. Mpdypa-
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T, o1 dpdoeig Tou loTopikod
Mouceiou  &ekivnoav  Tov
Mépmio Tou 2018 kai ekreivo-
vrai oe navebviké eninedo. To
eneteiakd Tou NPdyPAppa, pe
1itAo  «Enavaciotacn ‘21»,
otoxelel oto va evBappuivel
TOV avactoxaopd, Tov didho-
Yo Kai Tn olyxpovn noAImoT-
ki Snpioupyia, evdd napdAAn-
Aa enavacuoTrivel Ta KelpnAia
Twv GUAAOYGV TOU OTO KOIVO.
Kopigpwon twv dpdoewv Tou
Ba anoteAéoel n KevrpIKA ene-
Telakri ékBeon nou Ba eykaivi-
aotel oto Mouoeio Tov Mdp-
mio Tou 2021. H ékBeon Ba
avadeifel v npoetolpacia,
1o &éonaopa, v akmvoPo-
Aia kai v napakararikn Tng
Enavdoraong péoa ané ond-
via keipriNia kar apxeiakd uAi-
k6. ©a eoTidoel oToug avBpw-
noug nou avadeixBnkav oe
fpweg eneidn  avrene&rizdav
oe efaipenikég nepiotdoeig,
Kal OTIG KOIVWVIKEG Kal IBE0AO-
yIkéG euneipieg nou GAaay,
npIv kai perd 1o ‘21, Tov 1p6-
no pe Tov onoio yivétav avri-
Anntég o kbéopog. H ékBeon
Ba nhaioiwBei pe eviunwoiakd
31a8pacTIKG eknaISeUTIKG K-

Ynpaia g Enavdotacng tou 1821
pe odpBoia g Pikikiq Eraipeiag
(EBviKS loTopiké Mouaeio).

Tov 100 Tng onpaiag autig oxediace
o Mahaiwv Marpdv feppavédg ig
npwreg Pépeg g Enavdoraong. Ka-
TAOKEUAOTNKAV APKETEG NAPOHOIEG
kai SiavepriBnkav ota oTparéneda
Twv enavaotarmpévwy EANdvey. H
ouykekpipévn aviike atov [ewpyio Zi-
oivn ané To otparénedo g ‘HAidag.
O1 16 kioveq depévor xiaori gival

o Aeydpevog «iepdq Seapdg» nou
oupBSAIle Tnv evénTa Tou aydva. O
otaupdq avdueoa oe kAadid eNidg
oupBoAiler Tnv 1EpSTNTA TOU OKOMOU.
O1 8uo SiacTaupolpeveq onpaieq
pépouv 1a ypdupara HEA - HOX
3nA. «EAeuBepia i ©dvarogy, oiven-
pa-ané@aacn yia Tov PEXPIG EOXATWY
aydva. Ta idia cdpBoAa undpxouv
Kal oTa «epodIacTIKG» ypdupara, éva
€i80q PUOTIKAG TAUTSTNTAG NOU EiXe
oy Katoxr Tou kGBe péhog

g OiAikig Eraipeiaq.

O¢para, nou oxedidlovral and
10 Ivomrodro MAnpogopikrig
Tou |8pUpatog Texvoloyiag
kai Epeuvag (ITE).

H eneteiakri ékBeon Ba napou-
olaoTef og pouoeia o GAn Tnv
EMGda, ané tov ‘EBpo wq
v MNelondvvnoo. Aképa pia
npwronopiakii  npwrofoulia
Tou loTopikod Mouaeiou eival
n nAwtri ékBeon nou Ba nepi-
AapPdver eknaideutikd UNKS
kar auBevTikd avrikeipeva Tng
ouMoyrig Tou Mouoeiou kai
Ba Ta§idéyer pe 1oTIoPSpO O
1oTOopIKG VNOId Kai Aipdvia Tng
dyovng ypappnig (Ydpa, Zné-
1ogg, Xio, Wapd, Kdoo, Kaore-
Mopilo k.4.) avadeikviovrag
TOV NPWTAYWVIOTIKS POAO Tou
vautikoU ay@va ot didpkeia
g EnavdoTaong.

E€aipenikd piA6do&o eivar 1o
nPAYPAPNA TwV ekSNABOEWY
nou éxel opyavwoel n ExkAn-
oia 1ng EANA&Sog, pe enikevipo
agevdg Ta yeyovéta g Ena-
vdoTaong kal Twv ouvBnkdv
nou odriynoav oe auti Kai
apetépou T pnvUdatd Tng
npog Toug ‘EM\nveg otn onpe-
pivii diokoAn ouykupia. Me
TV opydvwaon EMICTNHOVIKWY

Flag of the 1821 Revolution with the
symbols of the Filiki Etaireia (National
Historical Museum).

Germanos |Il of Old Patras designed
this type of flag during the first days

of the Revolution. Many similar ones
were manufactured and distributed to
the camps of the Greek people. This
one belonged to Georgios Sisinis from
the camp at llida.

The 16 pillars linked crosswise are the
so-called “sacred bond” symbolizing
the unity of the Struggle. The cross sur-
rounded by olive leaves symbolizes
the sacredness of the cause. The two
crossed flags have the letters HEA -
HOX meaning “Freedom or Death”, a
motto denoting the decision to fight fill
death. The same symbols also feature
in the letters that represented a kind
of secret identity documents for every
member of the Filiki Etaireia.



EnmpanéQio naixvidi agiepwpévo
otoug EMnveg (EBviké loTopikd
Mouoeio).

Y10 Mapiol, otnv 086 Saint- Honoré,
3o popéqg Tnv efSopdda Aerroupyel
éva «naldpi» (bazar) énou éunopoi
kar kaAAiTéxveq kataBétouy Ta épya
Touq nNpog d¢pehog Twv EANAvay,

eve) pIAeANVIKEQ napacTdoeig
anotungvovral oe AiBoypagieg, Tpa-
nouhéxapra, Bevidieg, enmpanéia
naixvidia, poAdyia, ayaApardkia,
€idn ypageiou, oepPitoia kar Siako-
OUNTIKG QVTIKElPEVa.

Board game for Greeks (National
Historical Museum)

In Paris, in Saint-Honoré Street, a
“bazaar” is organized twice a week,
where merchants and artists sell their
works for the benefit of the Greeks,
and Philhellenic depictions are to be
found on lithographic prints, playing
cards, hand-held fans, board games,
watches, figurines, office accessories,
plates and decorative objects.

1870. The aim of the exhibi-
tion is to present warfare, polit
ical development and daily life
during this century of critical
importance for the history of
Modern Greece. In addition,
the cooperation for the organ-
ization of the exhibition may
signal an optimistic precedent
for collaboration and common
activities by significant entities
in the country.

The most competent museum
to celebrate the anniversary
is perhaps the National His-
torical Museum, due to its
permanent exhibition. Indeed,
the activities organized by
the Historical Museum began
in March 2018 all over the
country. lts anniversary pro-
gramme tiled “Reconstitution
‘21" aims to promote reflec-
tion, discourse and confem-
porary cultural creation, also
presenting anew the wealth of
its collection. The activities will
culminate in the main exhibi-
tion that will be inaugurated in
the Museum in March 2021.
This exhibition will highlight
the preparation, the eruption,
the radiance and the heritage

1821-2021: 200 years from the Greek Revolution

of the Revolution through rare
exhibits and archival material.
It will focus on the people who
became heroes because they
coped in exceptional circum-
stances, and to the social and
ideological experiences that
change the perception of the
world before and after 1821.
The exhibition will be framed
with impressive inferactive ed-
ucational exhibits designed by
the Institute of Computer Sci-
ence (ICS) of the Foundation
for Research and Technology
Hellas (FORTH).

This anniversary exhibifion will
be presented in museums all
over Greece, from Evros to the
Peloponnese. Another pioneer-
ing initiaive of the Nafional
Historical Museum is the floating
exhibition that will comprise ed-
ucafional material and original
exhibits from the Museum collec-
tion, and will travel on a sailboat
to historic islands and ports in
remote places (Hydra, Spetses,
Chios, Psara, Kasos, Kastellori-
zo etc.), highlighting the leading
role of the naval participants dur-
ing the Revolution.

The Greek Church has also pre-
pared an ambitious programme
of events focusing on the Revo-
lution and the conditions that led
to it as well as on the messages
to Greeks in today's time of
hardship. Organizing scientific
conferences and lectures, the
Greek Church aims to promote
the ideological and collective
achievements from the Revo-
lufion and leading figures as
models, also emphasizing the
role of the Church. In addition, it
will organize a large concert in
the Kallimarmaro Stadium, five
Regional Youth Festivals and stu-
dent contests in cooperation with
the Ministry of Education.
Scheduled events will cover the
whole of 1821 and the whole
of the Greek region. Events, con-
ferences, day-long acfivifies, litur-
gies and lectures will take place
in every large Greek city, in cifies
with a special significance for
the Revolufion such as Misso-
longhi, Kalavryta, Dimitsana efc.
as well as in places of historic im-
portance such as Psara, Zalon-
go and Dervenakia.
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Kwvotavrivog BoAavékng
Yrov Kepdreio KoAno, 1892
AGd1 o pouoapd 80 x130 ex.
YuMoyri Alpha Bank
Konstantinos Volanakis

At the Golden Horn, 1892

Qil on canvas 80x130 cm.
Alpha Bank Collection

ouvedpiwv kai Siaré€ewy, Tnv
£kd0ON MPAKTIKAV TWV CUVE-
dpiwv kal TV opydvwon npe-
pidwv, n EkkAnoia tng EANG-
dogq enixelpei va avadeiter Tiq
18e0N0yIKEG Kal GUANOYIKEG
karakmioelg ™g Enavdora-
ong, va npoPdAer npdowna pe
npwtaywvioTiké péAo wg npd-
TUNa Kail va Tovioel Tov péAo
g ExkAnoiag. Xta napandve
Ba npénel va npootebei n di-
opydvwon peydAng cuvau-
Aiag oto KaMipdppapo, ta
névre Mepipepeiakd PeomiBAA
NeoAaiaq kai n Siopydvwon
pabnmiky - Siaywviopdv  oe
ouvepyaoia pe 1o Ynoupyeio
Maideiag.

O1  npoypapuariopéveq  ek-
dnAdoelg kakintouv éAn Tnv
nepiodo Tou 1821 aAAd kai
SAn v eAAnvikii enikpdreia.
EkdnAioeig, ouvédpia, npe-
pideg, Aemoupyieg, opihieg Ba
AdPouv xdpa oTig peydAeg
eMnvikéG ndAeig, oe ndAeiq pe
1d1aitepn onpaoia yia v Enao-
véoTaon, énwg 1o MecoAdy-
y1, Ta KaAdPpura, n Anpntod-
va k.d., aAAG kal og Ténouq pe
10 dIKS TOUG I0TOPIKS POPTIO,
6nwg ta Wappd, o Zdhoyyo,
Ta AepBevdkia.

Ykenmikd Tng EkkAnoiaq eivai
«10 1821 va pnv kAeiotel oe
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pouceia», aAd va anoteéoel
éunveuon kai va yivel apopun
yia va TiunBei n pviipn 6owv
aywvioTnkav.

Eival npogavég ém 6Aoi o1 po-
peig, dnudoiol kal 1I8IWTIKOI,
avTipeTwni{ouy Ty ENETEIO TwV
200 etdv wq pia gukaipia va
npayparonoinBolv  dpdoeig
nou Ba anoteAécouv pia na-
pakarabrikn. Me Tn onpepivi
pand Ba eferacTolv Ta yeyo-
véra, 1o 18e0MoyikS nhaicio
kal ol digbveiq noAimkég ouv-
Orikeg Tou 1821 kai Ba ava-
nTuxBei pia oudiitnon weéAipn
nou Ba epelyer and Ta otevd
6plo TG eNICTNPOVIKAG KOIVO-
nTag.

Toug enduevoug priveg kai
600 Ba nAnoidlouue oro Té
Aog tou 2020 Oa npootiBe-
VIal OUVEXWG NEPIOOOTEPES
ekdnAdoeig, oi onoiec Ogv
éxouv akdua opioTikonoinBel
Kal kard ouvéneia Sev eivar
QVAKOIVWOIES.

The rationale of the Church is that “1821 should not be con-
fined to museums” but become the chance to honour the mem-
ory of all the people who fought in the Struggle.

It is apparent that all entities, public and private, consider the
anniversary of 200 years as a chance to organize acfivities
that will be a lasting testament. Through a contemporary ap-
proach, they will examine the events, the ideological frame-
work and the international political developmentsin 1821 and
promote a beneficial discourse beyond the tight confines of the
scientific community.

During the following months and nearing the end of 2020,
more activities will be added to the programme, though they
have not been finalized and so cannot be announced yet.

Ynpaia Twv Znetodv (EBviké lotopiké Mouceio).
Flag of Spetses (National Historical Museum)




Movuoceia
TPoOopPLopOL

EOviké lotopikd Mouoeio
Anpéoia Kevrpikri BiBAioBrikn XaAkidag
Mouceio Maaorixag Xiou, Tou MoAmoTikol 18pUparog Opidou Meipaiwg
Aaoypapiké Mouaeio Kepalapiou Apyoridag
Mipyoq ToikaAidm
Nautiké Mouceio Zdung - Keparovid
HpdkAeio: pia ndéAn nepikAeiom
Mouceio Xpiomiavikig Téxvng «Ayia Aikarepivn Zivair@vs

Museum
destinations

National Historical Museum
Chalkida Central Public Library
Chios Mastic Museum by the Piraeus Bank Group Cultural Foundation
Folklore Museum of Kefalari, Argolida
Tsikalioti Tower
Sami Nautical Museum - Kefalonia
Heraklion: an enclosed city
Museum of Christian Art "Saint Catherine of Sinai"
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* Mouaoeia TipoopLopol ®

EOvikd

loTopiké Moucsio
Ev ABrvaig kai ev Ydpaig

Ipyévera Boyroln
ErupeAritplo Movipwv EkBéoewv EBvikou lotopikol Mouceiou

EBVIKS loTtopikd Mouaoeio. Méyapo tng Malaidg BouAng.
The National Historical Museum. Old Parliament Building.

To MAAQULOTEPO LOTOPKO MOUCEIO TNG
Xwpag 6pubnke to 1884, 0O cuwva
MHETA TV avakApuén tng ABRvag wg
npwrtelovoag.

I—Iéom ABnvaiot 1oL KukAodopouV
KOONUEPWA OTO KEVTPO TNG TIPWTEL-
oUoaG YWWPLoLV OV UIMOPEL Kavelg on-
pepa, kovtd 200 xpdvia arod thv évapén
Tou Aywva tng Avefoptnoiog to 1821,
va SeL oo KovTd ThV Tiepikedoaia Tou
Oeb68wpou Kohokotpwvn, TO TACL TOU
Kopaiokdkn, tn odaipa mou okotwoe
Tov Mdpko Mrmotoapn, thv apmradyn amnd
TWPTOAKO Tou Kwvotavtivou Kavapn,

Tov TOUmoupd Tou Makpuyldvn, T
Bdpka Tou AvSpéa MLaioUAn, TN VEKPLKA
KAivn Tou Aopdou BUpwva, To poAdL Tou
KuBepvntn lwavvn Kamodiotpia;

v kapdld tng ABrvag umdpyel €va
pouoeio yepdrto povadikoug Bnoaupoug
ToU oteyaleTal og éva KTplo Slamotl-
OpEVO o Tnv Lotopia. To EBVKS loto-
pwd Mouoeio, To MOAALOTEPO LOTOPLKO
Houoeio g xwpag, Wpubnke to 1884,
AKPLBWG Lo ALV LETA TNV AvVOKpUEn
™G ABrvac we mpwtelouoac.

To Mouoeio amé to 1960 oteydletal oto
Méyapo tng Moawdg BouAng, Tnv mpwtn
UOVLUN OTEYN Tou eEANVIKoU KowvoBouAi-




* Museum destinations ¢

National

Historical Museum
In Athens and in Hydra

Ifigeneia Vogiatzi
Curator of National Historical Museum Permanent Exhibitions

lotopkn Owkia AaZdpou Kouvtoupuwtn (Yépa).
Lazaros Koundouriotis Historic Residence (Hydra).

The oldest historical museum in Greece
was founded in 1884, half a century after
Athens became the capital city.

ow many of the Athenians who arrive

downtown everyday have any idea
where to see today, nearly 200 years from
the beginning of the Struggle for Independ-
ence in 1821, the helmet of Theodoros
Kolokotronis, the cup of Karaiskakis, the bul-
let that killed Markos Botsaris, the gripper
from the fire ship of Konstantinos Kanaris,
the boat of Andreas Miaoulis, the deathbed
of Lord Byron, the watch of Governor loan-
nis Kapodistrias?

In the heart of Athens there is a museum
filled with unique treasures in a building
seeped in history. The National Historical
Museum, the oldest historical museum in
Greece was founded in 1884, half a century
after Athens became the capital city.

Since 1960 the Museum is housed in the
Palace of the Old Parliament, the first per-
manent seat of the Greek Parliament, which
was inaugurated in 1875 by Prime Minister
Charilaos Trikoupis. For 60 years the build-
ing in Stadiou Street was the centre of the
turbulent politics of the country. Today, the
rooms surrounding the magnificent Plenary
Chamber house the permanent exhibition
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* Mouaogla Tipooplopol - EBvikd lotopikd Mouoeio ¢

lotopikr} Owia

Aatapou Kouvtoupuwtn (Yépa).
Lazaros Koundouriotis

Historic Residence (Hydra).

EBVKS lotopikd Mouaoeio.
Méyapo tng NaAatdg Boulng.
The National Historical Museum.
Old Parliament Building.

0U, TIOU EYKAWLAOTNKE TO 1875 pe mpw-
Buroupyd tov Xapilao Tpwkourn. MNa 60
0AOKANPOA XPOVLAL TO KTMPLO TNG 080U 2Ta-
Silou otéyale tnv moAuTApayn TOATIKA
{wn TG XWpPag. Inpepa oL aibouoeg ou
neplBaAAouv tn peyaAompenn AiBouca
Twv JuvedpLAcewV oTeYAlouV T HOVLUN
€kBeon tou Mouceiou, evw TO UTEPWO
QMOTEAEL TOV XWPO TWV TEPLOSIKWY EK-
Béoswv.

Avtikeipevo Tou Mouaoeiou eivat n Loto-
pia Tou vedtepou EAAnviouoU péoa amd
{wypadLkd Kol XAPAKTIKA €pya, onuaieg
Kot Orha. amd toug e0vikoUC ameleuBe-
PWTLKOUC OYWVECG, TIPOCWTIKA QVTLKE(-
HEVOL LOTOPLKWY Hopdwy, €yypada Kot
dwroypadieg, owklakd okeln KoL apa-
S500LaKEG POPETLEG.

Mapdptnpa tou Mouceiou otnv ‘Yépa
arotelel artd to 2001 n lotopkr Owia
Aagapou Kouvtouplwtn, Swped Tou Te-
Aeutaiou armoydvou Ttou udpaiou TPo-
KpLTou. XTO LOOYELD TOPOUCLAZETOL N
KOTOWK{OL € TOL OLKOYEVELAKA KELUAALAL
Twv Kouvtoupuwtndwvy, evw atov 6podo
ektiBevtal €pya NG MopPaSOOLAKNC VEO-

EBVKS lotopikd Mouaeio.
Méyapo tng Mahatdg BouAng.
The National Historical Museum.
Old Parliament Building.

Owia & Atelié Téton (Yépa).
Tetsis Home & Studio (Hydra).

eANVIKAG TEXVNG, Kupiwg amd tn vnolw-
Tk EAAGSa. 210 katwl, ota oL KEAG-
pla Tou ortiol, Asttoupyet Mvakobrkn
€pywv Twv Wwypddwv MepkAn kot Kwv-
otavtivou Buldvtiou, mou ocuvdEovtat
pe otevolg Seapoug pe v Ydpa Kat Ty
olKoyévela Kouvtouplwtn.

A6 1o 2016, n Owia & Atelié Téton armo-
Tehel To TeEAeuTaiO QMOKTNMA Tou Mou-
oeiou. O onpavtkog udpaiog {wypddog,
aKadNUAlKOg Kot §&ckalog Mavaylwtng
Tétong €{noe oto vnol ta moudikd tou
XPOvLa KOl LUE TO OTtiTL aUTO €XOUV cUVEE-
Oel oL mpwteg Tou emadég pe ™ {wypa-
bk Kol ToV KOOHO TNG TEXVNG. IAUEPQ,
0 ETMUOKEMTNG UITOPEL VO SEL LA TUTIKA
ubpaikn katotkia tou 190u-2000 AL pe
(xvn amo OAEC TIG YEVIEC TIOU OTEYOOE,
KOOWE KL TO OLKOYEVELAKO WTTOKAALKO -
TaBépva pe Tov Tapadootako eEOMALOHO
Tou, To omoio Aettoupyoloe wg tn Seka-
etia Tou 1970. Itov dpodo Satnpeital
avénado to ateALE Tou TEToN UE Epya Kat
oUvepya TNG SOUAELAG TOU, TIPOCWTTLKA
avtikeipeva kot Bpapeia.



* Museum destinations - National Historical Museum e

of the Museum, while the upper floor gal-
lery houses the temporary exhibitions. The
Museum presents the history of Modern
Greece through paintings and engravings,
flags and guns from the struggles for in-
dependence, personal items of historical
figures, documents and photographs,
household items and traditional costumes.
Since 2001 the Historic Residence of Lazaros
Kountouriotis on Hydra island is part of the
Museum, as it was donated by the last de-
scendant of the notable. On the ground
floor visitors can see the household of the
Kountouriotis family and all their heirlooms,
and the first floor exhibition presents works
of tradition Modern Greek art, mostly from
the islands. The basement, the old cellars
of the house, hosts a gallery of paintings

by Periklis and Konstantinos Vyzantios who
had strong ties with the island of Hydra and
the Kountouriotis family. Since 2016, the
Tetsis Home & Studio is the latest addition
to the Museum. The great painter, member
of the Academy of Athens and teacher Pa-
nagiotis Tetsis, also originating from Hydra,
grew up on the island, and this house was
associated with his early experiences with
painting and the world of art. Today visitors
can view a typical island house of the 19th-
20th century, with the traces of all the fam-
ilies that lived there, as well as the family
business with all the traditional equipment,
a grocery shop and tavern, still operating
until the 1970s. The first floor houses the
studio of Tetsis, still intact with all the works
and tools, personal objects and awards.

Owio & Atelié Téton (Yopay).
Tetsis Home & Studio (Hydra).

EOvVikO lotoptkd Mouoeio
Méyapo Mahatdg BouAng,
MAateia Kohokotpwvn,
Stadiov 13,

10561, ABva
MEPIDEPEIA ATTIKHZ
MNepubepelakn Evotnta
Kevtpikol Topéa ABnvwv

National Historical Museum
Old Parliament Building,

13 Stadiou St.

10561, Athens

REGION OF ATTICA

Regional unit of Central Athens

info@nhmuseum.gr

EBviko lotopkd Mouoeio.
Méyapo tng MaAatdg BouAng.
The National Historical Museum.
Old Parliament Building.

)
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Anpoocia Kevrpikn
BiBA10Brikn XaAkidag

®opéag noAmiopou

Anuoota Kevrpikr BiBAoBrikn Xahkidag
Chalkida Central Public Library

Ita mAaiola Tou TIOATLOTIKOU TG POo-
Aou, n BipAoBnAKkn Slopyavwvel €kOE-
oL, SLaAEEELS, NuePideg Ko TIPOPBOAEG
TOWLWV O HOONTEC.

To 1926 6pUetat otn Xahkiba o mpw-
TOG TIVEUMOTIKOG TUPAVAG: O «ZUA-
Aoyog DoBiBAwY 0 ApLOTOTEANG», UTO
TNV poedpia Tou KaBnyntr Ka opXLLOV-
Spitn Kovteotdvou. IKomog tou SUAG-
you givaw n &puon Anuootag Kevipikrg
BiBAoBkng kot EuBoikwv Apxeiwv otn
XaAkida.

To 1936 o tote ARuapxog XaAkidac, .
Sapaplavdg, IEpUEL TNV TPWTN ANUOTIKN

BiBAL0OrKn tng mOANG. To 1957, ue oxe-
Ko €yypado tou Ymoupyeiov Owkovo-
Mikwv kat EBvikng Naudeiac, n Anpotikn
BiBAL0Or KN petatpénetat o Anpoota. To
1972 maipvel tnv TEAKN TNG pLopdn: xa-
poaktnpiletat wg Kevrpikr kot e§umnpetel
OXL HOvo TN XaAkida, oAd 0AdKANpn TV
EUBola.

IAuepa Aettoupyet wg Anuoota Kevipikn
BiBAoBnkn Xahkidag, oe 8LOKTNTO KTi-
pLo Kot umdyetat oto Yroupyeio EBVIKAG
MNaubelog kot Opnokeupdtwy. Alabétel
eniong 2 kwntég povades (BBAoauto-
kivnta) mou gfumnpetolv a) 220 Savel-
OTIKA KEVTPQ, oTnv UmaBpo EuPola kat



http://www.vivlchalkida.gr/
http://www.vivlchalkida.gr/

* Museum destinations

Chalkida Centradl
Public Library

Vector of culture

Anuoaoto Kévtpo MAnpododpnong
Public Information Center

As an agent of culture, the Library organ-
izes exhibitions, lectures, seminars and
film screenings for students.

n 1926 the city of Chalkida acquired its
first cultural centre, the “Association of
Book Lovers — Aristoteles”, chaired by
Professor and Archimandrite Kontest-
anos. The aim of the Association was the
creation of a Central Public Library and
the Euboea Archive in Chalkida.

In 1936, S. Sarafianos, then Mayor of
Chalkida, founded the first Municipal Li-
brary in the city. In 1957, on the basis of
a decision by the Ministry of Economics

and State Education, the Municipal Li-
brary became Public Library. In 1972 it
acquired its present form; it became a
Central Library serving not only Chalkida
but the whole of the Evia region.

Today it operates as the Chalkida Central
Public Library, in a building it owns, under
the responsibility of the Ministry of Ed-
ucation and Religious Affairs. It also has
two mobile units (book vehicles) that pro-
vide books to 220 lending centres in rural
areas and all the secondary schools and
lyceums in the prefecture of Evia.

The Library offers readers around
100,000 books, among which there are
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¢ Anuoota Kevrpikn BBA0ORKN Xahkidag ¢
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Anpoota Kevrpikr) BiBAoBnkn XaAkidag, 1og dpodog

Chalkida Central Public Library, 1st floor
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STAVLEG EKBOOELG
Rare editions

B) 6Aa ta yupvaota Kot AUKELY TOU VOUOU
EuBoiag.

Ynidpyouv otn SLAB0N TWV AVayVWoTwy
nept Toug 100.000 TOHOUG, METOED Twv
omoiwv 2000-3000 mahatdtuma Kat oma-
via BBAla, kaBwg kaL To TANPECTEPO,
otnv EUBola, apxeio GUMwv Ednuept-
6ag tng KuBepvrioewg.

Emiong, n BiBAL0BRKn €xeL otnv Katoxn
NG Lo HKpr) cuAoyr omlwv tou 1821,
TOAQLOUG XAPTEG Kat yKpaBoUpeC,
a&tohoyn culhoyr) 200 mepinou {wypa-
DKWV TIWVAKWY, KETAEY TWV oTolwv épya
Ttwv Bakiptly, Metpiton, Aavapd, Kapa-
XaAwou, kabwe kat cUAAOYH TIWVAKWY Kal

&l reme 5 W

XOPOKTIKWY Tou . OKovopidn.

EKTOC Tou Kuplwg €pyou TnG, n BBAL0ON-
KN €XEL KAl GAAeG SpaotnploTNTEG. Ita
TAQOLO TOU TIOATLOTIKOU TNG POAOU Kalt
otV npooTtdBeld tng va KataypdpeL tnv
TOATIopKY)  KAnpovoud ¢ EuBolag,
£XEL TIPOYPOUHOTIOEL OEWPA EKSOOEWVY,
£XeL poPel oe komr peTtoMiwv (GUANAe-
KTIKEG OELPEG) VLA VAL TLUNOEL EEEXOUTES
popdEG Tou TOTOU, Slopyavwvel ekOE-
oeLg, SLANEEELC, Nuepideg, mpaypaTomoLel
TPOPBOAEG LOPPWTLKWV TAUWLWY OE pabn-
TEC, KoL ouvepydletal pe aAoug dopeig
YL TNV TIPOO WY TNG TIVEUMOTIKNAG Ko
TIOAMTLOTIKAG {WN G TOU TOTOU.



e Chalkida Central Public Library

2,000-3,000 incunabula and rare books,
and also houses the most complete ar-
chive of the Government Gazette in the
Evia region.

Moreover, the Library owns a small collec-
tion of guns dating from 1821, old maps
and engravings, a valuable collection of
around 200 paintings, among which are
works by Vakirtzis, Petritsis, Lanaras, Ka-
rachalios, as well as paintings and engrav-
ings by G. Oikonomidis.

The Library also undertakes other activi-

Xapaktikd tou Mwpyou Owovouidn
Engravings by Giorgos Oikonomidis

Anpoota Kevrpikni
BiBALoOrkn XaAkidag
M. Kakapd 2 & Avtwviou
34 100, XaAkiba
MEPIOEPEIA STEPEAZ EANAAAZ
MNepudepetakn Evotnta EVBoLag

Chalkida Central Public Library
2 M.Kakara str. & Antoniou str.
34100, Chalkida

REGION OF STEREA ELLADA
Regional unit of Evia.

vivichal@sch.gr

ties, beyond its main mission. As an agent
of culture, in an attempt to record the
cultural heritage of Evia, the Library plans
a series of publications, has been cutting
medals (collectible series) to honor prom-
inent figures of the region, and continues
to organize exhibitions, lectures, sem-
inars and film screenings for students,
cooperating with other bodies in order to
promote the intellectual and cultural life
locally.

STAVLIEG EKSOOELG
Rare editions
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Mouceio Mupwoddro

O BaupaoTédq kbopog Tou pacTixopdpou oxivou

Mapia . Bevidehéa
Yrinpeoia Mouoeiwv MNION

Evaépila Afjn tou Mouaoeiou
View of the Museum from above

O enokéntng pobaivel tv Lotopio Ko
TLG XPAOELG TNG LOLOTIXOLG KOLL KOTTOVOEL TO
pOAo NG ot Slapdpdwon TG apyLte-
KTOVIKAG TNG voTLaG Xiou.

To Mouoeio Maotixag Xiou, tou MoAt-
TLoTkoU 16pupatog Opilou MNelpatwg,
Bpioketal ota Maotioxwpta otn Nota
Xio. Kovtd oto Mupyi, avaueoa oe oxi-
VOUG KOl OE OpUOVia HE TO GUOLKO Tie-
ptB&M\ov, To Mouceio avadelkvueL Thv
TOPAYWYKN  LoTopia TNG KOAALEPYELOG
KO TNG EMEEEPYOLOG TNG LAOTIXAC.

H Buwpatiky eumelpio €xel Slaitepn
B¢on otoug ekBeolaKOUG XWPOUG TOU

Moucegiou. H pupwdid tnhg paotixag
KYPOUTTWVEL» TOV EMLOKENTH, UE TNV €loo-
66 tou oto Mouoeio. To tagidL otny Loto-
pia tng povadikng paotixag, oMG Kot
Twv avBpwrnwv mou édecav tn {wr) Toug
Ue TN pntivn, apxilel pe Eva tpayoudi yla
tov oyivo. To i6lo to 6évtpo autoouaotr-
VETAL OE otiyoug mou SlaBddoupe otnv
eloaywyn t™g €kBeong, «Eipal Sevipiv
0KOUPOIOTOV KOl TIAVTAL SOKPUOUEVOVY,
Sivovtag tn oKUTAAN oTo POIGV Tou, TO
ornolo Umopei Kaveig va ayyieL otig el6L-
KEG TtPOOINKEG TG £kBeoNg.

O emokémng tou Mouoeiou yvwplilet
Tov oxivo Kkat tn pntivn paotixa, pabai-




¢ Museum destinations

Scented Museum

The wonders of mastic-bearing skinos tree

Maria G. Venizelea
PIOP Museums Department

E€wtepikr amoyn tou Mouoegiou
Outside view of the Museum

Visitors learn about the history and uses
of gum mastic as well as its influence on
the architecture of southern Chios.

he Chios Mastic Museum by the Pirae-

us Bank Group Cultural Foundation is
located in the Mastichochoria region of
southern Chios. Near Pyrgi village, nes-
tled among the skinos trees in harmony
with the natural environment, the Mu-
seum highlights the production history
of this cultivation and the processing of
gum mastic. The visit to the exhibition
units in the Museum is highly experi-
ential. The scent of mastic overwhelms

visitors as soon as they step inside. The
journey in the history of this unique prod-
uct and the story of the people whose life
was associated with it starts with a song
about the skinos tree. The plant presents
itself with the verses that we read in the
introduction to the exhibition —”"I'm a
tireless tree, always in tears”— and its
resin is there to be touched in the special
exhibition cases. Visitors to the Museum
find out all about the skinos tree and gum
mastic, the traditional cultivation of the
skinos plant (the work required through-
out the year), the history of gum mastic
and how it shaped the architecture of
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Arodin TG povung
€kBeong. Evotnta
«MNapaywyn - Ep-
yootaoto E.M.X.»

(Fevikn dmoyn umnoe-
votrtwy «Mpapun ma-
paywyrg Guotkig pa-

oTixag» Kot «Mpappn
TIOPAYWYNG TOKAOGY).
E€omAlopog yLa tnv
napalafn kat to

QUylopa g GUOLKAG
paotixag. Mnxavrpo-

T YL TV TTopaywyn

pootehaiou kol thv
Koudetonoinon
View of the
permanent
exhibition. "Chios

Gum Mastic Growers

Association Factory"

(General view of .
sub-unit "Chicle g
production", "Mastic .

oil production").
Machines for the
production of mastic
oil and the chicle

"pies". !
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Moviun ExkBeon, Evotnta «Epyootdotlo
E.M.X.», dron cuctolykiag koudetiépwy
View of the permanent exhibition, "The
Factory of the Association", machines for the
production of chicle "pies".

VEL yla tnv mopadoolakr kaAMEpyeLa
Tou oxivou (Tig epyaocieg mou Aappdvouv
Xwpa o€ OAn Tn SLAPKELD TOU £TOUG), TNV
Lotopia TG paoTixag, Katavoel mwe autn
SLopdpdPWoE TV APXLTEKTOVIKN TNG VOTL-
ag Xiou, EVNUEPWVETAL LA TN CUVETALPL-
OTIKI EKMETAANEUON KOL TN WETATIOnoN
™G HaoTixag Héow TG dpactnplotntag
™¢ Evwong Maotiomapaywywy, Kabwg
KOLL YLOL TLG XPHOELG HE TIG OTIOLEG N HaoTi-
Xa onuepa TafleVelL o OAOV TOV KOGHO.
Téhog, n pouoelakn gumelpia OAoKAN-
pwvetal otnv unaibpia €kBeon, omou
0 emoKEMTNG akolouBel wa Stadpoun
mou Slaoyilel To paotyoxwpado, HEow
NG omolag épxetaL o€ emadh UE To GUTO,
oM@ KaL TO aypoTkd ToTio OTo omoio
QUTO EVSOKLUEL.

a TV mapoucilacn TG LOVIUNG €kBeang
alomnoliBnkav cUyXPOVES LOUCELOAOYL-
KEG TPAKTLKEG KL TTOLKIAQL ETTOTTTIKA €T
ApXELOKO, PWTOYPADIKO UAIKO, HOKETEC,
TPWTOTUTIA pNXavnpota o€ Asttoupyia,
KOl OTTTLKOOKOUOTLKEG TIOPAYWYEG SLev-
KOAUVOUV TNV TiEPLyNoN Kat gUrAouTi-

Anoyn tng HovIung €kBeong, Evotnta
«Mapaywyn — XpAon tg paotixag»

View of the permanent exhibition,
"Production - Uses of natural gum mastic".

{ouv TNV emiokePn TWV EMLOKETTTWY, K-
KPWV Kol EYAAWVY.

Se OAQ TPWTAYWVLOTEL 0 AvBpwIoG: oL
LOTOPIEG, OL QVOLVIOELG KAl OL HOPTUPL-
€G 6owv adlEpwoav TN {wr Toug otnv
KoAALEpYELaL EVOG povadikol ¢utol mou
yla va euSoKLUNOEL XpeLdletal LoLaitepeg
ouVvOnKeg ko ouvexn poxo.

To Mouceio amotelel evepyd HENOG TNG
TIOATLOTIKNAG {wnG TG Xiou. Me meplodi-
KEG ekBEoeLg, SLONEEELG, oepVapLa, TIPO-
BOAEC, LOUGLKEG Kal Beatplkég Bpadieg,
pe €8k oxedlaopéva  EKMALSEUTIKA
TIPOYPAHOTA, TIPOCHEPEL OTOUG ETILOKE-
TITEG TOU JULOL LOVOLSIKF) LOUCELOKN] EMTEL-
pla.

To Mouoeio Maotixag Xiou uloron-
ke aro to MNIOMN, pe t cuvepyacia g
‘Evwong Maotyonapaywywv Xiou, tou
Yroupyeiou Owovopiag, Avamtuéng kat
Touplopou, Tou Ynoupyeiou MoArtiopov
Kot ABANTIopoU, Kabwe Kat tou Afuou
Xiou.

Arodin TG PovungG
£€kBeongc. Evotnta
«Napaywyn - Ep-
yootdoto E.M.X.»
(Fevikn dmoyin umo-
evotATwv «Mpapun
mapaywyng toikhagy,
«Mapaywyn LooTyxe-
Aaiou»). Mnxavnpata
yla T mapaywyn
pootehaiou kat th

. Slapopdwon nupn-
| Vv ToikAag.

View of the
permanent exhibition.
"Chios Gum Mastic
Growers Association
Factory" (General
view of sub-units
"Production of natural
gum mastic" and
"Chicle production").
Equipment for the
delivery and weighing
of natural gum mastic.
Machinery for the
production of mastic

. oil and gum dragees.
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southern Chios; they are also informed
about the cooperative that promotes the
processing and trade of mastic, the Chios
Gum Mastic Growers Association, as well
as the uses of gum mastic which is mar-
keted throughout the world in our times.
Finally, the experience in the museum is
completed with the open-air exhibition
where visitors follow a course through
the mastic field, coming into contact with
the tree and the agricultural landscape
where it thrives. The permanent exhibi-
tion is designed with the use of modern
museological practices and a variety of
visual material. Archival material and
photographs, models and original ma-
chinery still in operation, as well as audio-
visual productions, enhance the visit and
add to the knowledge acquired by the

Aroin TG HOVLUNG €kBeonG, «ELoaywyr»
View of the permanent exhibition,
"Introduction" .

Mouosio Maotiyag Xiou

Mupyt, ©¢on Payn (Teméku),

821 02 Xiog

NMEPIOEPEIA BOPEIQY AITAIOY
MNepudepetakn Evotnta Xiou

Chios Mastic Museum

Pyrgi, Rachi site (Tepeki)

821 02 Chios

REGION OF NORTH AEGEAN
Regional unit of Chios

piop@piraeusbank.gr

audiences, both young and old.

Human beings are the main actors; the
stories, the memories and the testimo-
nies of the people who devoted their
whole life to the cultivation of a unique
plant that needs special conditions and
constant toil in order to thrive.

This Museum is an active participant in
the cultural life of Chios island. Organizing
temporary exhibitions, lectures, semi-
nars, film screenings, music and theatre
events and specially designed education-
al programmes, it offers visitors a unique
experience. The Chios Mastic Museum
was created by PIOP, in cooperation with
the Chios Gum Mastic Growers Associa-
tion, the Ministry of Economy, Infrastruc-
ture and Tourism, the Ministry of Culture
and Sports, and the Municipality of Chios.

Aroin TG LovLng ékBeong. Evotnta
«KaA\épyela — Epyacieg oto xwpadu».
View of the permanent exhibition.
"Cultivation — work in the field".

© NIOM, N. AavinAidng
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e Mouoela mpooplaopol ®

Aaoypa@piko Mouaosio
KepaAapiou ApyoAidag

H npoogpopd tng 1diwTikrig npwtoBouliag oto Aaiké noAmopd

NikéAaog lwdv. Xprigipog.
OixovopoAdyog, Aaoypdpog, 13putrig A.M.K.

Naoypadiké Mouoeio Kepahapiou Apyohidag
Folklore Museum of Kefalari, Argolida

To Moucsio avanapLotd e oeBacO
TNV OLKOYEVELAKH, ETMAYYEALOTIKE KO
KOWwVIKH {wh Twv Katoikwv thg Nelo-
Tovvioou Tta teAeutaio 200 xpovia.

To Kedoahdpt ApyoAidag sival éva xw-
pLO pe amapdpAAn Guotkn opopdLd,
Sim\a oto Apyog kot o amootacn 130
XALopETpwV oo tnv ABrva kat 15 xo-
METPWV artd to Nawro. ‘Hrav avékaBev
TOUPLOTLKOG TIPOOPLOHOG XAPN OTLG TINYES
Tou Epagcivou motapou, Tig onnAEg Tou
0poug XAov, To TeukodA&oog, tov lepd
Nad Zwobdxou Mnyng, Tig vepoTtpLRES, Ta
HOVOTTATLA TOU KOlL TOL TTPOLOVTAL TOU.

H wotopia Tou XAvetal 0TouG ALWVEG. ZTLG
omnALEG TOU Katolkovoay dvBpwrtol arod
™ veoMOKn emoxr, evw oo edw Eeki-
vouoav oL YLopTéG Tng TUpPNG Tou apxai-
ou Apyouc kaL edw BpUBNKe To MPWTO
xaptornoteio tou e\elBepou eAAnvikol
KpAtoug to 1829, amd tov Latpodida-
okao Alovioto MUppo Kat Tov otpatnyd
Nwntopd.

JTnv mMAaTela TOU XwpLou €xeL Snuioup-
YNOEL e TIOAN aydrtn, LEPAKL KL YVWon
aro v owkoyévela tou NikoAdou Xpn-
olou £va pouoeio vepou, Aaoypadiog
Kot GUGLKAG LOTOPIOG, TIOU OVAITaPLOTA
UE OEPACUO TNV OLKOYEVELAKN, ETIOYYEA-
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Folklore Museum
of Kefalari, Argolida

The contribution of private initiative to popular culture

Nikolaos I. Chrysimos.
Economist, folklorist, founder of F.M.K

Naoypadiké Mouoeio Kepahapiou Apyohidag
Folklore Museum of Kefalari, Argolida

The Museum depicts with great respect
the family, professional and social life
of the inhabitants of the Peloponnese
during the last 200 years.

Kefalari, in the Argolida area of Greece,
is a village of unique natural beauty,
close to Argos, 130 kilometres from Ath-
ens and 15 kilometres from Nafplio. It has
always been a tourist destination because
of the proximity to the sources of the Riv-
er Erasinos, the caves in Mount Chaon,
the pine forest, the Church of Zoodochos
Pigi, the water mills, the pathways and the
local products.

The history of the village is lost in the mists
of time. Its caves were inhabited already
from the Neolithic Age while the village
was also the starting point for the Tyrve
celebration in ancient Argos. This was also
the place where the first paper mill in the
liberated republic of Greece was founded
in 1829 by a professor in Medicine, Diony-
sios Pyrros and General Nikitaras.

In the village square, a museum of water,
folklore and natural history was created
with much love, care and knowledge by
the Nikolaos Chrisimos family that repre-
sents with great respect the family, pro-
fessional and social life of the inhabitants
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* Mouaela ripooplopol - Aaoypadikd Mouoeio Kedahapiou ApyoAidag ¢

Naoypadiké Mouoeio
Kepahapiou ApyoAidag,
Folklore Museum of Kefalari, Argolida

Naoypadiké Mouoeio
Kedbaapiouv ApyoAidag,
Folklore Museum of Kefalari, Argolida

MOTIKA KAl KOWWVLKY (W TWV KATOKWY
¢ Melomowvnoou ta teheutaia 200
Xpovia. ‘HOn ko €0ua, Spwpeva, cuvr-
Beleg ka TaAad emayyEApoTa {wvtavey-
OUV UTMPOOTA OTO MATIO TOU ETULOKETTTN
KoL n «Kupd Zapakootri», n Egvayog tou
Mouoceiou, pog petadépet pe Tig yAadu-
PEG apNYNOELG TNG OE VOOTAAYLKEG KalL PO-
HaVTIKEG EMOXEG. To Kedahdpt, Adyw twv
TNYWV Tou, NAtav mavta mnyn {wng yua
™V meploxr, amo tnv noxn g Agpvai-
oG 'YSpag HéEXPL oruEPQ, e VEPOUUAOUG,
UIOpOUTOUAOUG, USpeuon TG TOANG
Tou Apyoug kat dpdeuon tou kaurou. To
Mouoeio, pe pnxaviopoUlg Tou vepoU ev
Aettoupyia (vepopulog, paykavoryasdo,
vePOTPLRA, TNYAdL Ue paykdavt, TouhoU-
Ueg, Tapadoolakég BpUOEG, Katoppd-
KTNG K.ATL), avaSelkvUeL TNV avaykoLotn-
T TOU vepou otnv kabnuepwn wr Twv
avOpPWIWV QIO APXALOTATWY  XPOVWV.
MoA\ég MAnpodopieg Kat unvopoTa mep-
va eniong n culMoyn dutwy, Botavwy Kat
oTOpwWV Kal N Talvopnor Toug avahoya
JLE TLG LOLOTNTEG KAl TN XPNOTIKOTNTA TOUG.
TéNog, n Hopdwon kot n Yuxaywyio otig
T(PONYOULEVEG KOWWVIEG avarmapiota-
TaL PE TNV €KOECN MOUCLKWY Opyavwv

Aaoypadikd Mouoeio
Kepalapiou ApyoAidag,
Folklore Museum of Kefalari, Argolida

Naoypadiké Mouaeio
Kedbalapiouv ApyoAidag,
Folklore Museum of Kefalari, Argolida

KOL CUOKEUWV HOUGLKNAG (Ypaupodwva,
TUKATT, padlodwva) Kot TV mapoucioon
Tou eMnviKoU oxoAeiou Omwce to {noape
péxpL tn Sekaetio Tou 1960.

H peydhn mpoodopd tou Mouaoeiou mpog
TIG VEOTEPEG YEVLEG elval n Suvatotnta
miou Sivel oToug HaBNTEG Twv OXOAElwV
va 818axBouv el témou v mpocadatn
Lotopla pag Kat va EUMeESWoouy Blwpa-
kA Kot Yndlaxd tov tpdmo {wng Kot ta
péoa emBlwong TwV POYOVWY HOG.

H 6puon kai Asttoupyia Tou Aaoypadt-
kol Mouoceiou Kedbalapiouv eival amav-
YOOHOL TNG TIEVNVTAXPOVNG TIPOOTIABELOG
TWV WBPUTWV TOU yla cUA\oYH, cuvTrpn-
on Kot T(PoBOA TWV EKOEUATWY KAl CU-
BAM\EL QMOTEAECUATIKG OTNV QTTOCTOAN
TWV HOUCElWV VA TOV KOGUO TIoU €lval
n BabLd yvwon g Lotopiag Kat mopeiag
™G avBpwmnotnTag e 0o TOL LOVOTIA-
TLOL TOU TTOALTLOMOU KOl EUTTEPLEXETAL OTN
dpdon «yia va Bupovvran ot tadol Ko
va pabaivouv ot véown.

To Naoypadké Mouoeio Kedpalapiou
eival emokéPLo O6Ao To XPOVo, META
and ouvevwonon (tnA. emowwviog
2751086360, 6944562400) Ko TOPEXE-
Taw Ka n Suvatotnta §evaynong.
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of Peloponnese during the last 200 years.
Visitors learn about customs and practices,
old habits and professions and the tour
guide of the Museum, "Kyra Sarakosti"
[Madame/ Mrs Lent], takes us back to a
nostalgic and romantic era through her viv-
id narration.

Kefalari, thanks to its springs, has always
been the source of life for the area, from
the time of Lernaean Hydra until our age,
with plenty of water mills, gunpowder mills,
ensuring also the irrigation of the plain and
the water supply of the city of Argos. The
Museum where its water mechanism is still
in operation (water mill, fulling tub, well,
pumps, traditional taps, the waterfall etc.)
highlights the uses of water in daily life ever
since Antiquity. Ample information can also
be gathered from the collection of plants,
herbs and seeds, classified according to
their qualities and usability. Finally, educa-
tion and entertainment in the days of yore
are depicted in the exhibition of musical

Naoypadikd Mouoeio
Kebaapiouv ApyoAidag,
Folklore Museum of Kefalari, Argolida

Aaoypadiké Mouoeio
Kedahapiov ApyoAidag
Kedahdpt ApyoAidag
21200, ApyoAida
MEPIOEPEIA MEAONONNHZIOY
MNepiudepetakn Evotnta ApyoAidag

Folklore Museum of Kefalari, Argolida
Kefalari, Argolida

21200, Argolida

REGION OF PELOPONNISOS
Regional Unit of Argolida

instruments and devices (gramophones,
turntables, radios) and the presentation of
the Greek school until the 1960s.

The Museum's greatest contribution to
younger generations is that students are
given the chance to be taught about our
recent history on the spot, the way of life
and to comprehend through experience
and digitally, the way of life and the means
of survival of our ancestors.

The establishment and operation of the Ke-
falari Folklore Museum is a reflection of the
fifty years’ effort of its founders to collect,
preserve and display exhibits thus contrib-
uting effectively to the quest of museums
worldwide, which is a deep knowledge of its
history and the road to humanity through
the paths of civilization and is summed up
in the phrase, " the old to remember and
the young to learn .

The Kefalari Folklore Museum is open all
year-long; to visit, contact phone numbers
2751086360.

Naoypadiko Mouoeio
Kebaapiouv ApyoAibag, eykaivia
Folklore Museum of Kefalari, Argolida,
opening ceremony
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* Mouaoeia TipoopLopol ®

Mopyoq
ToikaAiwTn

Mapadooiakn TOAKWVIKN apXITEKTOVIKA

Euyevia AoAwavitn

Arton tou MUpyou TolkaALWTN e TO E0UCTAYL TOU 20U 0POPOU LE TIG KONOKUPTEG
Slakoountikég aideg (emppory amd tnv texvotpornia Arabesque).
A view of the Tsikalioti Tower and the second-floor xoustagi with the decorative
arches (influenced by the Arabesque style).

0 NUpyog Bswpeiton €va amd To O Ka-
AoSLatnpnpéva KoL EVIUWOLOKGA TIPOE-
TOVOLOTATIKA pvnpeia thg Melomnovviioou.

Ztnv €loodo tou Aewvibiou Seomolel
éva ard Ta o kohodlatnpnuéva Kat
EVIUTIWOLAKA TIPOEMAVAOTOTIKA Mvnueia
¢ Melomovvrioou, TO TUPYOOTUTO TOU
Kwvotavtivou TowoAwwtn (oAokAnpwOnke
To 1808 10 1760 kot GAAoug). O Touka-
Awtng dpaotnplomolidnke oto e€WTEPLKd
KL ALOXOANBONKE LLE TO EUMOPLO KoL T €do-
mALoTIKA. Yrtipée xopnyog tou Aywva Tou
1821 kot pérog tng kg Etaupeiag. Ko-
Tayotav anod tov Mpacto, Ty npwtn mpw-

Tebouoa NG TOOKWVLAS, OTtou eixe KL AAAN
otkia. Opwg, o 1826 ToupKoQLYUTTTIOL E
Tov lunpany swwéBaiav otov Mpaotd Kol
Tov ékaav oAooxepwe.

To 1960 o tote Snpapxog Acwvidiou, o agi-
pvnotog Ituhavog Mepikakng, ayopace
and kKAnpovopoug tou Euayyélou Moia to
QPYOVTIKO yLa ToV A0, ME OKOTIO val yivel
Mouoeio. To 1990 ekmovrOnke n UeAETn
QMOKQATACTAONG TOU OO T CUVEPYOLOHE-
va ypadeia Kiln - Mpauparonovdou - Ma-
VOUGQKN, n omoia paAwota PpaBeutnke
aro t AevBuvon Moltotikwy Apactnpt-
ottwv NG Evpwnaikng Evwong ota mAai-
ol tou Mpoypdppatog yua t Awatripnon
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Tsikalioti
Tower

Traditional architecture of Tsakonia

Evgenia Dolianiti

TUAMA TNG LOVLUNG £KBEONG TTOPASOCLAKN G TOAKWVLKNG APXLTEKTOVIKAG
oTov pwto 6podo tou Mipyou ToKaALwTN.
Part of the permanent exhibition of traditional Tsakonian architecture
in the first floor of the Tsikalioti Tower.

The Tower is considered one of the most
well-preserved and impressive edifices
from the pre-revolutionary era in the Pe-
loponnese.

One of the most well-preserved and
impressive edifices from the pre-rev-
olutionary era in the Peloponnese, the
Tower House of Konstantinos Tsikaliotis
(completed in 1808 or in 1760 according
to some), stands tall at the entry point to
Leonidio village. Tsikaliotis was a trader and
ship-owner, active mainly abroad. He was
a sponsor of the Greek Revolution in 1821
and a member of the Philiki Etaireia. His or-

igins were from Prastos, the first capital of
Tsakonia, where he also had another resi-
dence. But in 1826, Turkish-Egyptian troops
under Ibrahim invaded Prastos and burned
the place down.

In 1960 Stylianos Merikakis, then Mayor
of Leonidio, bought the Tower House on
behalf of the Municipality from the heirs
of Evaggelos Poilas, in order to turn it into a
Museum. In 1990 the restoration study was
submitted by the architectural firms Kizis,
Grammatopoulos and Panousakis, in co-
operation, and it was also awarded a prize
by the Directorate of Cultural Activities of
the European Union within the framework
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* Mouagia rpooplapol - MUpyog TotkoAwwtn ©

Tunpo tng €kBeong mapadooLakng toa-
KWVLKNG OPXLTEKTOVLKAG OTNV QUAH TOu
Mupyou TokaAwwtn. Part of the exhibition
of traditional Tsakonian architecture in the
courtyard of the Tsikalioti Tower.

TUAMA TNG LOVLUNG EKBEONC TIPS OOLOKNG
TOQKWVLKNG APXLTEKTOVIKAG oTov 10 dpodo
Tou MNupyou TowkaAuwtn (bwtoywvid). Part
of the permanent exhibition of traditional
Tsakonian architecture in the first floor of the
Tsikalioti Tower (niche).

™¢ Eupwmaikng Apxitektovikng KAnpovo-
MaG (ouvolkd umoPAnBnkav 1138 peAé-
Teg, eykpiOnKav HOALG 26, pe 6U0 armd autég
va apopouv tnv EANAada). Me Baon autr T
pehétn, o 1993 Eekivnoe n amokatdotaon
Tou Ktipiou. To apXOVTIKO Eival GTOALGUEVO
Ue TIAaLd QVTIKELEVAL TTOU SwpLoay oL KA-
TOWKOL TNG TEPLOXNG. Ta Tedeutaia ypovia
Aettoupyel oto mupyooTto poviun ExBeon
Mapadootaknig ApXLTEKTOVIKAG, N omoia
otnpiletat and MnBWPA TEXVOAOYLIKWY UE-
owv (avaioyla, 08dveg - Peuddtoxoug pe
m\npodopieg, Sladpactika moyvidla K.4.).
H Kopdpo Tou Looyelou Kat 0 QUAELOG XWw-
pog mpoodépovtal armd tov Afpo yLo k-
O€0elg KAl TIOMTIOTIKA SpweEVa, Kupiwg
KQTA TNV TEPloS0 TwV XpLoTOUYEWWY, TOU
Maoxa kot tou peotBAA MeAlad. 2o 166-
VELO UTIAPXEL WTOYWVLY, OTEPVA, TIETPLVOG
¢dolpvog, otavlog, amobnkeutkol Xwpot
KL VO YWwVLOKOG Tupyiokog. O mupyiokog,
0 MOVTPOTOLOG KA TO KUpLwE ottt eivat
VEUATO amd KABETEC OXLOUEG-TIOAEUIOTPES
vl mepimtwon exBpikng ewoBolng. Meta-
&0 ooyeiov kal mpwtou o0podou UMAPXEL
pia Kopdpa pe kpurtn. Ekel Ba ékpuPe o
£€VOLKOG TNV OLKOYEVELA TOU Kat Ta TLHoAdn
oe mepintwon enibeong Toupkwv N MEA-
Twv. Ta okaAomdtia yla Thv Kapdpo sivol
QOUUUETPA, yla va SUCKOAEUETAL N Gvodog

Aroin tou Looyeiou

Tou MUpyou TokaALwTn.
A view of the ground floor
of the Tsikalioti Tower.

TUAMA TNG LOVLUNG €KBEONC TTAPASOCLOKNAG
TOOKWVLKNG OPXLTEKTOVLKIG OTOV TIPWTO
opodo tou Mupyou TolkaAuwtn (pwtoyw-
vid). Part of the permanent exhibition of
traditional Tsakonian architecture in the first
floor of the Tsikalioti Tower (niche).

Tou embpopéa. To S€karo Tpito okaAi sivat
eUdAVWG OTEVOTEPO T’ OAQ, TO OTOLO LOG
ETUTPETIEL VA EIKACOUHE OTL 0 TokalwTng
ATav TPOANTTIKAG. ITOV MPWTO 0podo n
opodn eivar EUAVN kat okoAwotr pe cUpPo-
Aa kahotuyiog. YrdpyeL xwpog yLo UTvo Kot
yLa aroBrikeuon KAVOOKEMAOUATWY KAl Ev-
Supdtwy. I1o Bdbog mapatnpeital Kapdpo
He pwToywvLd. To T{AaKL e6W opAleTaL TNV
Karvod0xo e To T{AKL 0T GwToywvLd Tou
Seutépou opddou.

Stov 6eltepo Opodo SUo EUMveC, okalt-
0T£G BUpeg pe mepitexvn Slakdopnon odn-
youv ota Swpdtia. AvwBev Twv Bupwv St-
QKPLVOVTOL ELKOVOOTACL KO XPLOTOYPOUUA,
avtiotoya. H opodnr Tou evog Swpatiou
eivaw EUAOyAuTttn pe oupBola kahotuyiog
KoL Tou Seutépou Swuatiov emiong EUNG-
yAurttn, pe opopdeg Lwypadiké mapootd-
0O€lC. 210 6eltepo Swudrtio, o UPNAGTEPO
eninedo, PBploketal o yuvaikwvitng Amo
ekel, oUpdwva pe v napadoon, oL avu-
navopeg KoméAeg kpudokoitalay Tov urmo-
Yridro yourpod. Av tov i0sAay, katéBawvav
Kot Tou Tpocédepav YAUKO KadE. Av Sev
Tov 11Bela, o kadEg Sev eixe Laxapn. ZTov
Seutepo Opodo UMAPYEL EMIONG ATOXW-
pNTAPLO, TIOAUTEAELD OTAVLOTOTN YLOL TV
€Moxn.



* Museum destinations - Tsikalioti Tower o

of the Programme for the Conservation of
the European Architectural Heritage (1,138
studies submitted in total, just 26 of them
approved, two of them from Greece). On
the basis of this study, the restoration of
the building began in 1993. The Tower
House is decorated with antiques donated
by the inhabitants of the area. During the
last years it houses a permanent Exhibition
of Traditional Architecture with a variety of
technological means (screens — false walls
with information, interactive games etc.).

The Municipality organizes exhibitions
and cultural events at the vaulted hall in
the ground floor and the courtyard, most-
ly during Christmas and Easter, as well as
the Melijazz festival. Around the courtyard
we see the hearth, a well, a stone oven, a
stable, storage rooms and a corner turret.

Amoyin Tou apxXovTkoU. IKAAEG KaL §ouaTayt
(toakwvikn AéEn: OKEMAOTOG £§WOTNG, UITPO-
OTA Ao Ty KUPLA {0080 Tou omitiov) 20U
opodou. A view of the mansion. Stairs and
xoustagi (Tsakonian word: covered
balcony in front of the main entrance)
of second floor.

NOpyog TokaAuwtn

Emapy. O8. Actpoug - Aswvidiou
223 00, Aswviblo

MEPIOEPEIA MEAONONNHZIOY
MNepudepetakn evotnta Apkadiag

Tsikalioti Tower

Argos — Leonidio Provincial Road
223 00, Leonidio

REGION OF PELOPONNISOS
Regional unit of Arkadia

The turret, the stone fence and the main
house are marked by vertical openings and
battlements used in case of enemy attack.
Between the ground floor and the first floor
there is a room with a crypt. The owner of
the house would hide his family and his val-
uables there in case of an attack by Turks or
pirates. The stairs leading to the room were
not symmetrical, but specially designed to
make it harder for invaders to climb up. The
thirteenth step is visibly narrower than the
rest, which leads us to speculate that Tsikali-
otis was superstitious.

On the first floor, the ceiling is wooden and
carved with symbols of good luck. There are
spaces for sleeping and storage of bedding
and clothing. At the end of the room there
is an arch with a hearth. This fireplace has
the same smoke stack with the one at the
exact spot on the second floor. On the sec-
ond floor, two wooden elaborately carved
doors lead to the rooms. Above the doors
we can see an iconostasis and a Christo-
gram, respectively. The ceiling of one of
the rooms is wood-clad and decorated
with carved symbols of good luck, as is that
of the second room, decorated with fine
paintings. The second room, at a higher lev-
el, was the women’s gallery. It is said that
maidens would gaze at prospective suitors
from above, from the women’s gallery. If
they approved, they would come down and
offer him sweet coffee. If they did not want
him, they would offer coffee without sugar.
The second floor also comprises a lavatory,
which was a rare luxury at the time.
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Naurtiké Mouosio
2aung - Kepalovia

©dAaocoa uné kAipaka

Nautiké Mougoeio aung.
Sami Nautical Museum.

O EMIOKENTNG TOU HOUCEIOU £pPXETAL OF
enadn pe 6Aoug toug TUMoug okapwv
™G eEAANVIKAG TaPadooLaKNG VouTnyL-
KAG.

otpatnyik B€on tng Kedaoviag oto

I6vio tnv kaBlotovoe mAvta «pnAo
™G £pB0g» Yl TIG LOXUPEG SUVANELS
K&Be emoxng: ABrva katl Pwun katd tnv
apxawdtnta, Bulavtwot kat Opdykot Tov
Meoaiwva, Bevetoi, OBwpavoi, AyyAot,
Pwaoot kat FGANoL Ta vewTepa Xpovia.
'H6N ard v apxawdtnta n Kebahovid
UTtRpEE €vag TOMog e VOUTIKA Suvaun.
H mapddoon autr 6 xdBnke mapd Tig

QVTLE0OTNTEG TIOU YVWPLOE TO VNOL: TIOAE-
WUKEG OUYKPOUOELG, TElpaTeia, PUOLKES
Katootpodeg. Tov 170 awwva PAALoTA,
aglormowwvtag tig Siebveic ocuvOnkeg, ta
kedolovitika kapaBia EmAeav oe OAa T
Apdvia tou AePavie dpépvovtag okovo-
Uk Suvoun otnv Kebahovid.

AT T LOTOPLKA XPOVLAL N AN UTNPEE
Lo Qo TG TECOEPLG TIOAELG-KPATN TNG
Kedbalovidg. Xdapn kot otn popdoloyia
tou €6ddoug o Apdvt TNG ZAung dev
€X00E TIOTE TN PeyAAn onuacia tou, evw
OKOMLOL KOLL OLEPQL TIOPOUUEVEL TO UEYOANU-
TEPO AAvL Tou vnotol. Adyw Tng LoTo-
plog TNG MOANG Ko TNG LoXUPAG Ttapado-




* Museum destinations ¢

Sami Nautical
Museum - Kefalonia

On naval scale

Nautiké Mougoeio Zaung. Opolwpota Aoiwv.
Sami Nautical Museum. Models of vessels.

Visitors to the museum become acquaint-
ed with all types of vessels used in tradi-
tional Greek shipbuilding.

ue to its strategic position in the lonian

Sea, Kefalonia had always been coveted
by the powers that be: Athens and Rome
in Antiquity; the Byzantines and the Latins
in the Middle Ages; the Venetians, the Ot-
tomans, the British, the Russians and the
French during the later periods.
Kefalonia had been a naval power ever
since Antiquity. This tradition continued de-
spite the hardship that befell on the island:
warfare, piracy, natural disasters. Indeed,

in the 17th century, ships from Kefalonia
sailed to every harbour in the Levant and
brought economic power to the island.
From the historical era, Sami had been one
of the four city states in Kefalonia. Because
of the terrain, the harbour of Sami always
remained significant and still is the largest
port of the island. In accordance with the
history of the city and its strong naval tra-
dition, the inhabitants of Sami always keep
their “bond” with the sea.

One of them, Sotiris Marketos, born and
bred in Sami, was marked by his passion
and talent for shipbuilding from a very
young age. He may not have become a pro-
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* Mouaoela rpooplopol - Nautikd Mouaeio 2aunc- Kebolovid ©

Nautiké Mougoeio Zaung. Opouwpata mhoiwv
Sami Nautical Museum. Models of vessels.

Nauto Mouaoeio Zaung. Opouwpara mhoiwv
Sami Nautical Museum. Models of vessels.

Nautiké Mouoeio 2aung. Opolwpata mAoiwv
Sami Nautical Museum. Models of vessels.

Nautwoé Mouaoeio Zapung. Opowwpora mhoiwv
Sami Nautical Museum. Models of vessels.

Nautiko Mouoeio Zapng. Sami Nautical Museum.

oNg, Ol KATOLKOL TNG ZAUNG €lval mavta
«8epévow» pe tn Balaooa.

‘Evag a6 autolg, o Swtrpng MapkETog,
VEWNUA-OpEppa TNG ZAUNG, €iXe Ao UL
KPOG TO «KpOBLO» AN KaL TO TAAEVTO
™G vaumnywkng. Mrmopel va pnv €ywe
enayyeApatiog vounnyog oAG  adol
tatibee yla meplocotepa and 30 xpo-
VIO WG UNXAVIKOG ota TAola, eméotpede
OTN YEVETEPA TOU yla vo otpadel Kot
TGAL othv TaALd Tou «ayamn». Méoa o
Séka XpOVLa, ETULOTPATEVOE TG YWWOELG,
TNV UTTOMOVH KAl TNV LKOWOTNTA TOU KoL
KOTOOKEVQOE UE KAOE AEMTOUEPELQ TIE-

plocotepa amod eikoot EUAVOL OOLWHLOTOL
TAOLWV TNPWVTAG OAOUG TOUG KAVOVEG
NG VOUTINYLKAG.

Ta mhoila autd amoteholv T GuAoyN
tou Nautikol Mougogiou aung Tmou
SnuoupynOnke amd mpwtofoulia Tou
8lov. Eival kotaokeuaouéva amo Sid-
dopa A6n EVAou Kkat To péyeBOC Toug
Kupaivetal ard 1,20 €wg 3,15 pétpa.
O €MmOKEMTNG TOU pouoeiou €pxeTal ot
enadn Pe OAOUC TOUG TUTIOUG oKadWV
™G EANVLKAG TTOPaS0CLAKA G VOUTINYLKG
KaL OXL HOVO, OE €V CUVAPTIAOTIKO TagiSL
3500 eTwv.



* Museum destinations - Sami Nautical Museum- Kefalonia

fessional shipbuilder, but having travelled
for more than 30 years as a naval engineer
officer, he returned to his hometown in or-
der to meet again his old “passion”. Within
ten years, drawing upon his knowledge, pa-
tience and aptitude, he constructed more
than 20 wooden models of vessels in great
detail and accordance with all the rules of
shipbuilding.

These vessels form the collection of the
Sami Nautical Museum, which was creat-
ed by Marketos himself. They are made of
various kinds of wood, and their sizes vary
from 1.20 to 3.15 metres. Visitors to the
museum become acquainted with all types
of vessels in traditional Greek shipbuilding
and beyond, in an exciting voyage through-
out 3,500 years.

Nautiké Mouoeio 2aung. Opolwpota mAoiwy
Sami Nautical Museum. Models of vessels.

Navutiké Mouoeio Zaung
Emapxtakr 080¢

ZAaung - ApyootoAiou

28080 Kedpatovid
MEPIMEPEIA IONIQN NHZQN
Mepudepetakry Evotnta Kedpatovidg
Kat 18dKkng

Sami Nautical Museum

Main Road Sami - Argostoli

28080 Kefalonia

REGION OF IONIAN ISLANDS
Regional unit of Kefalonia and Ithaki

info@nmsamis.gr
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e Mouoela mpooplaopol ®

HpakAesio:
Mia nOAN nepikAsioTn...

H néAn Twv Teixdv

KdAAhia NikoAiddkn
Apxaioldéyog, Turipa Toupiopotd Adpou HpakAeiou

MUAN Inoov
Jesus Gate

H 8laitepng otpatnytkig onuaciog na-
pabaAdoota toAn tov HpakAegiov urip-
&€ avékaBev po KaoTpoTtoALTEia.

«Mia toAn maAipgnotn, Omou EmoxEC kalt
oAwttopoi StaAéyovtal pe pia kpupn ap-
uovia [...] orou mapeAdov kat apov ou-
Bwvouv mapouctalovtag omEPLOPLOTES
XPOVIKEC QTTOXPWOELC O 000U VeArjoouv
va ti¢ avakaAvyouv. Mia toAn moAvwvu-
un: HpdakAewa, Xavrdak, Xavdaé, Kavika,
Kavrivra, Kavtia, Kaotpo, HpakAeio. Mo
TIOAN Ortou 0 uUdoG YIVETAL TTPOYUOTIKO-
O, KATW QIO TAL EPELTTLA TWV KPATALWY
KTLOUATWV: TA TE(XN KAL N TAPPOG, TTOU

Tinota L S€V TPOOTATEUOUV.... »

Xplotddopog Alovtdakng, Hpaxheto: Mia
TOAN ot Aoyoteyvia, Metaixpuo 2001

Z OUME KoL TEPTOTANE KABNUEPWVA OE
Mot TTOAN Tou eAdXLOTA YWWPL{OUE,
o€ Lo TIOAN We LoTopial Tou XAveTaL ota
BAON TWV AWVWY KL ORWE TA TEKUAPLOL
eival edw, meploootepo 1 Aydtepa epet-
TIWHEVA KAl KOTAKEPHOTIOMEVA Mo TOV
aduownnTo XPOvo, TG (UOLKEG Kata-
otpodEC, AN Kat Ao UGG TOUG Bloug
o€ AAAOTIVEG ETTOXEG,.

IAUEPA TTOAAG Ao Ta pvnueia autd,




¢ Museum destinations

Heraklion:

an enclosed city
The city of the walls

Kallia Nikolidaki
Archaeologist, Municipality of Heraklion, Tourism Department.

31od Makdot, Mouogio Mvrung tng moAng tou HpaxAeiou
Makasi Arcade, Museum of the Memory of Heraklion City

The coastal city of Heraklion, of special
strategic significance, has always been
a citadel.

‘A palimpsest where times and civili-
zations converse in secret harmony |[...]
where the past and the present coexist in
countless shades of time for anyone who
wants to discover them. A city of many
names: Heracleia, Chandakas, Candax,
Candica, Candida, Candia, Castro, Herak-
lio. A city where myth becomes reality un-
der the ruins of mighty edifices: the walls
and the moat, which no longer protect
anything...”

Christophoros Liontakis, Heraklion: A City
in Literature, Metaichmio Editions

very day we live and walk in a city that
we barely know, a city whose history is
lost in the mists of time and yet its traces
are here, some more and some less ru-
ined and fragmented from the relentless
passage of time, natural destructions and
people in times of yore.
Today many of those monuments, irrefu-
table witnesses of our turbulent history,
have been restored and invite us to dis-
cover them.
The coastal city, of special strategic sig-
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* Mouaogla TipoopLopol - HpdkAELo: pia TToAN TeplkAELoTN. .. ©

EVETIKO ALLAVL, YEVIK amodn
Venetian harbour, general view

MUAN Inoov, €kBeon
yta tn wr) Ko to €pyo tou N. Kaavtiakn
Jesus Gate, exhibition
on the life and work of N. Kazantzakis

XaunAn mAateio ipopoxwva BnbAeép
UE HOUOLKN ekSAAwON.
Lower-level square in Bethlehem Bastion,

musical event.

O tddog tou N. Kagavtiakn mavw otov
Tipopaxwva Maptvéyko
The grave of N. Kazantzakis on top of the
Martinengo Bastion

adlaeuoTtol HAPTUPEG TNG TIOAUKUMO-
VNG Lotoplag pag, sival avaotnAwpéva
Kat KOAOUV TOV TIEPUTATNTI] VOL T QVAKAL-
AoeL

H rmapaBaidooia oAn, Wlaitepng otpa-
TNYWKAG onuaciag, yla to eundplo aAla
KL yLal Tov TIOAEO, avékaBev umipée pa
Koiotporotteia, 6N amd ta npwrta Bu-
{ovtvd Xpovia yLoL va OUVEXIoEL KaTd TV
apofokpatia kat tn Seutepn Bulovtvn
niepiodo tou Nikndopou Dwkd, evw WG
Meydho KAoTpo SEXTNKE TOUG TPWTOUG
evetoUg amoikoug ota 1214. H MoAnvo-
Tdtn Anpokpartio avédele to “Regno di
Candia” og pilot amd TG KUPLOTEPEG KTH-
oelg NG otnv AvatoAkry Meodyelo Kkat
™ UETETPEYE OTO ONUAVTIKOTEPO OIOTIKO
KOl SLOLETOKOWLOTIKO KEVTPO TNG EMOXNAG,
OAAQ KAl OE E0TLOL TIVEUOITLKIG KO KOAAL-
TEXVIKNAG Snpoupyiag.

H moAn ypriyopa ylyavtwenke, Byrke £Ew
artd T OPLOL TOU TIAAQLOEVETIKOU OXUPOU
neplBoAou, evw n aAhayr otov TPOTo

Evetikd dppouplo Rocca a Mare (KOYAEZ)
Rocca a Mare (KOULES) Venetian fort

Sle€oywyng tou MoAgpou, pe Ty epda-
VIon NG TUPITSag Kot Thy 0odUKTIKA
anelAntikr) mopousia twv OBwupavwy,
QVAYKAOE TOUG LOUVOVTEG va oXeSLdoouV
™ véa oxUpwoarn. KUpLo xapaktnplotiko
™G ATAV OL TIPOUAXWVEG HE TO EVOLAE-
oa euBuypaupa TUAROTO. Thv oxUpwon
OUMTAPWOoAY oL XUNAEG TIAQTELEG LLE TG
KovovioBupideg kat TG BoAoOKeTELG OTO-
£, eV EEXWPLOAV YLOL TNV OPXLTEKTOVIKN
TOUG oL eMIBANTIKEG OVAYEVWNOLAKEG TIU-
Aeg. Ta KpaToud aUTA TelXn Katddepav va
KPOLTAOOUV HOKPLA VLot TIAvW arto 20 xpo-
VL0, OTNV TILO HAKPOXPOVN TIOALOpPKIaL TG
gUpWMALKAG LoTtopiag, Toug OBwpavoUg.
H ouvBrikn umoypddtnke otig 6 IeMTep-
Bpiou 1669 onuatoSotwvtag To TEAOG TNG
AP G QUTAG tepLOSoU.

SAuepa ta Teixn, ol TUAEG Kat n Tadpog,
Tou tinota o e XpeldieTaL va TpooTta-
TEVOOULV, LETOTPETIOVTAL OE XWPOUG TIOAL-
TopoU, phofevwvtag MokiAeg MoATLoTL-
KEG SpAoELG.



¢ Museum destinations - Heraklion: an enclosed city ¢

nificance for trade as well as for war, has
always been a citadel, already from the
early Byzantine era and during the Arab
rule and the second Byzantine period of
Nikephoros Phocas, receiving the first
Venetian colonialists as a Grand Castle in
1214. The Serenissima transformed the
“Regno di Candia” to one of its primary
possessions in the Eastern Mediterra-
nean, the most important urban and
mercantile hub as well as the centre of
spiritual and artistic creativity.

The city grew very large very fast, out-
side the boundaries of the old Venetian
walls, and when gunpowder changed the
way that war was waged, the threaten-
ing presence of the Ottomans forced the

Xaptng Werdmuller, 6mou Stakpivetat
n maAatd ko véa oxUpwon
Werdmuller map showing the old
and new fortifications

Evetikd Teixn HpakAsiou
Aewd. Maotipa 25,

712 01 HpdkAelo
MEPIOEPEIA KPHTHX
MNepubepetakn Evotnta HpakAeiou

Venetian walls of Heraklion
25, Plastira Av.

71201 Heraklion

REGION OF CRETE
Regional unit of Heraklion

info@heraklion.gr

authorities to design new fortifications.
Their main feature was the design of the
ramparts with the protruding bastions in
between. There were also the low plat-
forms with the gunports and the vaulted
arcades, while the imposing Renaissance
gates impressed with their architecture.
These mighty walls managed to keep
away the Ottomans for more than 20
years, in the longest lasting siege of Euro-
pean history. The treaty was signed on 6
September 1669 marking the end of this
glorious era.

Today the walls, the gate and the moat,
which no longer need to protect, are
transformed into spaces for culture and
host multiple cultural activities.

g B LA

Anoyn tou Mpopayxwva Ay. AvSpéa
A view of Aghios Andreas Bastion
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e Mouoela mpooplaopol ®

Mouosio XpioTiavikng Téxvng
«Ayia Aikarepivn Zivair@v»

Eikovoypagia kal pikpotexvia

0 vaog tng Ayiag Aatepivng Zvaitwy mou onpepa Aettoupyel wg Mouaoeio
The Church of Saint Catherine of Sinai, today a Museum

170

KOplo Bépa tng £kBeong sivon n €KKAn-
olaoTkn TéEXvn otnv Kprtn amno tov 140
uéxpt tov 190 cuwva, pe éudaon ot
petaBulavTvEG ELKOVEG.

‘0 Mouoeio Xplotlavikng Téxvng «Ayia

Awatepivn ZWaitwv» oTeydleTaL oTov
OMWVUO VOO, 0TO KEVTPO Tou HpakAei-
oU, €va HOVASIKO UVNUELD apXLTEKTOVL-
KNG kat vaodopiag. O vaog amotéAece
KOBOALKO TNG OVOHOOTAG LOVAG TNG Ayiag
AWKQTEPIVNG TWV ZWAITWY, TIVEUHATIKOU
KoL BpNOKEUTIKOU KEVIPOU TOU Beveto-
KpatoUpevou Xavdaka. AveyépBnke tov
130 auwva Kol QVOKATOOKEUAOTNKE TO

1576 kat to 1620. Q¢ HovaoTnPLaKO Ka-
BoAKO Aettolpynoe péxpL To 1669, xpo-
VLA KQTA TNV orola KatéAaBav Tov Xav-
Saxa ot OBwpavol kat to petétpedav oe
MOUCOUAMQVIKO TEMEVOG. To 1919 mapa-
860nke otn xplotavikn Aatpeia kat Alyo
XpOviaL apyotepa n evopila tou Ayiou
Mnva Tov ayopace wg avtaANAELO KT-
ua. To 1968 otéyaoe tnv «EkBeon lepwv
Ewovwy kot KetunAlwv» mou 16pubnke pe
TPWTOBOUAL TOU HaKAPLOTOU ApXLETIL-
okomou Kprtng Euyeviou kat gixe otoxo
va SlaoWwoeL Kat va TpoBAAEL onpavt-
K& KEWNALQ TIOU GUYKEVTPWONKav amd
€KKANGIEG KAl LOVOOTHPLOL TOU VNoLov.



¢ Museum destinations

Museum of Christian Art

"Saint Catherine of Sina

Iconography and miniature art

To ecwtepLkod Tou Mouaoeiou
Inside the Museum

The main theme of the exhibition is ec-
clesiastical art in Crete from the 14th to
the 19th centuries, with an emphasis on
Post-Byzantine icons.

The Museum of Christian Art "Saint Cath-
erine of Sinai" is housed in the Church
of Saint Catherine of Sinai, a unique mon-
ument of church architecture in downtown
Heraklion. The church was the catholicon of
the famous monastery of Saint Catherine
of Sinai, a spiritual and religious centre in
Candia under Venetian rule. It was built in
the 13th century and rebuilt in 1576 and
1620. It functioned as the catholicon of the

monastery until 1669, when the Ottomans
conqguered Candia and turned the monas-
tery to a mosque. In 1919 it was reverted to
Christianity and a few years later the parish
of Aghios Minas purchased the building as
exchangeable property. In 1968 the build-
ing hosted the "Exhibition of Holy Icons
and Relics", on the initiative of the late
Archbishop of Crete Eugenios, with an aim
to safeguard and highlight significant rel-
ics that had been gathered from churches
and monasteries all over the island. It func-
tioned until 2007, when the restoration
works began. In 2012, on the initiative of
the revered Archbishop of Crete Eirinaios,
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* Mouoe(o Xplotlavikig Téxvng «Ayia Akatepivn Svaitwv» o

MNavayia OdnyntpLa (téAn 14ou alwva)
Panagia Hodegetria (late 14th c.)

H O¢ia Aettoupyia, glkova
Tou Mo Aapacknvou (téAn 16ou alwva)
The Holy Liturgy, icon by Michail Damaskinos
(late 16th c.)

Me tn popdn autn Aettolpynoe PEXPL TO
2007, omoTte dpxloav ta £pya avaoTtiAw-
ong tou vaou. To 2012, e mpwrtoBoulia
Tou 2&f. Apxleruokomou Kprjtng k.k. Ewpn-
vaiouv, &ekivnoe n emavékBeon Twv Epywv
pe ubuvn tng 13ng Edopeiag Bulavt-
vwv Apxatotitwy. Me tn véa olyxpovn
popdn tou o Mouceio Asttoupyel and
To 2015. Avrikel oto Emkowwviakd Kot
Mopowtiko 186pupa g lepdg Apxlemi-
okortrg KpAtng.

Kbplo Bépa tng €kBeong eival n ekkAn-
OLAOTIKN TEXVN TIOU QvarttuxBnke otnv
Kprjtn amo tov 140 péxpt tov 190 awwva,
ue WLaitepn Eudaon otig LeTaBUIAVTIVES
EIKOVEG, KUPLWG OF QVTUTPOCWITEUTIKA
€pya ¢ Kpntikng xoAng Ayloypadiac.
AVAECO OTOL TILO ONUAVTIKG eKBEpaTa
ouykataAéyovtal lkoveg Vo omoudai-
WV EKMTPOCWTIWVY QUTAG TNG ZXOANG, TOU
Ayyelou Akotavtou (apxég 15ou ai.)
Kot tou MiyanA Aapacknvol (160¢ aL.).
OL ewkdveg Tou Ayyelou (mou artokahe-

EKKANoOLooTIKA apyupoxoia
Silverware for church use

0 Aytog Davouplog, elova
Tou Ayyelou Akotavtou (1506 awwvag)
Aghios Fanourios, icon by Angelos Akotantos
(15th c.)

otnke Kat «EA kpéko Tou 150U awwvay)
amoteholv o Baupdola eloaywyn oto
KOANTEXVIKO peUMA TIOU avarTuxOnke
TOUG EMOUEVOUG SUO QLWVEG, EKEIVO TIOU
ovopdotnke «Kpntikr ZxoAr» kot odeilet
™V aiyAn Tou otn Snuoupykn adopoiw-
on TNG AVOYEVVNOLOKNAG {WYPObLKAC.

OL €€ €lKOVEG TOU AaLoloKnVoU TIoU EKTi-
Bevtat oto Mouoeio givat and ta onua-
VILKOTEPQL £PYOL EVOC OITO TOUG XOPLOHAL-
TkdtePoUC petaBulavivolg {wypddoud.
DOotexvnOnkav tnv teleutaia nepiodo
™G {wng Tou (téAn 160u awwva) Kal da-
VEPWVOUV TNV UPNAL TIOLOTNTO TNE KPNTL-
KNG TEXVNG EKELVNG TNG TtEPLOSOU.

H ékBeon tou Mouosiouv mephapPavel
eniong efoupetikd Selypata toyoypa-
v, ABoyAurmtikng,  EUAOYAUTITIKAG,
petafulavivig petoMotexviag Kot -
KPOTEXVIOG, VOULOUGATWY, AQTPEUTIKWY
QVTIKELLEVWY, OUdiwv, KEVINTIKAG, XEL-
poypadwv kat ToAaTUTwWy.



* Museum destinations - Museum of Christian Art "Saint Catherine of Sinai"

the works were re-exhibited by the 13th
Ephorate of Byzantine Antiquities. The Mu-
seum has been operating in its new form
since 2015. It belongs to the Communica-
tion and Education Foundation of the Holy
Archidiocese of Crete.

The main theme of the exhibition is ecclesi-
astical art in Crete from the 14th to the 19th
centuries, with an emphasis on Post-Byz-
antine icons, mainly works representative
of the Cretan School. Among the most sig-
nificant exhibits are two icons by two great
painters of this School, Angelos Akotantos
(early 15th c.) and Michail Damaskinos
(16th c.). The icons of Angelos (also known
as "15th-century El Greco") are an excellent
introduction to the artistic movement that

developed in the following two centuries,
also known as the "Cretan School", which
flourished due to the creative integration of
Renaissance painting.

The six icons by Damaskinos that are exhib-
ited in the Museum are among the most
important works by one of the most gifted
Post-Byzantine painters. They were painted
towards the end of his life (late 16th c.) and
reveal the exquisite quality of Cretan art at
that period.

The exhibition also comprises excellent
samples of frescos, stone carving, wood
carving, Post-Byzantine metalworks and
miniatures, coins, religious objects, vest-
ments, embroideries, manuscripts and in-
cunabula.

To ecwTepLKO TOU Mouoeiou
Inside the Museum

I.N. Ayiag Aikatepivng Zwaitwv
Movng Oényntplag 1

712 01, HpdkAelo

MEPIOEPEIA KPHTHZ
MNepudepetakn Evotnta HpakAeiou

Saint Catherine of Sinai

1 Monis Odigitrias
71201, Heraklion
REGION OF CRETE
Regional unit of Heraklion

iak.mouseio@gmail.com

To mapeKKANGLo Tou vaou
™G Ayilag Akatepivng Zwaitwv
The chapel of the Church
of Saint Catherine of Sinai
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Huepec Texvng

Aptepg Motapdvou
Days of Art in Greece
info@daysart.gr

lNwpyog Péppng
Days of Art in Greece
info@daysart.gr

MNwpyog Auyépog
Zoumboulakis Galleries
contemporary@zoumboulakis.gr

StéAa Kameldvou
Douydpo Xwpog TExvng
info@fougaro.gr

Oeodavw lkiko
Days of Art in Greece
info@daysart.gr

Mwpyog ZoyyoAonoulog
Roma Gallery
Ip@roma-gallery.com

Mayéa Bappatipa
Xwpog TExvN «aVWVUHOG»

dimitrgeo@gmail.com

MavAog BaotAeladng

TeAoyAewo 16pupa Texvwy A.M.0.

teloglion@teloglion.gr

EAéca Avtuma
Days of Art in Greece
info@daysart.gr

Alegavépa Matodylou
Xwpog TEXVNG «OVWVUROCH
dimitrgeo@gmail.com

NéavEpog IMopPTLWTNG
Stoart Gallery
info@stoart.gr

2akng Namayldvvng
Days of Art in Greece
info@daysart.gr

MnveAdémnn Akpitidou
Art-Thessaloniki International Contemporary Art Fair
info@art-thessaloniki.gr

Xprotog ABavaoiadng
a.antonopoulou.art
inffo@aaart.gr

Novello Finotti
TeAAbyAewo 16pupa Texvwv A.NM.O
teloglion@teloglion.gr

lon Rudolf
Art-Thessaloniki International Contemporary Art Fair
info@art-thessaloniki.gr

Xplotiva MiyaAomnouAou
Chili Art Gallery
marychiliart@gmail.com

EAévn MavwAapdkn
Days of Art in Greece
info@daysart.gr

Avépéag Kapaumnehag
Xwpog TEXVNG «aVWVUHOGCH
dimitrgeo@gmail.com

Nikog Towutdkng
Days of Art in Greece
info@daysart.gr

Ta Kelpeva Twv KpLTKWY Tiapaxwpendnkav oto Days of Art in Greece a6 Toug Gopeig Tou TPOTEWVAY TOUG KOANLTEXVEG.
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Days of Art

Artemis Potamianou
Days of Art in Greece
info@daysart.gr

Giorgos Rorris
Days of Art in Greece
info@daysart.gr

Giorgos Avgeros
Zoumboulakis Galleries
contemporary@zoumboulakis.gr

Stella Kapezanou
Fougaro Artcenter
info@fougaro.gr

Theophano Gika
Days of Art in Greece
info@daysart.gr

George Zongolopoulos
Roma Galley
Ip@roma-gallery.com

Magda Vamvatira
Art Space “anonymos”
dimitrgeo@gmail.com

Pavlos Vasileiadis
Teloglion Foundation of Art A.U.TH.
teloglion@teloglion.gr

Elesa Antypa
Days of Art in Greece
info@daysart.gr

Alexandra Patsoglou
Art Space “anonymos”
dimitrgeo@gmail.com

Leandros Spartiotis
Stoart Gallery
info@stoart.gr

Sakis Papagiannis
Days of Art in Greece
info@daysart.gr

Penelope Acritidou
Art-Thessaloniki International Contemporary Art Fair
info@art-thessaloniki.gr

Christos Athanasiadis
a.antonopoulou.art
inffo@aaart.gr

Novello Finotti
Teloglion Foundation of Art A.UTH.
teloglion@teloglion.gr

lon Rudolf
Art-Thessaloniki International Contemporary Art Fair
info@art-thessaloniki.gr

Christina Michalopoulou
Chili Art Gallery
marychiliart@gmail.com

Eleni Manolaraki
Days of Art in Greece
info@daysart.gr

Andreas Karambelas
Art Space “anonymos”
dimitrgeo@gmail.com

Nikos Tsimitakis
Days of Art in Greece
info@daysart.gr

The texts of the critics were granted to Days of Art in Greece by the institutions that proposed the artists.
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AptepLc MoTaplavou
ELKOLOTIKOG

H téxvn NG Aptépdog Motaptdvou eotidleTal oe ¢NTH-
pata avtiAnyng. H Motapidvou egepeuvd To Tpimtuxo,
KAAALTEXVNG - £PYO TEXVNG - EKBECLAKOG XWPOG KPLTIKA-
POVTAG TUTIKEG ETILUEANTIKEG TIPAKTIKEG KAL EYEIPOVTAG
€PWTAPATA TIOL AYPLOBNTOLY TO KAAALTEXVLKO GUOTNUA.
AleloblovTag o €va dlahoyo e TNV LoTopia TNG TEXVNG,
olKeLoTIOLELTAL ETUOPACTIKA Epya Ta omoia anodopel povo
KaL HOVO yla va Ta avacuveEoeL Eavad o€ pLa veéa Tipaypa-
TIkOTNTA. OLlKELEG EIKOVEG OFE avoikela epLBAallovTa,
TIAPAAOYEG OTITIKEG AVTLIAPAOETELG, TAUTOXPOVN TIAPOUVsia
SlapopeTiKwy eNoxwy atnv ida wotopia. H Motaptdvou
Snplovpyet AANOKOTA OTITIKA APNYHHATA, EPTIOTIOPEVA PE
KAUGTIKOUG TIOALTIKOUG KL PEULVIOTIKOUG UTIAWVLYHOUG, Ta
omoia 0 BeaTnG oUXVA BLWVEL TAUTOXPOVWG VONTIKA Kal
OWUATLKA.

Mria ManadomovAov
H Mria MaradomolAou ival LOTOPLKOG TEXVNG Kal avegdp-

T™NTN ETUPEANTPLA EKBECEWY TIOL ZEL Kal EpyAleTal oTnv
ABrva. Eivat levikn Mpappateng g Aica Hellas
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Which side are you on?,
gykardoTaan,
Slaotdoeiq peTaPAnTég,
2019

Which side are you on?,
Installation,

size variable,

2019

Artemis Potamianou
Visual Artist

Artemis Potamianou’s work focuses on issues of per-
ception. She explores the triptych of, artist, art work, and
exhibition space, criticising standard curatorial practices
and raising questions that defy the art system. Entering in
a dialogue with art history, she appropriates seminal works
and deconstructs them, only to reconstruct them again into
a new reality. Familiar images in unfamiliar settings, absurd
visual juxtapositions, the simultaneous presence of different
epochs in one story. Potamianou creates uncanny visual
narratives - to be frequently experienced both mentally

and bodily -imbued with caustic political and feminist
connotations.

Bia Papadopoulou
Bia Papadopoulou is an art historian and a freelance curator,

based in Athens, Greece. She is the General Secretary of
Aica Hellas.



Avdpovikn 2013

431 og poucapd,

75 x 65 ek.

YuMoyn Yatipn ®éiou
Androniki 2013

oil on canvas,

75 x65cm,

The Sotiris Felios Collection

[lwpyog Poppng
Zwypadog

3TNV avTinapddeor| Tov Pe TNV €LKOVA TOU TPAYHATLKOU
0 PEAALOPOG Tou Poppn eival Totdg aAla OxtL aveAénTog.
AoxoAeital pe Tnv VAN aAAd b6ev deopeveTal and tnv OAN.
To TAdylo wGE Kat n cuvABwg PeTpLOTadng patEpa ota
€pya Tou anodidouvv To BEpA TOLG XWPIG UTIEPBOAEG Kal e
Tn obpmvola TG Kupiapxng JwWypaPpLlkoTNTAg oV TIAABEL
TIG HOPYPEG amokAeiovTag pia Tpaytkr 6€aon tng mpaypatl-
KoTNTag. O Poppng pag petapepet 1o €kBappo BAEpa TOU
PTIPOOTA OE AUTO TIOU AVTIKPLEL KABe popd. O peaAlopog
TOU ival Yuxikog.

EAlodBet MNMAéooa

H EAodBet MAEooa eivat LOTOPIKOG TNG TEXVNG, ETUHENN-
TPLA ELKACTIKWY EKBECEWV KAL EKOOOEWY, KAL CUYYPAPEAS.

Giorgos Rorris
Painter

In his confrontation with the image of the real, Rorris’s realism
is faithful, yet not relentless. He deals with matter but is not
constrained by matter. The light coming from the side and
the usually moderate matiére in his works depict the subject
with no exaggerations and in accordance with the dominant
painterliness that shapes the forms excluding a dramatic
viewing of reality. Rorris conveys to us his astonished gaze
before what he sees every time. His realism comes from the
soul.

Elizabeth Plessa

Elizabeth Plessa is an art historian, curator of art exhibitions,
editor of art publications and writer.
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[lwpyoc AuyEpoC

ELKOLOTIKOG

0 Mwpyog AuyEpog dlepeuvd Pe 0ELdEPKELQ, TOCO TNV
S0pLPOPLKN TEXVONOYLKN ELKOVA 00O KAl Ta Tipoypdppata
PNPLakng enegepyaciag. OL PnPLaKEG ELKOVEG EMAVEPXO-
VTaL OTOV artd KOGHO LE TN Hopyr) oxediou pe KapBouvo
Kal oKOVEG WYPAPLKAG. ATIWTEPOG OTOXOG eival n €kBeon
NG TEXVNTNG PUONG TNG SOPUYPOPLKNG ELKOVAG KABWG
Kat TG ewdaiobnong Tng TPLodLAcTATNG TIPOCOHOLWONG,
OTWG AUTEG ePPaviovTal og TIPOYPAPHATA EVAEPLAS
neptynong. Ot Beatég kahoLvTal va eMavegeTAacowy TV
TIOAVETLTEDN £VvOLa TOU TIAYKOGHLOTIOLNUEVOU TIAEOV
KOOHOU Hag, EVOG KOGHOU EMAVATIPOCOLOPLOUEVOL WG Eva
dlaouvbedepévo dikTuo, pia ovtotnTa.

‘EAAN Avtwviou
H ‘EAAN Avtwviou givat yAOTTpLa, dnplovpywvtag Tplodid-
OTATA AVTIKEIUEVA OTO XWPO, PUOLKO N LOEATO (ELKOVLKO).

®ET0G OAOKANPWVEL TO PETATITUXLAKO TNG 0TNV FAUTITIKN,
oto Royal College of Art, 6to Aovdivo.
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ABriva,

okéveg Lwypagikig,
65,5 x 100 ex.,
2018

Athina,

painting dust,

65,5 x 100 cm,
2018

Giorgos Avgeros
Visual artist

Giorgos Avgeros explores the satellite-generated image
with wit, embracing any glitch or error of the software. The
digital images re-emerge into the tangible world through a
meticulous process of pencil sketch and powder pigment
colouration on paper. This laborious method aims to expose
the reconstructive nature of the satellite view, its illusive
simulation of a three dimensional world. The viewer is urged
to rethink the complicated subject of our globalised world,

a world redefined as a an all encompassing interconnected
network, an entity as a whole.

Ellie Antoniou
Ellie Antoniou is a sculptor whose practise extends from the

physical to the digital world. Currently she is completing her
Masters in Sculpture at the Royal College of Art, London.



>TEANa Karmeldvou
Zwypadog

Me epyaleia 6TwG N TAPAUOPPWON, N KPLTLKK, N ELPW-
vela kat pia wpn “inyour-face” el kpivela, n {wypagLkn
NG ZTéNAaG KameZdvou ekTuAicosTal oav pia anomelpa
va GLKBLRACTOLY N TMPAYHUATIKOTNTA OTWG €ival, Kat To
eldwAO TG Katd Tov Bsatr. Méoa ano &va 6ikTuo avagpo-
PWV O€ ELKOVIKA €pya TNG HOVTEPVAG KAL TNG CLYXPOVNG
TEXVNG, ETUXELPELTAL N amodoon plag cuviTIapEngG Tou ivat
Ta 6edopévn, pLag Kat ot 6pot Tng olyxpovng Zwng Ty
€XOUV apUETAKANTA LTtayopevoeL. H pvApn edw Aettoupyet
oav anoBeTIKn deEapevr) elKOVWY, GLPBOAWY, CUVNBELWY
KaL EUTELPLWYV TIOL avaclPOVTAL yLa VA GUUTIAEDOOUV.

Avtwvng Kovtpoyldvvng

0 Avtwvng Kovtpoylavvng, Art Director cto FOUGARO
ARTCENTER, eivat anogottog Tou TuApatog lotopiag & Ap-
XALOAOYLaG Kal KATOXOG PETATTUXLAKOU TNV loTopia tng
Téxvng, evw ekmovel SLOakTopikr dlatpipr otn veodtepn
Téxvn.

Underneath the Orange Tree
My Honey and Me,

A& kai akpuhiké oe kapPd,
200 x 540 k. (rpintuxo),
2019

Underneath the Orange Tree
My Honey and Me,

oil and acrylics on canvas,
200 x 540 cm. (triptych),
2019

Stella Kapezanou
Painter

Using tools such as distortion, criticism, irony and a raw
“in-your-face” honesty, Stella Kapezanou’s art unfolds as an
attempt to reconcile reality and its reflection as perceived
by the spectator. Through a network of references to iconic
works of modern and contemporary art, she attempts to de-
pict a coexistence that we now take for granted, since it has
been dictated by the conditions of life today. Here memory
functions as a depository of images, symbols, habits and
experiences that are recalled in order to flow together.

Antonis Kontroyiannis

Antonis Kontroyiannis, Art Director at FOUGARO ART-
CENTER, graduated from the School of History & Archae-
ology and also holds a graduate degree in the History of
Art, while he now prepares his doctoral dissertation on
contemporary art.
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Osodavw Mkika
Zwypadog

H Twypdypog avaintel kat Bpiokel ta O€patd Tng oe 1én
«pAVTACTIKA» PUOLKA OXAUATA, OTIWG €ival Ta MeTpwHATA
) oL Koppol ALwVOBLWY SEVTPWY, apoL avaAoyouv 6To
atoBnpa tng, evw TpoopEpovTal Ldlaitepa yla Tnv aglomnoi-
non Tov PWTOG KAt TNG OKLAG 0TO TAAICLO TANBWPAG XPW-
HATIKWY TOVWYV. To anotéAeopa eivat €vag TOAUTIAOKOG
Kat datdaAwdng KOGPOG oL avarTooETAL KAt OAOKANPpwW-
VETAL OTIWG €VaG PUCLKOG OPYaVIOUOG.

H Twypdypog Oeopavw MNkika EEpet va cuAapPavel To
(pavVTACTIKO Kal va Tou divel opatr) umdoTaon. Z€peL va
armoKaAUTITEL TN Payeia Tou oveipov, ou eivat andotaypa
TOUL HUOTNPIOV, TO OTIOLO CUVEXEL TA TIAVTQ, EVW €ival o
0€on 600 Alyol va evappoviZel Toug TOVOUG TOU XpWHATOG
Kat va dnpoupyel pla aobavtikn mavdatoia.

YTéNog Audakng

0 ZtéAlog ALSAKNG givat OPOTIHOG KABNyNTAG Tou EBvikoL
Kat Karodiotplakou Mavernotnpiov ABnvwy.
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Mopgoyéveon 6,
A&d1 og poucapd,
78 x 115k,
2007
Morphogenesis 6,
78x115cm,

oil on canvas,

2007

Theophano Gika
Painter

The artist seeks and finds her themes in “fantastical” natural
forms such as minerals and trunks of perennial trees, since
they reflect her emotions, while they are also convenient for
utilizing light and shade in the framework of multiple colour
shades. The result is an intricate and labyrinthine world that
develops just like a natural organism.

Painter Theophano Gika knows how to capture the im-
aginary and make it visible. She knows how to reveal the
magic of dreams, the distillate of mystery, which permeates
everything, and she is able as few others can to harmonize
the shades of colours and create a feast for the senses.

Stelios Lydakis

Stelios Lydakis is Emeritus Professor of the National Kapo-
distrian University of Athens.



Xwpi titAo,

1982,

Avogeidwroq xdAuBag,
24 x 29 x 8 ex.

ZuMovyn I8pipatog
lewpyiou ZoyyoAdnoulou.

Untitled,

1982,

Stainless steel,
24x29x8 cm

George Zongolopoulos
Foundation Collection.

[LwpyoC ZoyyoAOToUAOC
ELKOLOTIKOG

Ta €pya Tou I ZoyyoAdTouAou, pn TapacTaTika i agnyn-
HATIKE, WG ETIL TO TAEIOTOV, €lval AMOOTAYHATA VONTIKWY
Slepyactwy Tov apopouvv oe {NTAUATA OLKOUPEVLIKE, UANG,
XPOVOU, pUBLOU, HOPPNG, appoviag, SUVAULKAG KAl apXwV,
15ewv Kat aglwy, Tou dev meplypagpovtat aAAd kabopifouvv
Kat oxoAlaZouv tov Koopo. O KAAALTEXVNG Eixe TOV TPOTO
va toug divel popen kat va ta dtapecolaBel. Ta €pya avtd
avagpepovTal oTn uon, TN AELToUpYia TOL CUPTIAVTOG Kal
T1¢ agieg Tov avBpwrtou. H dnuoupyia TETOLWY EpywWV
eival {owg N aMOCTOUWTLKI ANAVTNON OTLG CUYXPOVES
Bewpieg Tov umooTNPLZoLvY TO TENOG TNG HETAPUGOLKAG Kal
TNG AMoCTACLOTOINONG TOU £PYOUL TEXVNG ATIO TO UTIOKE(PE-
VO Kal TNV avaduor| Tou 0Tn JN-KpUTToTnTaA.

Katepiva Kookiva

H Katepiva Kookva eivat AtdakTwp Tng Llotopiag tng
TEXVNG Kal Mouoelohdyog. Epydotnke wg Eldkog
Y0pBoLAOG 0To Eupwtaiko MOALTIOTIKO KEVTPo AEAQWY,
W¢ KAAALTEXVLKN AtevBuvTpla Tou 16pLpatog lwdvvou @.
KwoTtoémoulou kat wg AtevBuvTpla oto EBvikd Mouoeio
Y0yxpovng Texvng. Exet ouyypayel keipeva og BLBALa kat
KaTahoyoug ekBEaewy, Apbpa o€ ePnUEPidES Kal TiEPLOdL-
Ka téxvng. Eival péhog tou ICOM kat tng AICA Hellas.

George Zongolopoulos
Visual Artist

The works of G. Zongolopoulos, being non-representational
and non-narrative, are mostly distillates from intellectual
processes on matters that are related to the universe, matter,
time, rhythm, form, harmony, dynamics and principles,

ideas and values that are not described but they define and
provide commentary on the Cosmos. The artist had his own
way of providing them form and mediation. These works
refer to nature, the function of the universe and the values
of humanity. Their creation is perhaps the best riposte to
contemporary theories about the end of metaphysics and
detachment of the work of art from the subject as well as its
emergence to the non-clandestine realm.

Katerina Koskina

Katerina Koskina has a doctoral degree in art history and
museology. She worked as Special Counsel in the European
Cultural Centre of Delphi, as Art Director of the J. F. Cost-
opoulos Foundation and as Director at the National Museum
of Modern Art. She has contributed texts in books and exhi-
bition catalogues, articles in newspapers and art magazines.
She is a member of ICOM and AICA Hellas.
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Mayda Baupatnpa
Xapaktpla

AvTikpiovTag TIg EuAoypapieg TnG Mdydag BapBatnpa,
EXELC TNV AioBNON OTL EXEL <KKEVTNOE TIAVW 0TO EVAO TIG
pOpUEG TOou oxediov TNG. Autr n de€lotexvia, mov cuvdud-
Zel TEXVIKN Kal puBHO, avaBAUZel TapdAANAa i HEAWSIKN
OUUPWVLaA TIOL OPYAVWVEL OaV PAECTPOG Kat SLEVBUVEL pe
TO «KOTIOL TNG» TNV OPYAVWON TNG POPHAG, UTIEEPAOTI]O-
vTag Ta Tehevtaia xpovia tnv EAAeLPN TNG payeiag Kat g
opop®Ldg Tou anodidouv Ta €pya XELPOG.

Nikog Mpnyopdkng

0 Nikog pnyopdkng eivat loToplkog Kat OewpnTikog g
Téxvng, cuyypagpeag.
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Kaoropid,
431 og kapPa
Kastoria,

oil on canvas

Magda Vamvatira
Engraver

Looking at the woodcuts by Magda Vamvatira, one thinks
that she has “embroidered” the forms on the wood. With
this kind of mastery that combines technique and rhythm
she orchestrates a melodious symphony like a conductor
and directs her “chisel” to organize the forms, defending the
magic and beauty of handmade works of art.

Nikos Grigorakis

Nikos Grigorakis, is an art historian and theorist, writer.



®Peyydpy,

inox enixpwpanopévo
0 ek.

Moon,

inox chrome-plated,
300 cm

MovAoc Baoheladnc
Wuyiatpog/ELKOOTIKOG

H Twypapikr) Tou Maviou BactAelddn sival pa dtapkng
€PEUVQ, € TIAOVOLA ATOTEAEOHATA, OUXVA TIPOPNTIKA yia
TNV EAANVIKK TEXVN. ZEL 0TN 0TN O€00aAoViKN, EKBETEL
OUWG TAKTLKA 0TNV ABrva Kal €XeL TNV EKTIPNGON TwV
edKwWyv ano dekaetieg Twpa. H yevikh otpowr) TnG
{WYPAPLKNAG HAG OTLG TPELG SLAOTACELG KAl OTNV «TEXVN
TWVY XWPWVv» Katd tn dekaetia tou 1980, eixe Evav ano
TOUG TIPWTOUG deikTeG TNG AUTOV Tov {wypdpo. Eykupog
EKPPAOTNG TOU PEAALOHOL 0 BaolAelddng, mpoegetelve
9€pata Tou TEAAPOL OTO XWPO, EVOTIOLWVTAG £TOL TO EdI0
¢ weudaiodbnong e To Xwpo TN mpayyatikotntag. To
PEYYAPL TOU PEoa 0TO Oeppaiko AAYTIEL, TIEPLPEVOVTAG
KAOE Uva va cUVOULARCEL E TO TIPAYHATLKO.

Xdpng Kapmoupidng
0 Xdpng Kaumoupidng eivat onueloAoyog, LoTOPLKOG

TEXVNG KAl TEXVOKPLTIKOG, Tipoedpog TG Etapeiag Ewa-
oTIKWV MeheTtwv — Apxeio NeogAANVIKAG TExvNG.

Pavlos Vasileiadis
Psychiatrist / Visual artist

The art of Pavlos Vasileiadis is like constant research which
produces a wealth of results that are often prophetic about
Greek art. He lives in Thessaloniki but exhibits his work
often in Athens and has been acknowledged by experts for
many decades. In Greek painting the general shift towards
the three-dimensional and “space art” during the 1980s was
marked by him, among others. Vasileiadis, expressing real-
ism, projected themes from his canvas to the surrounding
space, thus unifying the field of illusion with that of reality.
His moon shines over the Thermaic gulf, waiting to converse
with reality each month.

Charis Kambouridis
Charis Kambouridis, is a semiologist, art historian and critic,

president of the Society of Art Studies — Modern Greek Art
Archive.
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EykAwPiopdg,
AG3i og kapPa,
40 x 90 &x.,
2018
Trapped,

oil on canvas,
40 x 90 cm
2018

FEAcoa Avtuma
Zwypadog

Mapatnpet kaveig ota €pya tng EAEoag pLyolpeg PTiaypé-
VEG [’ €vav Yuxpd LOLOTUTIO LOEAALOHO TTOU HEV TIAPATIENTIEL
amAwG o€ pia CUPBATLKI) HOPYOTIAACTIKN TEXVN. Alakpi-
VELG TNV emBupia Tng va avapetpndei kat va dSnpLoupynoet
€vav KOGHO TIoL amapaltHTwWE Kat Slakawg mpwta va Ty
EKPPATEL KAl ETELTA VA TNV AVTLTPOoWTEVEL. ETBupel

Ta épya tng dnAhadn mpwta va aviikouv otn {wn, otn {wn
NG KAt VOTEPA OTNV TEXV. Oa xapakTrpLla avtr TV
{WYPAPLKN WG Evav VEAVLKO TIOINTLKO ATIOKPUPLOUO TNG
TapaThiPnNonG, TNG EUMESWONG OTL TOV KOCHO dev TIPETEL
ayabwg Kat aoploTwg va Tov ayandye, aAAd TIpEMEL Kal va
TOV QVAKAAUTITOULE.

ANEkoG Kupapivng

0 AAEkog Kupapivng eivat {wypapog
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Elesa Antypa
Painter

In the work of Elesa one can see figures drawn with cold
idealism that does not just refer to a conventional mor-
pho-plastic art. One also perceives her desire to face and
create a world that should necessarily and fervently express
her first and then represent her. She wants her works to be
a part of life, her own life, and then belong to art. | would
characterize this kind of painting as a youthful poetic occult
based on the discovery and realization that we should not
just love this world in an abstract way but we should also
actively discover it.

Alekos Kyrarinis

Alekos Kyrarinis is a painter.



‘E&odog,
Yneidwrd,
100 x 130 ex.
Exodus,
mosaic,

100 x 130 cm

Ale€avdpa Matooylou
MuntpLa

H avapopd pou otnv ANeEAvopa €xel TPEiG TIUAWVEG.
Eivat n puon Tou LALKOL Ttou TIPWTLoTA EMEAEEE va
ekppaotel: TNV Yneida, mNAS, meTpa, petalho. AnAadn
TIG HOPPEG TNG YNG. Kupiwg yYAUTITPLA. ATIO TIG ENAXLOTES
EAANVideg Tou apootwBnke KUPLOAEKTIKA 0TO YNPLOWTO.
Eivat n povn eAAnvida KaAALTEXVLG TIo Tipnoe tnv EAAGSa
0TO EEWTEPLKO LE €pYa TNG Va Bpiokovtal o€ peydAia dn-
poola kTipla Tng MaAAiag 6nwg otn Anpotikn MivakoBnkn
Saint Leu La foret oto Mapiot.

H €€mpeolovioTIKN TAoN KAl agpaipeon TNy omoia Kat eyw
uTNPEETW. Me BEpata Kat avapopeg amnod BLwHATIKOUG Xw-
POUG, TIPOCWTILKEG PVAKES YEUATEG BadaTa Kat HuoTnELa,
€vag KOoPog e cUPPBOAA PECOYELAKWY HUBWY, TEPACE TNV
€1KOVA OE EVVOLOAOYIKN dldoTtaon.

Mwpyog AnpnTpoTovAog

0 Mwpyog AnNPNTPOTOVAOG €ival CUANEKTNG Kat LOLOKTH-
NG ToL XWPOoL TEXVNG «AVWVUHOG»

Alexandra Patsoglou
Sculptor

Alexandra’s presentation has three branches.

The nature of the material that she has chosen in order to
express herself: mosaic chip, clay, stone, metal; all the forms
of earth. She is mainly a sculptor and one of the few Greek
women literally devoted to mosaics.

She is the only Greek woman who honoured Greece abroad,
since her works are exhibited in large public buildings in
France, such as the Saint Leu La foret Gallery in Paris.

The expressionism and abstraction, which | also serve in my
art. Using themes and references from her experiences, per-
sonal memories full of miracles and mysteries, she created
a world of symbols from Mediterranean myths and added a
conceptual dimension to imagery.

Giorgos Dimitropoulos

Giorgos Dimitropoulos is a collector of engravings and
owner of the Art Space "anonymos".
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NEaVOPOC 2IMAPTLWTNC
Zwypadog

AdTPNG TOL TOTIOV TOL KAl AKAPATOG £pYATNS, 0 Aéavdpog
STAPTLWTNG TAiPVEL TNV OKUTAAN ard Toug MePLNYNTES
TPONYOUHEVWY alwvwy Kat avaiappavel to S0oKOAo €pyo
TNG KATaypaynq Kat avadelgng, Ue Hovadikd Tov peca 1o
HeAdvy, To KApBOLVO KAl EVIOTE TNV AKOUAPENQ, WOTE va
Tapadwoel o€ EUAG KAl OTLG EMOPEVEG YEVIEG TNV lKOVA
Twv apxaiwv Bedtpwyv TG Heipou. H Aemttopepng
Kataypagn tou pvnpeiov aAAd kat Tou eptBdAlovia
XWPEOU, ArMOKAAUTITEL TIG WPEG TNG ETULTOTILAG EPELVAG KAL
€pyaociag mov analtnénkav and Tov KAAATEXVN WOoTE va
PEPEL €16 TIEPAG TO SUOKOAS ToL £pyo. To anotéAeopa
dlkalwvel Tov Snulovpyd ToL KaL TEPTIEL TOV BEATH KABWG
n 6XoAaoTIKOTNTA TNG EKTEAEONG Sev agalpel Timota anod
TNV €IKAOTLKI JATLA TOU KAAALTEXVI. MOAUTIHA TEKURPLA
TOALTIOPOU Ta €pya Tou AEavdpou ImapTLwTh, KAPWHE-
va € JagoTpia KAt aydrr), arnoTeAouV Hid ETILTUXNUEVN
OLUTIPAEN ELKAOTLKOU KAl LOTOPLKOV TOT{OU.

Bévia MNaotaka

H Bévia MNaotdka eivat lotoptkdg TExvNg.
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Apxaio Oéarpo
lepod Tng Awddvng,
peAGvi kar poAdpr,

35 x52 ex.

Ancient Theater of
Sanctuary of Dodona,
ink and pencil,

35x52 cm

Leandros Spartiotis
Painter

Leandros Spartiotis, who loves his land and works tirelessly,
follows the footsteps of the travellers in previous centuries
and undertakes the hard project of recording and showcas-
ing, while using only ink, charcoal and sometimes watercol-
ours, so as to deliver us and the generations to come the
images of ancient theatres in Epirus. The detailed recording
of a monument and its surroundings is indicative of the
hours spent during field research by the artist for the purpos-
es of this difficult task. The outcome more than compen-
sates for the artist and pleases the viewer, as the diligence in
execution only enriches the artistic viewpoint. The works of
Leandros Spartiotis are invaluable cultural documents craft-
ed with mastery and love, a successful matching of artistic
and historical landscape.

Venia Pastaka

Venia Pastaka is an art historian.



O1 Moipeg,

MeikTr TEXVIKA,

Toipévro, pnriveg,
opeixahkog,

33 x 33 x 90 ex.

The Fates,

mixed technique, concrete,
resins, bronze,

33x33x90cm

2aknc MamoayLtavvng
runtng

0 Zdkng Mamnaytdvvng Kkpatdel Tnv ovcia, maideL Pe 10 pwg
Kal TNV oKLd, pe Tnv {wr KaL Tnv ¢Bopd, Ue Tnv aywvia

Kat TNV eAmida. MEow NG MAACTLKAG ATELKOVLONG TIOU
amogeLYEL va KATAANEEL owHATIKNA aropignon, dnploupyet
HOVASIKEG ELKOVEG OE €vav KOOHO TauTOXpova TPAyHaTIKO
KAl XELPOTILAOTO AN (pAVTACLAKO KAl AnpooLTo.

«H Téxvn glval n Katowia Tov opAPATOG», EIXE TIEL O
TCakopgTL. To 6paya tou Mamaytavvn givatl n avantnon.
H aévan peTapdpewon Twv VAKWY Tou eivat pBappéva
aAAd akopa Kpatatd. Mag @avepwvel VEEG TITUXEG
YVWOTWV LOTOPLWV HE TOV TOOO LOLaiTEPO TPOTIO TOU.

BaoiAng MNetpomouvAog

0 BaoiAng MeTpomouAog sivat eTPeANTrG EKBECEWY
— HOUGELOAGYOG. ATIOPOLTOG TOU APLOTOTEAELOU
Mavemotnuiov @ecoalovikng, EXet eTUEANOEl TIOANEG
eKBETELG EANAVWV Kal EEVV KAAALTEXVWY. Zrpepa el
Kat epydetal otn Mreppavia.

Sakis Papagiannis
Sculptor

Sakis Papagiannis keeps the essentials, plays with light and
shadow, with life and decay, with anxiety and hope. Through
the plasticity of depiction that avoids becoming an imitation
of the body, he creates unique images in a world that is at
the same time real and apt as well as imaginary and remote.
“Art is the residence of vision", Giacommetti said. The vision
of Papagiannis is the search. The endless metamorphosis
of materials that are worn out but still sturdy. He reveals us
new aspects of familiar histories in his own special way.

Vasilis Petropoulos
Vasilis Petropoulos is a curator-museologist. He graduated
from the Aristotle University of Thessaloniki and has curated

many exhibitions of works by Greeks and foreign artists. He
lives and works in Germany.
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[TnveAonn Akpttidou
Zwypadog

Mapatnpwvtag Ty €EEAIKTIKN TOpEia TNG Kowvwviag pag,
n Mnvehomn AKpLTiOoL TNV TPOoEYYIZEL WG €va Opyaviko
GUVOAO OTIOU HEPOG TNG Elval TO ATOHO. OEWPWVTAG TO
ATOHO WG £va KOWWVLKO KUTTApPO, dnuLoupyei og KABe
€pyo €va dLapopeTikd TiepLBANAOV Pe avaAoyeg OUVBIKEG,
oxoAldZovtag TNV aAANAOEMISPAGT) TOU PE TNV KOVWVid.
To ekdotote mePIBANAOV TIOL dnpLoupyeital o€ KABE €pyo
TIPOEPXETAL ATO ELKOVEG TIOU TIAPOLGLAoLVY LoUG, eiTe eival
HAZa cLGOWPELPEVN TIOL TIEPLKAELEL KUTTAPQ, ELTE Elval
TIEPLEXOHEVO aMO PN avBpwILVO opyaviopd, Tiou odnyel oe
BavAaTwWon KUTTAPWY. XpNOoLHOTIOLWVTAG AANETIAAANAEG
XPWHATIKEG OTPWOELS KAl EVIOVA XPWHATA ETUSLWKEL Va
TOVIOEL TNV OLVEXN KAl €vTovn EMidPaAcn Tou avepwTou
TAVW 0TO UYXPOVO TIEPLBANNOVY.

MavteAng Todtong
0 MNavteAng Todtong and 1o 1975 dlopyavwvel EKOECELS
{wypa@lkng. Eival ykalepiotag kat €xeL dpeL HEPOG o€

apkeTéG ART FAIR. To 2016 idpuoe tnv Art-Thessaloniki
International Contemporary Art Fair oTn ©ecoalovik.
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Xwpig titAo,
431 oe kapPg,
70 x 50 ex.,
2019

Untitled,

oil on canvas,
70 x50 cm,
2019

Penelope Acritidou
Painter

Observing the evolutionary process of our society, Penelope
Acritidou approaches it as an organic whole, with the individ-
ual as part of it. She considers the individual as a social cell
and in each of her works she creates a different environment
with the corresponding conditions, in order to comment

on its interaction with society. The environment created

in every work of art comprises images presenting deadly
viruses, in the form of masses of cells or of the content of a
non-human organism. Using successive colour layers and
bright colours, she aims to emphasize the continuous strong
influence of humans on the contemporary environment.

Pantelis Tsatsis

Pantelis Tsatsis has been organizing painting exhibitions
since 1975. He is a gallery owner and has participated in
several ART FAIRs. In 2016 he founded the Art-Thessaloniki
International Contemporary Art Fair in Thessaloniki.



Xwpig titAo,

A&31 kai kdpPouvo

oe kauPdq,

110 x 80 &x.,

2019

Untitled,

oil and chopper on canvas,
110x80 cm,

2019

Christos Athanasiadis
Painter

Xpnotoc¢ ABavaoladnc
Zwypadog

31a €pya Tov ABavaotadn avtilapBavopacte OTL N Evvola
TOU TIPAYHATLKOV OTNV TEXVN —Kal EL8IKA 0T {WypaPLKn—
dev avayvwpideTal oTnv avanapaywyr PLlag pEAALOTIKAG
€1KOVAG, AAAA OTNV TIPOEKTACN TIOL UTtopel va doBei

oe KatL 6edopévo woTe auTtd va onpatodoTHOEL VEOUS
KWALKEG avayvwpLong Tou «mpaypatikoL». Na tpopodo-
TNOEL VEEG APNYNOELG, va eLoaydyet SLapopeTikd piktpa,
510¢popeTIKOLG TOVLOHOUG, IOV AVATAELVOLOULV TLG OXECELG
HETAED TWV TPAYHATWV.

‘Epn Ztpoula
YTp&e amo TIG oroudaldTEPEG LOTOPIKOUG TEXVNG TNG

EMOXNG Hag, KABWG Kat ETILHEANTPLA EKBECEWY SLEBVOULG
BeAnvekoulg.

In the works of Athanasiadis we realize that the concept

of the real in art — and especially in painting — is not to be
acknowledged in the reproduction of a realistic image but
in the ramification attributed to something specific so that
it may signify a new codification for the acknowledgment
of what is “real”, give food to new narratives, introduce
different filters, different intonations, re-defining the order of
relationships.

Efi Strouza

Efi Strouza was one of the most important art historians of
our age and a curator of exhibitions with global reach.
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Novello Finotti
runng

O Finotti eival €évag amno Toug onUavTikoTEPOLG cLYXPOo-
VOUG YAUTITEG eV {WN) Pe £PYO avTiOTOLXO TNG KATnyopiag
€vog Giacometti, Miro i Dali, prag opdadag KaAALtexvwy
Tou 2000 alwva n omoia €xeL EMNPEACEL KAl Ba enpeatel
TN oOYXPOoVN YAUTITIKN WG €KPPACH, TEXVLKH KaL TOAUNPN
Slatumwon. AvakdAuyn Ttou [6Aa ano To 1972, emnpedde-
TatL and tnv apxaia EANANVIKH YAUTITIKN, 6Tav o 16Aag Tov
pEPVeL oTNV ABNVQ, ETILOKETTETAL TNV AKPOTIOAN KAl TA
Houoeia TNG Kal EKTOTE TO HAPHAPO KEPDIZEL TNV TIPOTIUN-
0Ol] TOU WG LALKO.

ANe€avbpa MoUVAAKN
H ANe€avpa MuAdkn - Boutupd ival Mevikn Mpappatéag

ToL AloKNTIKOL ZupBouAiou Tou TeAoyAeiov 16pLHATOG
Texvwv A.l.0.
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H peydAn Kéunpa,
XaAK4g,

195 x 165 x 170 ex.,
1991

The big Cobra,

copper,
195 x165x 170 cm,
1991

Novello Finotti
Sculptor

Finotti is one of the most important contemporary sculptors
alive, in the calibre of Giacometti, Miro or Dali, a group of
20th-century artists who have influenced and will continue to
influence contemporary sculpture in expression, technique
and bold articulation. He was discovered by lolas in 1972
and became influenced by ancient Greek sculpture when
lolas brought him to Athens, where he visited the Acropolis
and the city's museums; ever since, he has been working
with marble.

Alexandra Goulaki-Voutyra
Alexandra Goulaki-Voutyra is Secretary General of the Board

of Directors at the Tellogleion Foundation for the Arts of the
Aristotle University.



Regeneration,

blue pigment an dpastel
on paper,

100 x 70 cm.,

2019

Regeneration,

blue pigment and pastel
on paper,

100x70 cm,

2019

lon Rudolf
ELKOLOTIKOG

J€ JLa ETOXN OTIOV N ETLOTNUOVIKN EKAOYIKELON EXEL
dlelodloel ota poxia TG avepwrivng LTAPENG Pe TiPNUa
Tnv anopubornoinon TNG Pavtaciag mov EXoVHE wg 6vId, 0
lwv POOVTOAY pE Ta €pya TOU TipooTiabei va e§epeLVROEL
TOV EEXAOPEVO KOGHO TOL aveENYNTOU, TOL avegixviaoTou
HETAPUOLKOU, TNG HUOTLKLOTIKAG Ttapadoong.

O¢Ael va Bupioel oTov Beatr) Tov aBEaTo KOOUO TWV TIVEL-
HATWV Kal TNG payeiag tng puong EL0AyovTag Tov o€ pid
HuoTtaywytkn dtadikacia punong otov Wlaitepo oeBacuo
TPOG TO GUMMAV.

XpnotyoToLlel €viopa Ta omoia HETOUCLWVOVTAL E LEPA
OXnUata Kat gaytkd cupBoAa og vevparta. MNvedpata

IOV EVW, 0QV TA EVTOHA, UTIAPXOLV TtAvTa YOpW Hag, Ta
BupopacTe OTAV £pXovVTal o€ cUyKpouon pali Yag.

MavteAng Todtong

0 MNavteAng Todtong and 1o 1975 dlopyavwvel EKOECELS
{wypa@lkng. Eival ykalepiotag kat €xeL dpeL HEPOG o€
apkeTéG ART FAIR. To 2016 idpuoe tnv Art-Thessaloniki
International Contemporary Art Fair 0tn ©gcoalovikn.

lon Rudolf
Visual Artist

In an age when scientific rationalism has seeped into the
depths of human existence, with the price paid for it being
the demystification of imagination that had been innate to
us, lon Rudolf tries to explore the forgotten world of the un-
explained, the unsolved metaphysics, the mystical tradition.
He wants to remind the viewers the unseen world of spirits
and nature's magic, introducing a mystical process of initia-
tion to the special respect for the universe.

He uses insects that are transformed to spirits through
sacred shapes and magical symbols; these spirits are
always all around us, like the insects, but we only recall their
existence when in conflict with them.

Pantelis Tsatsis

Pantelis Tsatsis has been organizing painting exhibitions
since 1975. He is a gallery owner and has participated in
a few ART FAIRs. In 2016 he founded the Art-Thessaloniki
International Contemporary Art Fair in Thessaloniki.
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Xplotiva MiyalomoUAou
Zwypadog

H Xplotiva MixaAhomoUAou pag whei BabhTtepa oTIg TILO
OlKELEG Pag Paxeg. AnpLlovpyel £va XwPo cuvavTnong Tou
QVTLOTEKETAL OE TAUTION KAL KOWWVLIKEG AETTOTNTEG. H
douAeld Tng eivat wyn. Kat wotdoo, autn n wyotnTa sivat
TO KUPLO EMiTELYPA TNG. OAN AQUTA N aypLloTNTa, N EAAELYN
e€wpdalopoL Kal n oXoAaoTLKr PEAALOTLKI ATEIKOVLON
HETATPETIOLY TNV CLVAVTNON PAG PE TOUG THIVAKEG OE KATL
anpoodOKNTO: N opopLd avadvetal, oav va Eenndd and
TIG O0TAXTEG TNG avBpwrivng BvnopotnTag. Mia aypla,
UTEEPNPAVN, TIPOKANTLKI OHOPPLA TIOL PWVALEL TNV AVAYKN
YlO QUTO-arnodoxr Kat KATadeIKVUEL TO EMELYOV TNG AYATING
ToUL €aVTOL ag. O Beatng Byaivel pe pia aiocBnon kadap-
oNgG Petd anod tn ouvdvtnon pe avtolg TOUG TvVaKeg, Alyo
IO KAAQ € TOV €QUTO TOU, I0WG TEALKA e PeYallTEPN
d1aBeon yla auToouyXwpeoN.

Avdpeag OIATIOTIOVAOG
0 Avopeag dIMIONouAog eival KAANLTEXVNG, akadnuai-

KOG, ouyypapeag Kat dnutoupyog Tou picpoet.net. Epyade-
TaL o€ B€PATA TOL CWHATOC Kal TNG ETBLPiAG.
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Mamma,

431 & akpuhiké oe kapPa,
50 x 70 ek,

2019

Mamma,

oil and acrylic on canvas,
50x70 cm,

2019

Christina Michalopoulou
Painter

Christina Michalopoulou urges us to go deeper in our inner-
most battles. She creates a meeting place beyond taboo
and social niceties. Her work is blunt. And yet, this bluntness
is its main achievement. All this wildness, the lack of beau-
tification and the diligent realistic depiction transform our
meeting with her paintings to something totally unexpected:
beauty emerges as if from the ashes of human mortality. A
wild, proud, provocative beauty that screams for the need
for self-acceptance and highlights the urgency of self-love.
Viewers experience a catharsis after encountering these
paintings, emerge feeling a bit better about themselves,
maybe with a greater disposition for self-forgiveness.

Andreas Filippopoulos
Andreas Filippopoulos is an artist, academic, author and

creator of picpoet.net. He deals with themes such as the
body and desire.


http://picpoet.net/

KaAnpuépa,
uSatoypaeia,
45 x 65 ex.,
2016

Good morning,
watercolor,

45 x 65 cm,
2016

EAEvN MavwAapakn
Zwypadog

H douAeld tng EAévng MavwAapdkn Bepatonolel Tov
TOTIO KATOLKLAG KAl OA 0GA £XOLV TIPOCWTILKI Onpacia

yU autrv. ATMOTUTIWVEL OKNVEG aro TO TIEPLBAANOV TNG pE
vdatoypagieg kal oxedLa, opyavwvel Spwpeva Kat EKOETEL
€YKATAOTAOELG KAl KATAOKEVEG. H autofloypagpia wg Kah-
ALTEXVIKNA TIPAKTIKN, ZNTrPata €unvevong, dnylovpyiag,
0paong Kat GUVELdNONG, ATOHPLKNAG KAl CUANOYLKAG,

eival dlaxpovikd peAnpata tng S5ovAeldg tng.

Ap KwvoTtavtivog B. Mpwipog
0 Ap KwvoTtavtivog B. Mpwipog eivat KPLTIKOG TEXVNG Kal

ETUPEANTAG EKBECEWV. ALdAoKeL 0TO TexvoloyLko Maveri-
oTApLo Kumpou kat 0to EAANViIkd AvolkTo MaveroTrpLo.

Eleni Manolaraki
Painter

Her work thematizes her place of residence and all that
matters personally to her. She works with watercolors and
drawings that reflect her environment, organizes happenings
and exhibits installations and assemblages. Her perennial
concerns are autobiography as an artistic practice and the
relations between inspiration, creation, vision and con-
science, individual and collective.

Dr Constantinos V. Proimos
Dr Constantinos V. Proimos is an art critic and freelance

curator. He teaches at Cyprus University of Technology and
at the Hellenic Open University.
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Avbpeac Kapaumehog
Zwypadog

To Opog Tou €pyou Tou Avdpea KapdumeAa oklaypagpeitat
arnod to Keipgevo Tng Zopiag MavtouBdAou.

Ti bev paiveTal.
Ekeivo TO TIpWTO avBpwrvo ixvog oToug Bpdxoug
Twv ornAaiwy.
To XEPL IOV OKAALOE —TIPWTO— TNV BPEYHEVN AUUO,
TNV Adomn tng Bpoxng.
H putepn mETpa mou xdpage Tov XAwpo KOpHO
Tou d€vTpov,
OL TIALOLKEG PWVEG TIOL XALdEWav TNV TapBeva poon.
Ti bev paiveTal.
H kpuepn TeAeTn TNG alnBeLag,
N PWTLA TIOV PWTLoE To BAEPUA TNG Buoiag.
Aev gaivovtal.
ATIAG UTTAPXOULV.
3Ta OVELPA TIOU XACAYIE.
>Td OVELPA TIOL AvalnTALE.
Mou &ev paivovtal.
ATIAG UTTAPXOULV.

H Zopia MavtouBdalou gival cuyypapeag
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lMpéowna,
peAdvia oe xapri,
76 x 56 ek.
Faces,

ink on paper,

76 x 56 cm

Andreas Karambelas
Painter

The style in the work of Andreas Karambelas is described at the
text by Sophia Mantouvalou.

What is unseen.

That first human trace on the rocks inside the caves.
The hand that — first — sculpted the wet sand,
the mud left from the rain.

The sharp stone that scratched the tender bark of the tree,
the children’s voice that caressed unspoiled nature.
What is unseen.

The secret ceremony of truth,
the fire that lightened the look of the sacrifice.
They are unseen.

They just exist.

In the dreams that we have lost.

In the dreams that we seek.

That are unseen.

They just exist.

Sophia Mantouvalou

Sophia Mantouvalou is a writer.



N{koc ToluLtakng
Zwypadog

0 Nikog Towuttdkng €xovtag {RoetL kal TepLolaBei enavel-
ANUPEVa OAEG TIG YWVLEG KL Ta TIAPKA, TA KEVTPA KAl Td
anoKevIpa, TIG AEWPOPOUG KAl TIG CUVOLKIEG TNG ABRvag,
Hag v yvwpidel Eavd peoa anod ta umoBANTIKA Tou £pya.
Mpokettal yla Ta yeoaiwy kat peyaAdtepwy dlactdoewy
€pYa TOU, TIOU TA EXEL PLAOTEXVIOEL LE OLVIKNA JEAAVN TIAVW
o€ xapTi, SlapnvuovTag pag aploTOTEXVIKA, TOCO JEoa Ao
TNV gvalodnaoia, 600 Kal PEoa amnod TNy oXedLAOTIKN SELVO-
TNTA IOV TOV HLaKPivOLY, YL TNV YVWOTA Kal dyvwoTh Jag
HeyaAoUToAN.

ABnvd Zxwvad

H ABnva Zxwva sivat lotopikog Téxvng Kal Bewpiag Tou
ToALTIopoL oto E.K.M.A. AoxoAeital Ye Tnv maAalotepn,
Tn veoTepn Kat tn olyxpovn TExvn, dnuootevovtag apbpa
Kat dokipld tng oe epnuepideg, Kupiwg OpwWG oe eEeLdL-
KELPEVA TIOALTLOTIKA IEPLOBLKA. ETipeAeiTal EKBECELG OE
Mouoeia, MvakoBnkeg kat I6pupata MoAttiopov.

Zrnv Marnoiwy,

paipo peAdvi og xapri,
52 x 97 ek.,

2018

At Patission Street.,
black ink on paper,
52x97 cm,

2018

Nikos Tsimitakis
Painter

Having lived and roamed time after time in all the corners
and the parks, the central ones and the remote, the avenues
and the neighbourhoods of Athens, Nikos Tsimitakis
introduces the city again through his evocative works. They
are the medium-sized and larger work which he has painted
with Indian ink on paper, presenting the big city, both known
and unknown to us, through his sensitive approach and his
mastery in design.

Athena Schina

Athena Schina teaches Art History and Cultural Theory in the
University of Athens. She has delved in the art of the distant
and more recent past, including contemporary output, by
publishing articles and essays in newspapers, mainly though
in culture related and specialized journals. She curates exhi-
bitions in museums, galleries, and art foundations.
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Ekd60o¢€1g ané tov Bavdon Baoi\eiou
Books recommended by Thanasis Vasileiou

Huepeg Days

Avayvwong of Reading

MEAETH STUDY

[IXTOPIA ARCHAEOLOGY
KOINQNIOAOTIA AUTOBIOGRAPHY
TEXNH ESSAY

APXAIOAQOTIA HISTORY

AEYKQOMA HISTORICAL ANTHROPOLOGY
AOKIMIO EXHIBITION CATALOG
APXITEKTONIKH DICTIONARY

OEATPO ALBUM

AEZIKO LITERATURE

MOIHXH POETRY
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MEAETH

ETEPANOE KAKAAMANHE ZTé¢ﬂV0§ Kaxhaudvnq
H KPHTIKH [1O1HEH H kpntikA oinon ota xpovia thg Avayévvnong (14o6-170¢ ow.)
THE 5@1‘ (Tou. A')

Ex86oze1g MIET, 2019, 6. 391, 24 x 17 k.

MeAérn Tou kaBnyntii NeoeAAnvikiig @idoroyiag Tou EKIMA, Zrépavou KakAhapdvn, nou napou-
o14Cel v eAAnvéyAwaoon noinTiki napaywyn g Kpritng ané tov 140 £wg ta 1éAn Tou 170u
aldva péoa oTa 1I0TopIKE, KOIVWVIKE, 1I8eoAoyikd kal aioBnTikd Tng cupppaldueva. Kevrpiki
Bon otnv npocéyyion authi katéxouv T60o oI dnyuioupyoi Kail Ta épya Toug, 600 Kal n Kovwvia
nou Ta npokdAeoe, Ta npocéhaPe kai Ta andAauoe. Mpdkerrar yia Tov np@To and Toug TpeIq
tépoug Tou dAou eyxeipriparog, nou nepidauBdvel eicaywyr oTig enoxég kal oTn AoyoTexvia Tng
Hrua goNTEHE TrameeE kpnTikAg Avayévvnong.

STUDY
Stefanos Kaklamanis

Cretan poetry in the Renaissance (14th-17th c.) vol. 1
MIET Editions, 2019, p. 391,24 x 17 cm.

A study by Stefanos Kaklamanis, Professor of Modern Greek in the University of Athens, presents the Greek-language poetry in
Crete from the 14th to the late 17th centuries through its historical, social, ideological and aesthetic context. Creators and their

works are central in this approach along with the society that gave rise to them, received them and enjoyed them. This is the first
one of three volumes, comprising an introduction to the age and literature of the Renaissance in Crete.

MEAETH
Maipn Muké
AoKipooieg — OYPELG TOU OLKOYEVELOLKOU TTAEYHOTOG OTO VEOEAANVIKO

pubotépnua, 1922-1974
Ex3. Gutenberg, 2019, c. 488, 24 x 17 &«.

H oikoyéveia, oi cuyyevikég kal ouvaioOnuartikéq oxEoelg Twv HEAGY TG Kal o Tpdnog aAAnAeni-
dpaong Tng eAAnvikAG AoyoTexviag pe Ty euplitepn koivwvia Tou 2000 aidva eival o Béua Tng
Maipng Miké - kaBnyritpiag NeoeAAnvikiiq ®idoloyiag oto Tpripa Oiholoyiag Tou AMNO. H pe-
Aétn oupBéMel anogacioTikd otn Sigpedvnon Tou veoeAAnvikoU pubiotopriparog péoa and 20
pubioTophpaTa yvwotdv cuyypagéwy (Kevotavrivog Oeotdkng, ©avdong MetodAng, Nidpyog
Ocotokdg, Ayyehog Tepldkng, M. Kapaydrong, MnveAénn Aéhra, Tdoog ABavaciddng, Baoi-
Ang BaoiAikég, Mapyapita Aupnepdkn, Tamidva lkpiton-MIAEE, ANéEavdpog Kotlidg k.4.)

STUDY

Mary Mike

Trials — Aspects of the family network in Modern Greek novels, 1922-1974
Gutenberg Editions, 2019, p. 488,24 x 17 cm.

Families, relatives and the emotional relationships between them as well as the interaction between Greek literature and society
in the 20th century are the subject matter of Mary Mike, Professor of Modern Greek Literature in the Philology Department of

the Aristotle University of Thessaloniki. Her study contributes decisively to the exploration of the Modern Greek novel through an
examination of 20 novels by well known authors (Konstantinos Theotokis, Thanasis Petsalis, Giorgos Theotokas, Aggelos Terzakis,
M. Karagatsis, Penelope Delta, Tasos Athanasiadis, Vassilis Vassilikos, Margarita Lymberakis, Tatiana Gritsi-Milliex, Alexandros
Kotzias etc.)
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HMEPEX ANAINQZHZ

MEAETH
Jonathan Fenby

Oa kupLapxnost n Kiva otov 210 cuwvay;
Merdepaon, empéeia, onpeidoeig: ©@avdong Baoiheiou
Ekd60oeiq Gutenberg, 2019, 0. 184, 21 x 14 ex.

O T¢évabav Oévum —npdnv cuvtdktng Tou Observer kai Tou South China Morning Post— pe éva
nukvé kai kahoypappévo dokipio kal NoANEG yvaoelg yia T oixpovn Kiva, Sivel andvrnon oe éva
BA KYPIAPXHEEI peilov epdTnya Tng enoxiq pag. Me SiopatikdTnta kai TéAUN Hag enitpénel va Katavorcoupe yiati
H KINA 10 «kIve(ikd Sveipo» Ba pnopoioe va odnyricel oe «Wuxpég» agunvioeig. Eniong, e&nyei yiari n
ETON 210 AIONA; Kiva diokoha Ba kupiapxioel otov 210 aidva pe NEIGTIKG KPITIKG ENIXEIPAPATA = PE KIA aIXPnpr
kal EekdBapn clvoyn Twv OIKOVOPIKGY Kal NONITIKGY NpokAicewy nou avTipetwniel n peydAn
X(pa.

JONATHAN FENMBY

STUDY
Jonathan Fenby
Will China Dominate the 21st Century?

Translation and annotation: Thanasis Vasileiou
Gutenberg Editions, 2019, p. 184, 21 x 14 cm.

Jonathan Fenby, former editor of the Observer and South China Morning Post, provides an answer to a major question of our time
with a dense and well written book with a wealth of knowledge about China. Thanks to his insight and audacity we understand
why the “Chinese dream” could lead to “Cold” awakenings. He also explains why it will be difficult for China to dominate during
the 21st century, using convincing critical arguments, exposing bluntly and clearly the economic and political challenges that this
large country faces.

MEAETH
louAia Mevtalou
| 1ovai nenTazoy lotopia og £kBeon Npoaktikég PndlakoL oxediacpou
IZTOPIA ZE EKOEIH Ek&6oe1g ENAnvikod Avoiktod Mavemotnpiou (EAM), 2019, 6. 312, 21 x 14 ex.

| MPAKTIKEE WHOIAKDY SXEAIAZMOY

H lotopikdg kar 8i1ddkTwp Tng Apxitektovikiiq oto MNaveniomipio Oecoaliag, louAia Mevrdlou,
pag odnyei oto Ynepiakd nepiBdAlov kai pag deixvel ndqg n lotopia peranndd ané o PiPAio kai
peraoxnuartilerar oe Yngiakni uAikdTnTa, ektiBetal oty 00évn Kar anAdveral oe XdpPoug 6nwg To
pouceio, n akadnpia, To apxeio, n BiBAI0OAKkN 1 To oniti. Mia npaypareia enikaipwv {nTnpdrwv
nou apopolv oTov oXedIACHS PNPIAK®Y EPAPHOYRV HE IGTOPIKS NEPIEXSHEVO, avoiyovTag Tov
Sidhoyo oe npakTikég nou anacxolouy, diabepatikd, emoTipoveg and Tov Xdpo Téo0 Twy epap-
HOGHEVWY 600 Kal TwV avOpwnIoTIKGY ENGTRUGV.

STUDY
loulia Pentazou

History exhibited: Practices of digital design
Hellenic Open University Editions, 2019, p. 312, 21 x 14 cm.

loulia Pentazou, historian and Professor of Architecture at the University of Thessaly, leads us to the digital environment and shows
us how History transfers from the books and becomes transformed to digital materiality, exposed on screen and expanded to
spaces such as the museum, the academy, the archive, the library or the house. She delves into topical issues related to the design
of digital applications with historical content and initiates an interdisciplinary dialogue about practices that concern scholars from
the fields of applied sciences and humanities.
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IZTOPIA
IQANNH B. AAEKAPOAH devvn Aao'(apé}\n
AHMOKPATIKA Anpokpatikd Taypota — Ou «mpattwplavoi» tng B° EAAnVIKAG

TATMATA Anpokpartiag 1923-1926
— Ex&. Manalion, ABrva, 2019, 0. 696, 14 x 21 ex.

Aentopepniq npaypareia Tng eAAnVIKriG noAITikAg oknvig Tng nepié6dou 1923-1926. [Gpw anéd tnv
idpuon, Spdon kai didAucn Twv Anpokpatik@dy Taypdrev wg 1I81épopeou évonAou opyaviopod,
6x1 pévo katd tnv e&eraldpevn nepiodo ald kai oe dAn Tn B EAAnvikii Anpokparia (éxovrag
NPOEKTATEIG apKeTd apydTepa pe Ta Tdypara Aopaleiag eni Katoxig), o avayvdorng Siapop-
PdVEl dnoyn yia TNy ecwTePIKRA NOATIK kai Tiq e&eAi&eig Tng EAMGSag Tou MeoonoAépou énou ol
otpaniwtikoi (MAactipag, Mera&dg, Mdykalog, KovdiAng k.4.) cupBincav pe Toug noAmkoig
péow TepvopEvwY Kal evaANacoduevwy pOAwY.

) exaoeir nanazvIH

HISTORY

loannis Daskarolis

Democratic Battalions — The “praetorians” of the Second Hellenic Republic 1923-1926
Papazisis Editions, Athens, 2019, p. 696, 14 x 21 cm.

This is a detailed account of Greek politics in 1923-1926, centering on the formation, the activities and the dissolution of the
Democratic Battalions as an armed force that was peculiar not only during the examined period but also throughout the Second
Hellenic Republic (its influence extending much later to the Security Battalions during the German Occupation). Readers form
an opinion about the political life and developments in Greece during the Interwar period, when the military figures (Plastiras,
Metaxas, Pangalos, Kondylis etc.) cohabited in power with the politicians, through intersecting and interchangeable roles.

IXTOPIA

Nikog A. MhoTng
Nikog MAatig

KO/\OKOTPO N ElKO «uKpoMéya» KoAOKOTPWVELKO

Ekdboeiq Twv ZuvadéApuy, AekéuBpiog 2019,
0.256,24 x 17 &x.

O Nikog MAatiig eival yvwoTdq yia 11 unépoxeg Ae€ikoypagpieg Tou. ‘OAa ta BipAia Tou eival
£pya Téxvng, Pe Tn popen Ae§ikdv (Mnaxapikd, Ouahikd, BpwpoAe&ikd, ABwvikd, fatikd
AeEiké k.4.). Xro Kolokotpovéiko (eneteiakd Ae&ikd) pwtilel Tov kbéopo Tou Apwa Oeddwpou
KoAokotpavn ané 1ig nnyég, anokaAintel dyvworteg Aentopépeig yia 1o 1821 nou anociwnd ek
ouoTAPATOG N IoTOPIa, PE «PENOPTA» eNoxrig —nivakeg, ykpaPoulpeq kal onTikononuévo uAikd
(ouykevrpwpévo ad hoc)—, pe noAAR aydnn yia Toug Apwég Tou (yvwoTolg kai agaveig Tou
1821) kai, 6nwg ndvra, pe déoeig xiolpop Kal pavraciag.

HISTORY
Nikos Platis

“microMega” by Kolokotronis]
Ekdoseis ton Synadelfon, December 2019, p. 256, 24 x 17 cm.

Nikos Platis is famous for his delightful dictionaries. All his books are works of art in the form of lexicons (of Spices, of Sex, of
Swearing, of Athos, of Cats etc.). In the lexicon according to Kolokotronis (anniversary edition), he sheds light on the world of the
Greek hero Theodoros Kolokotronis through historical sources and reveals unknown details about 1821, intentionally concealed
by historiography, with “reporting” — paintings, engravings and visual material (gathered ad hoc) —and lots of love for his
heroes (both famous and anonymous ones of 1821) as well as wit and imagination, as always.
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ISTOPIA

Aptépiog N. Mixog

Arntopvnpovetpota tng dsutépag noAopkiog tou Meooloyyiov (1825-
1826) Kai Tiveg AAAOL CNUELWOELG ELG TNV LOTOPLOV TOU HEYAAOU AywVoG

e ovoyopEvaLL
‘I8pupa Tng BouAig Twv EAAvay yia Tov KovoPouAeuTiopd kai tn Anpokparia, 2019, o. 208,
24 x 17 &x.

P DR

O Tiavwiktng Aptépiog Mixog noAéunoe yia Ty eeubepia Tng EAANGSag oe noANG pérwna tng Pou-
peAng. Zra xpdvia 1825-1826 Ppébnke oto MecoAdyyi kal HOIPAOTNKE PE TOUG GUHHAXNTEG TOU TIG
Kopugpaieg oTyuég Tou Aywva. O onpeidoeig Tou yia T Sedtepn noAiopkia, aAAG kai Ta giAAa Twv
EAMnvikdv Xpovikav nou e&£81de o EABetdg pidéAnvag lwdvvng ldkwPog Méyep, otdOnkav n npdtn
UAN TV anopvnpoveupdTwy Tou. Zepvoq Kal auToouyKpatnuévog o Adyog Tou, €pgive adnpoaieutoq
éwg tov Bdvard Tou. Tdpa dnpoaielBnke ev dyer Twv 200 xpdvwv and v Enavdoracn tou 1821.

HISTORY

Artemios N. Michos

Reminiscences from the second siege of Missolonghi (1825-1826) and other notes on the history
of the great Struggle

The Hellenic Parliament Foundation for Parliamentarism and Democracy, 2019, p. 208, 24 x 17 cm.

Artemios Michos from Giannena fought in many fronts in Roumeli for the liberation of Greece. In 1825-1826 he was in
Missolonghi and lived through the high point of the Struggle along with his comrades in arms. His notes about the second siege
and the issues of the Greek Chronicles published by Johann Jakob Meyer, a Swiss Philhellene, formed the basis of this memoir.
This modest and subdued text had remained unpublished until his death, and now it is published in view of the 200th anniversary
of the Greek Revolution in 1821.

. : IZTOPIA
" ‘‘‘‘ a3 Xplotodopog NepparBog
: ATIOLVNLOVEUMLOTOL TIOAELLKAL

‘18pupa g Bourig Twv ENivwy yia Tov KoivoBouAeutiopé kai Tn Anpokparia, 2019,
0.472,24 x 17 ex.

IHMNMMWATJHMM
A A TP 0 AR AT b
LLATNTS Lt sk e 1A

Pttt O Xpiotépopog MeppaiBdq (1774-1863) unipe olvrpogpog Tou Priya Depaiou, DiAikdg,
npwTepydTng kai aywviotig g EAAnvikiiq Enavdortaong kar cuyypagéaq iotopikdyv épywy. Ta
noAepikd Tou anopvnpoveldpara -ed@ og emotnpoviki enpéAeia Tou Xrépavou MNManayewpyiou -
Sivouv AenTopepeiq Neplypagég Twv Haxdy Twv ZouhiwTdv pe Tov AAA-nacd, kai karaypdpouv
pe napaotamkdTnTa SAeq TG péxeg nou cuppeteixe oTo Mwpid kai 1Idiaitepa otnv AvaroAiki kai
Yreped EANNGSa. MAnpopopoiv yia dyvwaora yeyovéra nou pwtiCouv Tnv npwiki ekeivn nepiodo
Kal NPOC(EPOUY OTIG ENEPXSMEVEG YEVIEG UioTa napadeiypata npwiopol kai autobuoiag.

Ligaaki Sy 5l e TSR
Y O

HISTORY
Christoforos Perraivos

Military memoir
The Hellenic Parliament Foundation for Parliamentarism and Democracy, 2019, p. 472, 24 x 17 cm.

Christoforos Perraivos (1774-1863) was a comrade of Rigas Ferraios, a member of the Philiki Etaireia, a frontrunner and fighter
of the Greek Revolution, and author of historical works. His military memoir —scientifically edited by Stefanos Papageorgiou—
are filled with detailed descriptions of battles between the Souliotes and Ali Pasha, recording vividly all the battles in which he
participated in the Peloponnese and especially Eastern and Central Greece. He provides information about unknown events that
shed light on that heroic age and offer generations to come unsurpassable models of heroism and self-sacrifice.
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IXTOPIA

Kpntikog moAepog, 1645-1669 — Tekpunpla Lotopiag
Ekd. Bikehaiag Anporikig BipAioBrikng, 2019.
0.98,21 x 29 ex.

L,
- O 50¢ Beverotoupkikdg ndAepoq (1645-1669), pe enikevipo v Kpritn, kopupdBnke pe tv
KQHE[52§ dAwon tou Xdvdaka (HpdkAeio) To 1669 ané toug OBwpavois. H noAiopkia kpdrnoe 21
ﬂ‘))\CHOCs xpévia (1648-1669). KaBbpioe noAég napapérpoug otny Eupdnn. Ennpéace pakponpéBeoua

116 e&ehifeig otn Meodyeio, Tn N. Eupdnn kai tnv 1éxn Tou eAAnviopod. Auté fitav To Bépa Tou
d1eBvolq eniotnpovikol cuvedpiou nou opydvwoay o Adpog HpakAeiou kai n BikeAaia Anpo-
TikA BiBAI0Brikn. Xto nAaioio Tou Zuvedpiou SiopyavdBnke ékBeon 1GTOPIKGY TEKUNPiwY nou
npayuaronoii@nke oto HpdkAelo, an’ énou kai o noAuteAiig kardAoyog.

HISTORY

The war in Crete, 1645-1669 — Historical evidence
Vikelaia Municipal Library, 2019, p. 98, 21 x 29 cm.

The 5th Ottoman-Venetian war (1645-1669) that centred on Crete reached its climactic point with the conquest of Candia
(Herakleion) by the Oftomans in 1669. The siege lasted 21 years (1648-1669). It defined many parameters in Europe. It
influenced developments in the Mediterranean and Southern Europe in the long term, as well as the fate of the Greek peoples.
This was also the theme of the international scientific conference organized by the Municipality of Herakleion and the Vikelaia
Municipal Library. Within the framework of the conference, an exhibition of historical evidence took place in Herakleion and this
edition followed as its luxurious catalogue.

IXTOPIA
. Mikpo0éng
1919 - To petéwpo Brpa otn Mikpaoio
Ex®. NegéAn, 0. 468,21 x 14 ex.
T%_F:E&‘ﬁf;ﬂg?gu Yo pikpookdno avd ol Baoikég artieg nou odriynoav otnv évapn kal oTh cuvéxion TG
ey R Mikpaoiarikiiq Ekotpateiag. O ouyypagéag, edd, katadeikviel Tnv avrigaon nou Bewpei 6
— enikpatei og peydAn pepida Tou enioTnpovikol k&opou: enikpoTeiTal n napdtoAun (éwg To
1917) anépaon yia tn cuppetoxn g EAAGSag otov A Maykdopio MéAepo, evd katakpiveral

n diekdiknon Tng Lplpvng -Tou povadikol otabepol avraAAdypatog nou npoogépbnke yia Tn

ouppeToxn auti- kai eygpaviferal wg autovéntn n npoodptnon Tng ©pdkng. TéAog, avadeikviel
v éupeon olvdeon Tng Mikpaoiatikiig Karaotpoerig pe Tig dAeg Sbo peydheq paywdieg, To
Kunpiaké kar tov Epgulio.

HISTORY
G. Mikroudis

1919 — Faltering in Asia Minor
Nefeli Editions, 2019, p. 468, 21 x 14 cm.

The main reasons for the beginning and continuation of the military campaign in Asia Minor are again under examination. The
author highlights a contradiction that he considers as widespread in the work of numerous scholars: the reckless (until 1917)
decision for Greece's entry to the First World War is endorsed, while the country’s claim to Smyrna — the single specific reward
offered for participation in the war — is derided, and the annexation of Thrace is considered as self-evident. Finally, the author
emphasizes the indirect connection of the Asia Minor Catastrophe with two other great tragedies, the Cyprus Issue and the Greek
Civil War.
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IZTOPIA

ANTQNHE AIAKOZ Avtavng Audkog

; 0O gAANVIKOG 200G alLwvag

O eMnvikdg ExS6oeic MoAic, 2019, 6. 754, 25 x 17 ex.
206g » aiwvag

‘}'{% Y10 BiBAio Tou kaBnyntri Tng lotopiag oto EKMA, Avtivn Aidkou, o eAAnvikég 2066 aidvag
apxiCer pe Tn Sekaetia Twv noAépwv 1912-1922 kar Bdvel éwg Tnv eicodo g EANGSag otnv
kpion tou 2010. O Aidkog avriapPdveral Tnv EAAGSa cav éva kitrapo oe ouvexii petaBon-
opd pe 1o nepiBdAAov Tou. MeTakivel cuvexdg Tov pakd napatipnong, dote GANote va korrdlel
1G eMnvikéq e&eAifeig navopapikd, péoa and Tiq petaPoréq Tng naykdopiag 1oTopiag, Kai
dM\ote va TG npooeyyiCel yia va avadei&el o atopikd Biwpa. Mia eknAnkTiki agriynon nou éxel
onpeio ekkivnong Tov olyxpovo 1oTopikd npoPAnpatiopd.

HISTORY
Antonis Liakos

The Greek 20th century
Polis Editions, 2019, p. 754,25 x 17 cm.

In the book by Antonis Liakos, Professor of History in the University of Athens, the Greek 20th century starts with the decade

of wars, 1912-1922, and culminates in the crisis of 2010. Liakos views Greece as a cell that incessantly metabolizes its
environment. He constantly moves the observation lens and sometimes has a panoramic view of developments in the country,
through the changes in the world history, while other times he approaches them so as to highlight personal experiences. This is an
amazing narrative that originates from contemporary historical concerns.

IXTOPIA

100 xpovia Zaven eAevBepn, 1919-2019
Ekd. ®E= - Aaoypagikéd & lotopiké Mouoeio Z4vBng, 2019, 0. 288, 20 x 15 &x.

Me agoppn v enéreio Twv 100 xpbvwv and tnv aneheuBépwon Tng ZdvOng (1919-2019)
Kai Ty nopeia npog v evowpdtwon 1ng Autikiig ©pdkng otnv EAAGSa éva xpbvo apydrepa
(1920) To Aaoypagikd & lotopiké Mouoeio Z&dvBng napoucidlel pe pia noAd evdiagépouca
¢kBeon and nuepoldyia, éyypaga, puroypagieg, BiBAia, kapTt nooTdA kar ypappardonpa, Ta
16TOPIKG yeyovaTa Piag noAutdpaxng enoxig nou ékpivayv Ty Tixn Tng ZdvOng kai Siapdppw-
oav Tn QuUoIoYVWia TNG wg péAoug Tng eAANVIKAG enikpdTeiag.

HISTORY

100 years of free Xanthi, 1919-2019
FEX Editions - Folklore & History Museum of Xanthi, 2019, p. 288, 20 x 15 cm.

On the occasion of the 100th anniversary of the liberation of Xanthi (1919-2019) and its integration to Western Thrace in
Greece one year later (1920), the Folklore & History Museum of Xanthi presents a very interesting exhibition featuring diaries,
documents, photographs, books, postcards and stamps, the historical developments of an age that defined the fate of the city of
Xanthi and its profile as a part of the Greek territory.
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ISTOPIA

Apng Padiomoulog (emp.)

FEpUAVIKEG ATO{NWOELS - H SLEKSiKNoN TwV YEPUAVIKWY 0PEIAWV TTPOG
v EAAGSa anod tov A’ ko tov B' Naykoopto NOAepo péca ano eyypadpa

Tou Apxeiou Tou Ynoupyeiou E§wtepilkwv
Ek86oeiq NegéAn, 2019, 0. 806, 24 x 17 ex.

Apxeiakd ulikd oxoAiacpévo and Tov Apn Padidnoulo - dinhwpatiké Sieubuvtri tng EAAnv. Mpe-
oPeiag oto BepoAivo. Ta vrokoupévra apopoiv Tiq yeppavikég anolnpidoelg /enavopBbaoeig
kai Tnv nopeia Tng diekdiknaorig Toug and v EAAGSa. Andé 100.000 celideq apxeiakol uAikod,
unnpecIak®y eyypdewy and to AinAwpartiké kar lotopikd Apxeio Tou Ynoupyeiou EEwtepikdy,
aAAd kar and yepuavikd apxeia, eneAéynoav 450 idiaitepa onpavtikég oeAideg, ol neplocd-
TEPEG ANd TIG onoieg dnpoaciedovtal yia npdTn popd. ‘Eva noAd coPapéd 1oTopikd, noAimké kai
nBik6 Bépa yia Tnv EANGSa.

HISTORY
Aris Radiopoulos (ed.)
German reparations — The claim of German reparations to Greece after World War | and

World War Il through documents from the Archive of the Greek Ministry of Foreign Affairs
Nefeli Editions, 2019, p. 806, 24 x 17 cm.

Archival material with commentary and annotation by Aris Radiopoulos, head of the diplomatic department of the Greek Embassy
in Berlin. Documents deal with the German reparations and their claim by Greece. From 100,000 pages of working documents
from the Diplomatic and Historical Archive of the Ministry and from German archives, 450 pages of special importance were
singled out, most of which are published here for the first time. A historical, political and ethical issue of utmost importance for
Greece.

IZTOPIA
Invpog l. Aodpayag

nveor azaraxar [ [lpwtoyovn emavaoctach. Appatolot ko kKAédteg (1806 - 190¢ ait.)
[TPO T O | EmpéAraa: Avva MarBaiou, Ménn MoAéun. Mpéoyog: Nikog Ocorokdg
T O N H Exdéoeiq EAT (EANnvikd Avoixtéd Maveniotipio), Mdiog 2019, 6. 392, 24 x 17 ex.

BFEA NA O Xnipog Acdpaxdg, oa va cuvexiCel va «lei» Tnv naideia wg ouykivnon. Me v nepinAdvnori
‘J'l‘ ToU oTov «Adyio» enayyeApaTiopd, ota aPardp Tng Iotopikig Bewpiag kal npdng, kai pe dxnua

s> TAXH n yvnoi4tepn kai nAoucidtepn ekpopd Tng eAAnvIKAG yA@ooag —nou tn xapaktnpilel 1o opi§ipo
R LA el . NG TOOUXTEPRG AdiKnig, Tng noinTikAg, TnG Adyiag, pe Tov apxeiakd kai Tov emoTnpovikd Adyo—,
upaivel ed® éva peydAo 1oToploypagikd oxédio yipw and Ty «npwtdyovn enavdotacny,
Baoikéq Aeimoupyieg Tng onoiag unip&av ol kKAEé@Teq Kal oI appatoloi.

EKACLEIL

€an

HISTORY
Spyros I. Asdrachas

Primitive Revolution. Brigands and thieves (18th-19th c.)
Edited by: Anna Matthaiou, Popi Polemi. Foreword: Nikos Theotokas
Hellenic Open University Editions, May 2019, p. 392, 24 x 17 cm.

It is as if Spyros Asdrachas continues to “live” through education as emotion. In his wanderings throughout the “scholarly” profes-
sion, historical theory and practice, with his main tool being the authentic and prolific articulation of the Greek language — marked
by the merging of the sharp folk language and the poetic and scholarly one with the archival and scientific discourse — the author
weaves a grand historiographical pattern about the “primitive revolution”, whose main actors were the brigands and the thieves
[armatoloi and klephts].
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KOINQNIOAOTIA
MUpwv Axeipaoctog
Elcaywyn ot «ZToetwdeLg popdEg Tou BpnokeutikoL Biou»

BiATar 2§ tou EMiA Ntupkép
Ekd. MIET (Mopowtiké I8pupa EBvikig Tpanélng), lodviog 2019, o. 288, 24 x 18 k.

O1 «ZToIxelddeIg poppég Tou BpnokeuTikou PBious eival and Ta onpavtikétepa épya Tou [dANou
koIvwviohdyou EpiA Nrupkép - ané toug khaoikolq BepehinTéq Tng Koivwviooyiag wg enioTh-
ung. H anixnon autod Tou épyouy, 1idn and 1o 1912 nou npwtodnpooieltnke, £dei&e To péyebog
g oupBoArig Tou Ntupkép oty koivaviki emotipn. O Mipwv AxeipacToq enikevipdveral,
€30, 0Ta IGTOPIKG OTOIXEIO MOU XAPAKTAPICAV TNV VTUPKEPIAvA nopeia npog T dnuoacieuon Twv
«XTOIXEIWOWY HOPPYV», Ot pia onoudri yia Tnv KoivwvioAoyia kal, kupiwg, yia Tov Euik Ntupkéu
Kal Tnv enoxn Tou.

SOCIOLOGY
Myron Acheimastos

Introduction to “The Elementary Forms of Religious Life” by Emile Durkheim
MIET Editions (National Bank of Greece Cultural Foundation), June 2019, p. 288, 24 x 18 cm.

“The Elementary Forms of Religious Life” is one of the most important works by French sociologist Emile Durkheim, who was one
of the founders of sociology as a science. The appeal of this work ever since it was first published in 1912 has demonstrated the
weight of Durkheim'’s contribution to social sciences. Here, Myron Acheimastos focuses on the historical aspects of the author’s
course leading to the publication of the “Elementary forms” in a study on sociology and mainly Emile Durkheim and his age.

TEXNH
Aonacia Nanadonepdkn
Havieiie KRl MavvoUAng XaAendg - MpoownikéG oXECELG Kot LEAETN OTO £pyO TOU
oo Exd6oei1g Tou Qoivika, 2019 6. 80, 21 x 27 ex.

H yAdntpia Acnacia MNManadonepdkn péow Tng cuvdvrnong Kai TG TAKTIKAG ENIKOIVWYiag e Tov
Yrpath Aolka —Tov Bioypdgpo tou Xahend— aAAd kuping napakivnpévn and Tnv KAANITEXVIKR
Siadpopn Tng dnwg autri avapetpiéral npoownikd karl KaAAITexvikd pe Tn {wii kai To €pyo Tou
liavvolAn XaAend kai Siactaupdvovrar —ané Ta goitntikd Tng xpdvia— e Ta Pripard Tou, Sivel
éva onpavtikd BiPAio yia tov kopugpaio ‘EAAnva yAGntn: Tov Tnviaké liavvoiAn Xahend. To
BiBAio firav kdm cav pia avdykn, éva Tdpa, pia ecwTtepikih undoxeon yia Tny Acnaocia Manado-
nepdkn.

ART
Aspasia Papadoperaki

Giannoulis Chalepas — Personal relationships and study of his work
Foinikas Editions, 2019, p. 80, 21 x 27 cm.

Through her meetings and regular communication with Stratis Doukas, biographer of Chalepas, but mostly motivated by her
artistic career in which she contended with the life and work of Chalepas on a personal and an arfistic level from her days as a
student, sculptor Aspasia Papadoperaki gives us an important book about the preeminent Greek sculptor, Giannoulis Chalepas
from Tinos. This work has represented a need, an oblation, an inner promise for Aspasia Papadoperaki.
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AEYKQMA
SIGHT

ﬁ| - allk O Antony Gormley otn AfjAo.

ApXaLoAOYLKOG XWPOG Kal pLouoEio.
Ekd. NEON, 2019, 0. 200, 23,5 x 33 ex.

KartdAoyog tng kBeong cldyxpovng yAunTikiig Tou Pperavol kahhiréxvn Antony Gormley

=il SIGHT nou npaypatonoiiBnke otov apxaioloyikd x@dpo kai To Mouaoeio Tng Adlou oe ou-
vepyaoia tou pn kepdookonikod opyaviopod NEON pe tnv Epopeia Apxaioritwv KukAddwy
ané 1o Mdio wg tov OktdPpio Tou 2019. 29 yAuntd Tou kaANITéxvn «enavenoiknoavs 1o vnoi
{wvraveovrag Ta yewAoyikd kal apxaioAoyikd xapaktnpioTikd Tou vnoiod. O kardAoyog nepi-
4 AapPdver nhodolo pwToypaikd UAIKS Kal Keipeva Twv ouvteAeoTdv Tng ékBeong.

ALBUM

SIGHT
Antony Gormley on Delos.

Archaeological site and museum.
NEON publications, 2019, 200 p., 23,5 x 33 cm.

Catalogue of the exhibition of contemporary sculpture by British artist Antony Gormley titled SIGHT which took place at the
archaeological site and the Museum of Delos in cooperation with the NEON non-profit organization in cooperation with the
Ephorate of Antiquities of Cyclades from May to October 2019. Twenty nine sculptures by the artist “re-populated” the island,
animating the geological and archaeological features of Delos. The Catalogue features a wealth of photographs and texts by the
participants.

AEYKQMA
Mapia Moipa

HpdkAgio — H adiopatn oAn
Ekd. BikeAaiag Anporikrig BiBAioBrikng, 2018, 0. 302, 21 x 28 ex.

H MaAid MéAn, énwq anotundvetar ané Tov pwtoypagikd gakd tng Nivag AaonBiwtdkn, o
nahidg kai o véog Xdvdakag (HpdkAeio), cuvapBpdvel Tig S1apopeTkSTNTEG TwY IGTOPIKOY
nep1édwv oe éva 18161uno, diaxpovikd aoTikd apdyaipa. ES®, n apxitekrévicoa Mapia Moipa
avrAei and Toug Aoyotexvikolq avrikarontpiopoulg Twv Kpntikdv ouyypagéwv: ‘EAAng Aleiou, Péag fahavdakn, AINAG Zwypd-
¢ou, faldreiag Kalavr{akn, KAaipng Mitootdkn kai Nikou Kalavr{dkn. O Adyog kai n eikéva, dAote aupnAéouy karl dAote
Tépvovral o’ évav otoxaoTikd SidAoyo yia To napeABay, To napdv kai To uéANov Tng 1I8iaitepng autiq ndAng.

ALBUM
Maria Moira

Herakleion — the imperceptible city
Vikelaia Municipal Library, 2018, p. 302, 21 x 28 cm.

The Old Town through the lens of Nina Lasithiotaki, the old and new Candia (Herakleion), brings together the differences

of historical periods in a singular timeless urban amalgamation. In this book, architect Maria Moira draws upon the literary
reflections by Cretan authors: Elli Alexiou, Rea Galanaki, Lily Zografou, Galateia Kazantzaki, Klairi Mitsotaki and Nikos
Kazantzakis. Words and pictures develop in parallel or intersect at times throughout a reflective dialogue on the past, present and
future of this extraordinary city.
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AEYKOMA

H Ztpatid tng AvartoAr ¢ {wypadilel tn Osocoaovikn
Ekd. TeANSyAeio I18pupa Texvav AMO, 2019, 0. 228, 24 x 30 ex.

MoAutelég (SiyAwooo, eNAnvikd-yahhikd) Aedkwpa Tng opdTiTAng ékBeong pe Bépa T Oeooa-
Aovikn otn Sidpkeia Tou MeydAou MoAépou (1915-1918). H ékBeon péoa and nhodoio eika-
oTIkd Kuping UAIKS (nepiocdtepa and 400 épya-oxédia, akouapéAeg, Addia, kapT nooTdA) avé-
dei€e yia np&T™ opd oTo KoIvé Tny AAAN nTuxi To noAéuou. Anhadi, Ta épya MdANwY Kuping
oTPaTIWT®V - KAANITEXVAOV (enayyeApaTidv {oypdewy, AiydTepo yvwoTdy, alld kal dyvwoTov
epacitexvav) Tng L1patidg Tng Avatoiig, nou o ndAepog Toug £pepe polpaia oTny NEPIOXH.

ALBUM

The Army of the East depicts Thessaloniki
Tellogleion Fine Arts Foundation, Aristotle University of Thessaloniki, 2019, p. 228, 24 x 30 cm.

Bilingual (Greek-French) luxury edition on the occasion of the exhibition with the same title about Thessaloniki during the Great
War (1915-1918). Through a wealth of visual material (more than 400 sketches, watercolours, oil paintings, postcards), the
exhibition highlighted another aspect of war for the first time. The works of art are mostly by French soldiers-artists (professional
painter but also lesser known or unknown amateurs) who fought in the Army of the East and were brought to this area due to the
war.

AEYKOMA

To tonio tng Zavtopivng otnv eAAnvikn {wypadikr tov 2000 awwva
Apxeio Onpaikdv Meler@v - ZuMoyn Anpritpn Toitoupa, 2019, 6. 320, 24 x 29 ex.

MoAuteNig Siyhwoon ékSoon eukaipia Tng opdtitAng ékBeong oto Mouceio Mnevékn (Okra-

Bprog-Noépppiog 2019). H noAdmiun culoyr Paciopévn €§ oAokApou oo payiké Tonio Tng

Zavropivng, pe éupaocn otouq ‘EAAnveg Cwypdgpoug Tou 2000 aidva, eivar épyo 40 xpdvwv Kal,

onpepa, apiBpei 180 épya téxvng. Tonia, pwg, paptupieq Tou GUANEKTN, I0TOPIEG TwV KAAAITE-

XvVQv Kal xpdpara and toug Aripo Mnpaéooa, Bdoo leppevri, Auk. KoyePiva, Xarlnkupidko-Tki-

| ka, Mépahn, Xnipo Baaiheiou, kar vedrepwy énwg n ‘Onn Zodvn, o Kbortag TodkAng kai o
Madhog Xdpiog, payebouyv kai Ta&idedouy Tov enickénTn-avayvaoaorn.

ALBUM

The landscape of Santorini in the Greek painting of 20th century
Archive of Santorinian Studies-Dimitris Tsitouras Collection, 2019., p. 320, 24 x 29 cm.

A bilingual luxury edition, on the occasion of the exhibition with the same title at the Benaki Museum (October-November 2019),
presents the magical landscape of Santorini with an emphasis on 20th-century Greek painting, through an invaluable 40-year
old collection comprising 180 works of art. Visitor-readers embark on a journey enchanted by landscapes, light, testimonies of
the collector, histories of the artists and colours by Dimos Braessas, Vasos Germenis, Lykourgos Kogevinas, Nikos Chatzikyriakos-
Gikas, Giannis Moralis, Spyros Vasileiou and the more recent artists like Opi Zouni, Costas Tsoclis and Pavlos Samios.
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AEYKQMA

©GOAQPHE FKONHE - EAENH ITPOYAIA Oobwpng Nkovng — EAévn ZtpovAla
E©ONIKOZ KHMOZ

NEPINATOL MAGHTEIAL - 20 +1 ETAZEID

EOvikoG KAmog: Mepinatog padnteiag, 20+1 otdoeLg
Nuxrepivég putoypagieg Tou Xrpdrou Kalagdn, Exddoeig Aypa, 2019, 6. 144, 21 x 14 k.

O EBvikdg Knnog, o krinog nou oveipedtnke kai égriale n Bacihiooa Apalia, eivar éva 1oTopikd
pvnpeio oto kévrpo Tng ABrivag. Ekei nou padi pe Ta putd kai Ta dévdpa, kaToikolv ol npoTo-
pég Tou Alovuaiou XZoAwpoU, Tou ApioTotéAn Balawpit, Tou Zav Mopedg, aAAd kai Tou lwdvvn
Kano&iotpia, Tou EABetol tpanelitn lwdvvn Eivdpdou kai tou ouvBérn Tou oAupniakol Guvou
Ynupidwva Xapdpa k.4. I autd piAdel o nepinatog ev €idel napactdoewy Tou ©odwpri kévn
kal Tng EAévng Z1poilia, nou ouykévrpwoav 1o uhikS Toug oe éva BiBAio nou kooueitar and
vuxTepIvEG pwToypagieq Tou Kinou nou tpaPrxtnkav &1dikd yia Tnv ékdoon and Tov ¢wtoypdpo
Xrpdro Kalagpdmn.

ALBUM
Thorodoris Gonis — Eleni Stroulia

The National Garden: An educational tour, 20+1 stops
Night photographs by Stratos Kalafatis, Agra Editions, 2019, p. 144, 21 x 14 cm.

The National Garden, the garden that Queen Amalia envisioned and created, is a historic monument in the heart of Athens.
There, along with the plants and the trees, one finds the busts of Dionysios Solomos, Aristotelis Valaoritis, Jean Moreas as well
as loannis Kapodistrias, Swiss banker Jean-Gabriel Eynard and Spyridon Samaras, the composer of the Olympic Hymn. The tour
organized through performances by Thodoris Gonis and Eleni Stroulia presents a wealth of material on the subject, along with
night photographs of the Garden that were taken especially for this book by photographer Stratos Kalafatis.

AOKIMIO
ITAYPOI ZOYMMOYAAKHI ITaUpog ZOUUTOUAGKNG
AZIMONAOI Acmovéol adeldoi — EBpaiol, Xplotiavoi, MoucouApudvol
AAEAD®OI Mardkng, 2019, 0. 253, 21 x 14 k.
Efpaiol
Spianel Ye ouvéxeia pe nponyolpeva PiBAia Tou, énwg «O Oedg otnv ndAn» (Eotia, 2002), «Moiog
i ©Oedg kai nolog dvBpwnogy» (Mg, 2013), «XpioTiaviopdg Tng xapdg» (MéNig, 2015) k4.,
€8, 0 XTalpoq ZoupnouAdkng —péow Twv poTiPwy Tou Bpnokeutikol picoug— pag Bupiler 611 o
16n0G 4nou yevviibnkav oi «donovdeg» Bpnokeieg, o 10udaiopdg, o xpIoTIAVICHSG Kal © IoAal-
opdg, Atav... pia npaypatiki kai oupBoAiki... épnpog. O1 1oTopieq Twv Aadv Kal Twv NOAITIoPGY,
K&Be popd, nou kdm Aoyilétav wg «épnpn My, Airav napadopéveg otnv aduocwnntn dGvapn evédg

Oe0U Twv ekAekTdV «GAAWV», nou Ba énpene cuvexdq va petavidvel, Tnv endpevn pépa, yia
Snpioupyia Tou.

ESSAY

Stavros Zoumboulakis

Frenemies — Jews, Christians, Muslims
Patakis Editions, 2019., p. 253,21 x 14 cm.

After his books O ©eé¢ ornv néAn [God in the city] (Estia Editions, 2002), Moiog ©eég kai noiog dvBpwnog [Which God and
which man] (Polis Editions, 2013), Xpiotiaviouég ¢ xapdg [Joyful Christianity] (Polis Editions, 2015) etc., Stavros Zoumboulakis
in this book - through the religious hate motifs — reminds us that the place where “rival” religions were born — Judaism,
Christianity, Islam — was both in real and in symbolic terms a desolate desert. In each case of a “desolate Land” the histories

of peoples and civilizations were submitted to the merciless power of the God of the chosen “others”, who should be constantly
regretting his own creation the very next day.
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APXAIOAOTIA
Itapatia EAeuBepdrtou (cuyypadn-mip.)

Movuoeio AkpomoAng — H avaokadn
Ekdéoeiq Mouoeiou AkpdnoAng, 2019, 6. 218, 19 x 26 ex.

H avackaer g apxaiag yerrovidg nou anokaAigBnke napdAAnia pe Tnv avéyepon Tou
Mouoceiou Tng AkpdnoAng, &ekivnoe To 1997. ‘Enaife anopacioTtiké pdAo otny katackeun Tou
kTnpiou kal, TEAog, éyive opyavikd Tou KoppdTl, T6oo o xdpog 6oo Kal Ta eupripara. H Béon,

n 10T0pia, o1 KaToIKieg, Ta Aoutpd, Ta epyacTripia, ol dpdpol, 6Aa, ot pia noAutehr ékdoon
apiepwpévn o' autd To exnAnkTikS elpnpua To onoio eknAricoel Toug eniokénteg Tou Mouoeiou
kal gunAoutiCer Ty epneipia Toug. Me Tnv empéAeia Tng SieuBivrpiag Zuloyav kar EkBéoewy
Tou Mouceiou Tng AkpdnoAng, apxaiohdéyou Xrapariag EAeuBepdrou.

ARCHAEOLOGY
Stamatia Eleftheratou (author-editor)

The Acropolis Museum — The excavation
Acropolis Museum Editions, 2019, p. 218, 19 x 26 cm.

The excavation of the ancient neighbourhood that came to light during the construction of the Acropolis Museum started in 1997.
It played a decisive role in the building process and finally became an organic part of the Museum both in terms of space and

in terms of findings. This luxury edition, prepared by archaeologist Stamatia Eleftheratou, Director of Collection and Exhibitions
Department of the Acropolis Museum, is devoted to this amazing place, its location, its history, its houses, its baths, its workshops
and its streets, which surprise visitors to the Museum and enhance their experience.

APXITEKTONIKH
Anuitpng Guunnidng

AVWVUMN ap)XLTEKTOVIKA — Mla dppntn mapouoia
Ek3. MoAmoTtikot [8puparog Opihou Meipaidg, lodhiog 2019. o. 248, 28 x 25 ex.

O opétipog kabnyntrig Tou EBvikot MetodBiou MoAutexveiou, Anpritpng OiAinnidng, pe T

onpavriki HeAETN Tou QwTiCel TNV unoTiunpévn, ayvonuévn Kai eVioTe «pTwXn Cuyyevi» TG

pa e «ENWVUUNG apxitektovikig». H noAuteArig ékdoaon, eynAouTiopévn pe EVIUNWOIAKEG pwTOYPAPi-
- €q, karappinTel, av pn 11 dANo, Tov pibo Tng didkpiong petagl «uPnAAG» Kal «<XxapnAAG» KouA-

ToUpag. To oupnépacpa 61 «Ba fAtav weENIPN N avayvdpion TnG av@VUNNG ApXITEKTOVIKAG 0

nepiekTikAg kal aute§ololag katnyopiag nou diekdikel vopipa T Béon Tng avdpeoa oe dAAeg,

11dn edpalwuéveg Kal KUPIOPXEG, KATNYOPIEG APXITEKTOVIKAG» eival yoviponoid kar w@éNipo.

ARCHITECTURE

Dimitris Filippidis
Anonymous architecture: A Presence Denied
Piraeus Bank Group Cultural Foundation, July 2019, p. 248, 28 x 25 cm.

Dimitris Filippidis, Professor Emeritus at the National Technical University of Athens, in his notable study sheds light on the
undervalued, ignored and sometimes considered as the “poor relative” of “institutional/signed architecture”. This luxurious edition
with impressive photographs debunks the myth, to say the least, between “high” and “low” culture. The conclusion that “it would
be of use to acknowledge anonymous architecture as an inclusive and sovereign category that lawfully claims its place among
others, already established and dominant, categories of architecture” is fruitful and beneficial.
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©EATPO
ue s 1 costorautos somaon - avsos s 3igou Marta®avaciou (emuy.) - AvoAdyto

Apopatiki Kot oknviki ypadn otnv EAAada 2005-2017
waanc 18pupa lwdvvou @ Kwoténourou, 2018, o. 207, 28 x 24 ex.
i H ékSoon (kukAogopei kar otny ayyAiki yAdooa) eivar pia anotipnon Tng eAnvikig Beatpikig
ypaprig oto geoTIPAA «Avaldyio», ané to 2005 éwg oripepa. Z1o 16TopIKS NAéov anotinwpa
Tou peoTIRAA kal Thg anixnong Tou oe kaAAITexvikS Kal epeuvnTikS eninedo, yiveral npooéyyion
" Kal avTIMET@NION KEINEVWY PE TN Jop@ni oknvoBetnpévay Beatpikdv avayvdoewy, pe yvapova
a n a I o I O T0 16TOPIKS, KOIVWVIKS Kal KaANITexvIkS nAaicio evidg kal ektdg EANESag alNG kal n enagri Tng
g 31eBvolq KaANITEXVIKIG, AoyoTexvikiig kal Beatpikig kovéTnTag kai koivol pe To eAANVIKS KoIve

kai Toug ‘EANAnveq dnpioupyoig.

2005 - 201

THEATER
Sissy Papathanasiou (ed.) - Analogio

Analogio 2005-2017. Dramatic and Stage Writing in Greece
The J. E Costopoulos Foundation, 2018, p. 207, 28 x 24 cm.

This book (also available in English) is an evaluation of Greek playwriting in Analogio festival from 2005 to this day. The historic
imprint of the festival and its appeal both in the field of performance and that of research are highlighted, and the texts are
approached in the form of staged theatrical readings on the basis of their historical, social and artistic context both in Greece and
abroad, also emphasizing the interaction of the global artistic, literary and theatrical community and audience with the Greek
public and the Greek creators.

©EATPO
Xplotddopog Xpotodng

Osatplkoi KavoupyloL §pojoL, av Kot oKotewoi oto Ppwe deiyvouv
Ekd6oeig Manalrion, 2019, 0. 280, 21 x 14 &x.

Mévte ané ta evvéa Beatpikd £pya Tou dnpioupyol. H 1diaitepn diadpopr Eekivd pe T Xpuod-
puya (1994-95) kar gréver oto Nidivoki - H npognreia ng ewmidg (2019). Ta £pya eivar nukvd
kai oupPoAikd xdpig otov anootaypatiké Adyo. O1 xapakTipeg Tou, ival IGTOPIKE YVwoTol,
apiototeAikd onoudaiol kar avadeikviovral pe NANPASTNTA OE INNPECIOVIOTIKEG SIaSPONES.

O XpioTophg eival, dnwg Ba éheye o OudAr Ouirpay, «a restless soul» kal, Tautéxpova, évagq
TEXVITNG Tou Adyou pe To vou oto Béatpo kai, dpa, otnv kabapTiki Tou didoTaon.

L piotpopog Xp1ct6mﬁq

£

OEATPIKOI
KAINOYPT'IOI APOMOI
ankat EKOTEINOI

o dOY. AEIXNOYN

1] EKAQEEIE NANAZHEH

THEATER
Christophoros Christophis

New theatrical pathways, though they may appear darkly
Papazisi Editions, 2019, p. 280, 21 x 14 cm.

This book presents more than nine plays by the author, from Xpuoduuya [Mayfly] (1994-95) to Nilivoxi - H npognteia g
pwtidg [Nijinsky the Prophecy of Fire] (2019). They are dense in symbolism, expressed through concise language. Characters
are known from History, prominent in the Aristotelian sense and highlighted in Impressionistic depictions. Christophis is “a restless
soul”, as Walt Whitman would have said, and simultaneously a craftsman of discourse, focused on the theatre and, thus, its
dimension of catharsis.

209



HMEPEX ANAINQZHZ DAYS OF READING

AEZIKO
= AnpocBévng KovptoBik
Toneoantiezko | TO VEO OVTLAEELKO TNG VEOEAANVLKAG XPNOTOUAOELOG

NEOEAAHNIKHE

FRETOMAB A BiBAionwAeiov Tng Eotiag, 2019, 6. 130, 21 x 13 &x.

| "Eva kard kupioe&ia Ao&d Ae€ikd, ypappévo pe noAd xiolpop kai nikpég aAriBeieg, and évav

. ~ 1 peréxovia otig UAEG TG ypagrig, TG okéwng kai Tng kpimikhg. O KotptoPik gival Sokipacyé-

© 81 vog enmuxdg éxi pévo oto dokipio, oToug apopicpolq Kal oTh AoyoTexviki KpITIKA, aAAd kal
| o1o pubioTépnpa, oto Siynpa kar otn petdepacn (éxer petappdoel 63 PiBAia ané oktd Eéveq

yAdooeg). Mpoooxi! Onoladrinote opoiéTnTa e npdowna kal UNOARYEIG TG APAYHATIKATNTAG

eival pavraoTikr, nAnv unapkti. MiAdpe yia avriAe€ikd avroxiig katd Tng unokpioiag, Tng avon-

oiag, Tou Yeddoug, Tng Kaipookoniag - yia npdypara nou divouv UAN yia oToxaoTikég aAAd kal

OTOMAXIKEG avTIOPATEIG TOU avayvioTn.

DICTIONARY

Dimosthenis Kourtovik

The new anti-dictionary of Modern Greek chrestomathy
Vivliopoleion tis Estias, 2019, p. 130, 21 x 13 cm.

A quirky dictionary with plenty of wit and bitter truths, written by a member of the clan of writing, thinking and criticism. Kourtovik
has been successfully established not only in the field of essay, aphorism and literary criticism, but also in novels, short stories and
translation (he has translated 63 books from eight languages). Attention! Any similarity to people and reputations in real life is
imaginary yet existent. This is an anti-dictionary resistant to hypocrisy, nonsense, lies, opportunism — all fuelling intellectual and
intestinal reaction on the part of the reader.

MOIHXH
Pitoa Macoupa

Ot dyxvpeg Sev wgelody Ot dVKUPEC Sev (.od)ET\Ol'N
Exd. ®ikvtiol, 2019, 0. 108, 24 x 15,5 ek.

Pitoe. Macoipx

H Pitoa Maoodpa, pe noifuara yia m {wi, Tov épwta, Tov Bdvaro, ¢eldyer and To andpakpo
epyaoTipl kai PAéner kai 1ig BGeAeq nou paivovrar «ekei £§w». Aixwg va anopakpiverar and
Ta S1k& TG capdkia, pag divel Tn okéyn Tng oav npd§n vootalyiag, avanpoodiopiopol kai
oav ene&epyacpévn GAn pe o vénpa nou Siver n idia otn {wni, oToug andvreq GAAoug kai oTa
oupPdvra tng enoxiig pag. H eikaoTiki napoucia tou I Wuxonaidn, pe tov kikAo épywy Tou pe
1iTAo «To ypdppa nou dev épraces, dével TAIPIACTE HE TO NEPIEXSHUEVO TNG NOINTIKIG SUANOYIG.

mu\vnm

POETRY
Ritsa Masoura

Anchors are no use
Fildisi Editions, 2019, p. 108, 28 x 25 cm.

With her poems on life, love and death, Ritsa Masoura steps us out of the solitary workshop and faces the storms brewing “out
there”. Without distancing herself from her own afflictions, she reveals her thoughts as an act of nostalgia, reassessment and
processed material with her own definition of life, the absent others and the goings-on of our age. The artistic presence of G.
Psychopaidis, with the cycle of works titled “The letter that never arrived”, matches the content of her collection of poetry.
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